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WHAT YOU CAN LEARN FROM PIC 


A SPECIAL 
ISSUE shows 


you an exciting 
new way to 

teach yourself 
photography... 


PICTURE ‘READING’ 


Sharpen your 
critical eye: 


20 key questions 
compiled by 
picture experts 


Step into a 
college classroom 
session on 
picture analysis 


‘READ’ pictures 
with the editors 


plus: 
Report on 


the world’s fastest 
available-light 


color film 
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Ansco 


DUALET 


$4 Q95 


takes all popular 
sized slides for 
the most exciting 
screen images 
you've ever seen. 
Ansco 


{ Division of General 


{niline & Film ( orporation 


Let’s talk about projector 
quality and_ performance! 
Ideally, the best projectors 
have the following features: 
Blower cooled, sharp corner 
to corner illumination, take 
all size slides up to 214’ 
square, and they must have 
enough light output to really 
throw a brilliant image on 
the screen. Many projectors 
fill the bill, but most of them 
cost two or three times as 
much as Ansco’s Dualet! 

Here at last is the ideal com- 
bination; every feature of the 
finest projectors (and some 
extras such as the Dualet’s 


new fan design) are incorpo- 
rated at the amazingly low 
price of $39.95! There’s no 
doubt about it, the Ansco 
Dualet is definitely recog- 
nized (by every leading pho- 
tographic magazine) as some- 
thing revolutionary in pro- 
jectors. 

And remember, the Dualet’s 
superb styling means that 
it can be displayed perma- 
nently, it’s that good looking. 
No need to hide it away after 
every slide showing. 

Your local Ansco dealer will 
be delighted to give you a 
demonstration of the new 
Dualet. It will be the most 
rewarding trip you have ever 
made to your dealer. 


ALL SLIDES from 35mm to 214” square 
are easily used in this new projector. No 
additional tools necessary. And just feel 
the easy action of the carrier! 


q 


Here's the heart of the Dualet’s cool bril- 
liance! New horizontal 300 watt projec- 
tion bulb throws more light, overlap- 
ping fan blades give silent cooling. 


Built in storage compartment holds up to 
40, 214” square slides convenient at 
hand. Sliding cover keeps slides dust 
free, makes Dualet more attractive! 





Front-end tilting adjustment works 
smoothly and easily to center image on 
the screen. Note low, graceful front 
view that makes the Dualet a decora- 
tor’s dream! 


Power cord winds neatly out of the way 
after slide shows. No tangled cords, no 
annoying, dangling wires. The Dualet 
really has everything. 
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The spectacular 35mm single-lens reflex 
that brings you new pleasure and finer results in picture taking 


Contatlex 


In four superb models from $153. At Zeiss Ikon dealers. 





Contaflex booklet on request. 
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FAMOUS GERMAN-MADE IMPORT SPECIAL PURCHASE 
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think you’ll make a good buy? 
you’re darn right you will .. . 
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THAN EVER, OUR TRADE-IN 
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EASIER. PAY ONLY 10% DOWN, 
GET ONE FULL YEAR GUARANTY. 
YOU SAVE AT STERLING-HOW ARD! 
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NEW 
TIME-O-LITE 


Automatically turns off 
safelight before focusing 
or timing your prints 





This very desirable feature in our new Time-O 
Lite Timers 
darkroom. An 


makes them more useful in your 
outlet for safelight automatically 
turns it off before starting the timing cycle 
When exposure is complete the safelight turns 
on again. Modern Time-O-Lite, the timers that 
outsell all others, are available at your photo 
dealer in two models 

M-59 Time-O-Lite Master (750 Watt Load 

P-59 Time-O-Lite Professional (1500 Watt load 
with extra receptacle for remote control switch) 
Choice of four timing ranges at no extra cost 
0-60”, 0-15”, 0-3’, 0-5” 


NEW 
TIME-O-LITE 
MONITOR 
Line Voltage Controller 


rr | 


TIME-O-LITE 


MONITOR 





A new indispensable dark room aid for main- 
taining correct Kelvin Temperature so essential 
in all color work. Meter set for easy eye level 
reading, 500 Watts capacity and fused for pro- 
tection. A.C. only. Priced for amateur as well as 
professional budgets 

Write for descriptive literature. 


(wat) TIME-O-LITE 
j Product of 
INDUSTRIAL TIMER CORPORATION 
Newark, N. J. 


LETTERS TO THE EDITOR 


What is a good photograph? 

An amateur questions: what constitutes 
a good photograph? Here we must dis 
tinguish between a photograph and a pic 
ture. A picture can be made with a poor 
camera in the hands of a novice. Some 


times, by chance, a photograph may re- 
sult. A good photograph must be 


sharp, 


] 
ciear, 


correctly composed, harmonious 
free from distortion, anc 


ing to the eye 


above all, pleas 
Recently, several of the 
photographic magazines haves 
lishing 


been pub 
pictures that are out of focus, 
poorly composed, and generally displeas 
ing to the eye. Many of these have been 
taken by outstandins 


by amateurs, but 


prole ssionals, some 
all seemingly justified 
by statements that they create a mood or 
were purposely blurred to illustrate ac- 
tion When one watches 
running, jumping, or dancing, the action 
is not a blur to the eye. If it were, then 
it would be wrong to keep our motion pic- 


action such as 


tures of action clear. The should 
Fast film, fast 
lens, and today’s excellent shutters offer 


no excuse 


Same 
apply to still photographs 


for shaky, out-of-focus photo 
graphs. Action is its own answer and does 
not need blur to make it seem real. A 
hand, distorted with the 
claim it illustrates speed or action only 
results in making the photograph displeas 
ing. A face distorted by pain or suffering, 


foot, or face, 


but sharp and clear, is another matter en- 
tirely. Let’s put photography back in its 
proper sphere and 
picture 


stop calling a poor 
a good photograph 

J. A. VAUGHAN 

Atlanta, Ga 

s Who sa d a blurred picture wa 


sarily a good one?—Eb 


neces- 


Up, not down 

I enjoy seeing your photography car- 
toons, so tastefully shown throughout the 
magazine, but I wish you had been more 
accurate in one case I refer to the car 
125 of the 


toon on page November issue 





i 

Up is right 

Any photographer knows that the ground 

reversed but in- 

verted; therefore, our friend’s hair should 
be falling up. 


glass image is not only 


JOHN W. BocKWELL 

Dorval, Quebec, Canada 

@ Perhaps he had a cowlick, which would 
still make it fall—Eb. 


High fly 

To what ends a photographer will go to 
get an unusual angle is shown in this pic 
ture of Chester Chatman taking a down- 


shot of model Joan Blake. I might add, 


WwW 
A 


Stunt photography 


one should be athletic and under 40 to try 
a stunt like this 
ALex LIscH 
Allenhurst, N. J 
@ And, how both 
photographer and 
case Ep 


about insurance for 


camera . just 


In Innsbruck 
Why Mr. Mauser told you that his land 
scape (Amateur’s Workshop January 
was made in Virginia City, Nev., is his 
own business. But how anybody can be 
lieve for a second that this shot was taken 
in Nevada is beyond me. It is without the 
slightest doubt, for anybody who has eve1 
been there, so obviously the southern part 
of Mr. Mauser’s hometown (Innsbruck 
with the Abbey of Wilten in the fore 
ground and the Nordkette in the back 
that in fairness to all I believe you ought 
to correct the false label. I sure wish we 
had a city with such surroundings in the 
U.S. A. But even Denver, Salt Lake City, 
or Seattle do not offer an opportunity of 
traveling 5,000 vertical feet up in an aerial 
tramway from the city and skiing back 
within a European lunch hour. 
Rocer A. FREEMAN 
Vice President 
Institute for Social Science Research 
Washington, D. C 
@ Sorry, we goofed on this Our 
thanks to Mr. Freeman and our other 
alert readers who spotted this error. The 
photograph was shot in Innsbruck, Aus- 
tria, but through a slight clerical mixup, 
we labelled it City, Nev., the 
scene of another Mauser picture we were 
considering.—Eb. 


one. 


Virginia 
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FIFTH AVENUE 


175 FIFTH AVENUE, NEW YORK 10, N. Y. 
EASY TERMS- YES! RED TAPE-NO! 


FOR PERFECT EXPOSURES 





Brightest Star Among Single Lens Reflex Cameras 


CONTAFLEX &&% 
WESTON mont uss! Dat exs 


mera? usands h und 
n the fabulous 1° CONTAFLEX 
To you wht van take really eg 
easiest way imé CONTAFLEX 
A T E & ful automatic feature you need 
Automatic diaphragm—stops d« pre- 
selected opening sight 
with lens wide pen 
Light Value System—On gle istment for 
openings 
Life-Size, brilliant finder 
Split-image rangefinder 
To you wht want tc make f 
CONTAFLEX offers a the advancements that spell true 
Zeiss Tessar f/2.8 lens—World's famo 
Single-lens Reflex System—Always 
Interchangeable Lens Components—f 
Compur Rapid MXV shutter 
synchronized, regardless of ns used 
Built-in Exposure Meter n model IV. He 
CONTAFLEX II! n 
CONTAFLEX IV (built-in 
Eveready leather ase 


Pro Tessar 35mm {/4.0 wide angle lens nly $8.00 Down (full price $89.00 
Pro Tessar 85mm f/4.0 Telephoto len only $9.00 Down (full price $99.00 
Trade your old camera on a new CONTAFLEX—it’s worth more than you think! 


Get D.F.A.'’s extra high allowance PLUS EASY PAYMENTS if you 
order NOW! DOWLING'S proudly offers the complete line of world 


us 1958 Zeiss cameras, including the incomparable CONTAX. 
Write us for complete FREE brochure 


SEA. Ine. 1958 
First Choice Of The Professional 


7—\/.\ —AURICON 


(ee 
' Nf 16mm Sound Movie 
Equipment 


ood p the 
offers every use 
tself te 

and 


S 


shutter 


the "ruggedized" meter 
of supreme accuracy 


speeds and lens 


What you 


Assures 


you get—every time! 
harpness automatically 


the most picture-taking 


see 


Needs no attachments even for lowest light levels ee 
Film ratings up to ASA 3200 


Direct reading Light Value scale 


versat 
“camera eye 
parallax 
and 


most famous 
free rom 
telephoto 


ya 1/500 sect 
Direct reading Polaroid scale 


ps make every picture 
Lens openings as large as f/1.0 ‘ $14.00 Down (full pri 
nly $16.00 Down (full pr 
$14.00 


@ Large, easily read numbers 


Your WESTON MASTER III pays for itself in a few months, 


saves many times its cost of only $32.50. Price includes 
leather case. 











WESTON DR Meter 
Amazingly simple to operate, yet every bit as precise 
as its “big brother.’ With leather case only $16.95. 


Whatever the occasion, your gift of a WESTON Meter 
from DOWLING'S will be long remembered! 


fam 


LIFETIME 
GUARANTEE 











30 DAYS 
FREE TRIAL 














It's here—NOW! 
CAMEX REFLEX 8 


P\s World's First and ONLY Single 
Lens Reflex 8MM Camera 


everything 





AURICON cameras deliver top per- 
formance day after day, even under 
the most rigorous conditions 
t The new ‘'PRO-600"' is ideal for T-V 
F Te assignments and so versatile that it 
caaaee ta ” . mk takes any job in stride 
even with ‘PRO-600 
Head 
**PRO-600'' Ce 
ng 


Enjoy you've 
standing precision 
venience and e 
and focus 
filming. Nc 
are, no more out 
always bright and clear in 
the lens stopped down 
new CAMEX REFLEX 8 has all th 


always 
movie camera 
onomy of 8mm rol You sight 
through the taking lens while actually 
more parallax, regardiess how close you 
f-fc footage! Your 
the finder, 


wanted in 
PLUS 


film! 


an out- 
the con- 


us 





Camera 
Yes 


professional 


the revolutionary 
quality m 


True Reflex viewing and fc 


e built-in features for $1456.25 Cash or $145.25 Down 


2698.50 Cash or 


outfits available, or select your 
DOWLING'S for complete details 
ounter Other precision |6mm equipment by Auricon 

‘ J 


controlled, variable speeds CINE VOICE I! 


vies Tenn cam 
Newsreel outfit 

using 

Individually adjustable eyepiece 


. 
7 
@ Built-in handcrank to rewind f 
. 
. 


re ra 
ntinuously 
tion Many 
m for special effects Write to 


269.50 Down 


combination, 


yrre other own 


Built-in frame 
Governor 





@ Single frame and time exposures 
and many, many more! 
CAMEX REFLEX 8 with Cinor 12.5mm f/2 
CAMEX REFLEX 8 with ( 
CAMEX REFLEX 8 
CAMEX REFLEX 8 w 


sound recordin 


amera outfit $ 795.00 Cash or $ 79.00 Down 


SUPER 1200 Camera Head 4149.00 Cash or 414.00 Down 


$229.00 Cash or $22.00 Down FILMAGNETIC 
269.00 Cash or 26.00 Down 


299.00 Cash or 29.00 Down 


installed on an 
nor 12.5mm 


870.00 Cash or 87.00 Down 
nstal 


eq on new 


‘ 
with Cinor 20mm f/1.5 
4 


th Pan-Cinor f 2.4 

17.5 to 70mm 
Trade up to a new CAMEX REFLEX 8 
Get DOWLING’S top allowance NOW! 


PRO-600 


DOWLING'S can ship 
world Easy Payments 
coupon to order today! 


137.50 Cash or 


your AURICON order 
arranged—only 10% 


13.50 Down 


anywhere in the 
Use handy 





539.00 Cash or 53.00 Down 


We your used equipment urgently. 


need 


down! 
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175 FIFTH AVENUE, NEW YORK 10, N. Y. 
in a N. Y. Landmark, the Flatiron Bldg. at 23rd St. 
Mail Order Showroom, Suite 2000. Tel.: ORegon 4-7900 














See It At Home! 


Free Home Demonstra- | = 
e 1} Please ship the following immediately: : . —<— 

i. ed in Your trade-in may be used as down payment! It will be re- 
tions arrang E as turned at D.F.A.'s expense if you don't accept our top offer 


New York Area. aenenene 
Phone for Appointment 
—there's no obligation! 


( Bown Payment [) Complete Payment. 


| agree to pay $ monthly for 
months until merchandise is paid for. 


t wish to trade in: 

D Give me tentative allowance by mail. 

© ft am shipping equipment for exact allow- 
ance. 


Send FREE literature on 
] Send FREE 1958 Catalog. 
Send pamphiet on “Deferred Payments.” 
Name 
Telephone No. 
Address 
City or Town 





When You Want The Best 


In Exposure Meters 


At The Price 


You Want To Pay... 


SEKONIC 


hg 
\ 


Behind Every 
Good Picture 
Isa 
SEKONIC 
EXPOSURE 
METER 
Made In Japan— 
Preferred The 
World Ove? ! 


SEKONIC Brockway “S” 
Original Incident Light Meter 


The original and still the best incident light 
meter, preferred in professional studios and by 
discriminating amateurs the world over. New 
ruggedized construction; new longer, more leg 
ible scale; greater sensitivity; greater versatility 
Complete with Sphere, Grid, Disk, Case, Neck 
Strap, and 3 Direct-Reading Siides 


Only $2950 
SEKONIC L-21 


With Built-in Booster 

Read it from the front or reverse side. For inc: 
dent or refiected light. Calibrated for ASA 6 
to 6400; Polaroid numbers, movie cameras, filter 
conversions, etc. Direct reading from scale for 
100 ASA rated films. Complete with incident 
Light Attachment, Leather Case, Neck Strap 


Only $1495 
SEKONIC L-36 


With Hinged Flip-Up Booster 

Press a button and the Hinged Booster flips int: 
position, giving 400% more sensitivity for re 
flected light. Only meter of its kind at the price 
Measures bright, dull and dim light separately 
Correct exposure for different lighting cond 
tions determined by red, blue and black mark 


ings on calculator Only SsTi95 
SEKONIC L-8 


With Detachable Booster 

For incident and reflected readings; all cameras 
all films. An exceedingly fine meter at a modest 
price. Detachable amplifier boosts sensitivity 
400%. ASA 6 to 1600, shutter speeds 4 seconds 
to 1/1000th; lens stops f/1.4 to f/22: Light 
Value Scales, etc. With case, incident light 


attachment, strap Only $845 
With Booster, $11.95 


SEKONIC LC-1 


Attaches to Camera 


accessory shoe gives perfect exposures 

for incident and reflected light. ASA 10 to 800 
shutter speeds 4 seconds to 1/1000th: lens 
stops f/1 to £/32 in Y% stops. Complete with 


leather case Only $995 


@ Ask for the SEKONIC of Your Choice at All 
Camera Stores and Departments—or Write for Literature! 


Brockway Camera Corporation, 1114 First Ave, New York 21, N.Y 
ee ee me 
Canada: W. Carsen & Co. Ltd, Toronto 

Servicing: Kanematsu-Sekonic Service Dept, 150 Broadway, New York 36, N.Y 


CAMERA 
CLUBS 


by Whit Hillyer 


“The Filter,” monthly bulletin of Greater 
Lynn (Mass.) Camera Club, recently ran 
an article on the subject of what makes a 
good picture. Written by Arthur Day, and 
entitled “Invitation to Learning,” the 
piece has such unusual interest that I'd 
like to relay some of the highlights to you 
this month 

The subheadings give you a good idea 
of how the matter is treated. Perhaps it 
would be best for me simply to set down 
some of the subheads and follow them 
with brief excerpts from the text 

What Is a Subject? It is the object or 
group of objects that dominates the pic- 
ture area ... it is your inspiration and 
reason for taking the picture. 

How Do I Find Subjects? Something 
attracts your attention ... you take a 
closer look . some feature holds your 
attention and interest ... you are inspired 
to take a picture 

Expansion of Subject Matter. Observa- 
tion and Interests are the keys. Learn to 
observe things in which you previously 
have not been interested . .. as you do 
this you'll see things you previously did 
not know existed in the new subject... . 
Observation and more observation is the 
road to expansion of subject matter... . 
You do not always have to see the real 
object, because you can get the same in- 
spiration by looking at pictures in maga- 
zines and in your own club contests. 

When Do I Take the Subject? When all 
conditions are ideal—and this is seldom 
the first time you see the subject. . 
Make notes and return when you feel 
that all factors will work together best. 
There are two exceptions here, of course 
(a) when you can’t return, and (b) when 
you just want a record shot. 

In our concern with competitions, social 
functions, and the many other enjoyable 
components of camera club activity, we 
tend to lose sight of the basic considera- 
tion—the picture itself and how it came 
to be made. It’s difficult to do justice to 
Day’s opus in such limited space, but I 
hope to have given enough of the pitch 
to set you thinking. You don’t often find 
such an intelligent and workable analysis 
of what makes a picture and how to ap- 
proach it. My thanks to Brother Day and 
to Greater Lynn for the use of this ma- 
terial. 


Correspondence Wanted 

Fortuna Color Slide Club has an active 
group of 35 members. To correspond, 
write to Mrs. Lula Barnes, secretary- 
treasurer, Box 85, Scotia, Calif. 

Los Novicios Camera Club has a mem- 
bership limit of 15 and welcomes corre- 
spondence regarding salon exchange and 
other club projects President is Harold 
G. Jeblick, 2829 Carolina, N.E., Albu- 
querque, N. M 

Hermiston Camera Club, a new group, 
would appreciate advice and encourage- 
ment from clubs which have been around 


Popular PHOT RAPHY 
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YOU ARE LOOKING at an enlargement of an actual 60-second Polaroid and the over-all delicacy of tone. Today’s Polaroid Land Camera not only gives 


Land picture. It was taken with the remarkable new panchromatic Polaroid you finished pictures in 60 seconds—but pictures of astonishing quality. 


Land Film. Notice the critical sharpness, especially around the clown’s chin, You can own a Polaroid Land Camera for as little as $72.75, or $1.50 a week. 


= 





a while. Write to Miss Betty Gillingham, 
secretary-treasurer, Hermiston Camera 
Club, Hermiston, Ore. 

Another new club which wants to cor- 
respond is The View Finders. President 
is Les Turvey, 52 Elm St., Port Colborne, 
Ontario, Can 

Recently organized is Diamond Camera 
Club, whose members welcome club cor- 
respondence. Write to H. Earle Faulkner, 
25 E. Stephens Drive, Chestnut Hill Es- 
tates, Newark, Del 

Convair Camera Club is an active group 
which puts out an interesting bulletin, 
“Vues and News.” Club secretary-treas- 
urer is Des Machen, Convair Camera 
Club, Convair, San Diego 10, Calif. 
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We hear that Ed Roesken of New York 
City 8mm Motion Picture Club recently 
had an unusually interesting exchange 
of films. Ed’s footage depicted his home 
town of Nutley, N. J. The other film was 


THE PRECISION FAMILY ‘ a similar coverage of the town of Nutley 

(o) a 77 10)801e). 91-114 : é in Sussex, England, filmed by Britisher 

{ “ Bert Munt. Both films are in color and 

PRODUCTS........ , have commentary and musical accom- 
: fT . paniment. 

a ‘ - Kalamazoo Camera Club’s bulletin car- 

OS a CO | wd gt ried an extremely timely and informative 


article on how to select your slides for 

AT BETTER CAMERA , entry in club competition. High points in 

the advice: Technical excellence should 

DEALERS ALL be taken for granted; be sure the color is 

OVER THE really good; don’t be afraid of abstracts; 

woORLD trite subjects are OK if you can do some- 

thing with them; do the unusual; be your 
self. 

From a bulletin issued by the American 
chapter, Institute of Amateur Cinematog- 
raphers, I learn that the chapter is 
pledged not to compete (institutionally, 
that is) with any other ;filming organiza- 
tion, and to cooperate with such organi- 
zations in promoting the hobby of movie 
making. If you’d care to learn more about 
the IAC, drop a line to Oscar Horovitz, 
31 Montrose St., Newton 58, Mass. 

Chicago Area Camera Club Association 
is the largest club council in the country, 
in addition to being the second oldest. 
The Chicago group was formed in 1936, 
has over 70 member clubs. Metropolitan, 
New England, and Southern California 
councils are close behind, with member- 

| ship in the sixties —™ 
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Mini MASTERPIECE 
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AUTOMATIC 


Rolleifiex 


USES #127 MINIATURE FILM 
Se) Od a ee) 


BLACK AND WHITE 


“ 





at-MUlalele-e-e(-lali-ieMel-Uielalomiel@ lel eelil-iceme (Tumi Ma-lelen 
plained .. 
ture size that gives a 


y ex Tl elslh ae lela mae ee meme -mullien 


lO P Gissleisimel a 10) s! 1e W th nthe 2x2 
frame. As a result, projection quality is unsurpassed. Nega- 
tives, too, because of their larger size, enlarge to mag- 
nificent proportions, holding all of their finest details 
Further, it’s true Rollei quality through and through . 
elim <ellicimel i elilelilemicvonUle-. Ms) Zalealcom Geile ma AR eice 
specially computed XENAR 3.5/60mm lens, new type bril- 
lant viewing screen mlalclalcve MIAMeliice ain z-Mijzeri celal: gray, 
WML AMALchW AN ane 1-110 al-te Mh 7-16-10 [0 Me @ert- Mat mel| Mel-1ol[-16 Maley m 


only $133.65. (Case extra) 


Burleigh Brooks, Inc. 


10 W. 46th St., New York 36, N. Y. 


PONDER & BEST, INC. 


814 N. Cole Ave., Hollywood 38, Calif. 
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World’s First 
COMPATIBLE SINGLE-LENS 
REFLEX System! 


Remarkable New 35mm 
Single-Lens Reflex 
Takes Over 


136 LENSES 


... protects your present 
lens investment! 


Miranda 


MIRANDA-COMPATIBILITY MEANS... 
Miranda—you 


with just one camera—the 

advantages of eleven different 

cameras (see list below)! THIS MEANS 

1. Your lens investment is protected 
(it’s the one great new “35” 
out wasting present 


Smn 


enjoy the 


present c 
you can buy with 
your 35mm lenses and 
iccess( ries)! 
2. Your photographic future is assured 
Just think! As your needs grow, you can add 
any of the over Miranda 
0 fit! 


136 lenses to your 


basic 


FEATURES: Eye-level Penta-Prism viewing and 
focusing FPX-Sync. Focal-Plane | sec. to 
1/500th Shutter Automatic Film and Shutter 
Transport Pre-set Diaphragm 


ACCESSORIES: Telephoto and wide angle lenses, 


Waist-Level 
Ad ipter 
tension Tubes, Penta-Prism Eyepiece 


Finder, Bellowscope, Microscope 


Copy 


nd with SOmm 

‘ f the followin Miranda-Soligor 
Exakta, Exa, Penta- coated f1.9 
iktica,Consol, Hexacon lens 


close-ups with adapter 

anon, Nikon, Contax : 95 
Genuine leather 

Eveready Case, $14.95 

Another Exclusive, Quality Import from 


ALLIED IMPEX CORP. 
17 West 17th St., New York 11, N. Y. 
215 W. Ohio Street, Chicago, Illinois 
6918 Melrose Avenue, Hollywood, California 


epts the lenses an 


Attachment, BC Flash Gun, Ex- 


35=-mm TODAY 


Onward and Upward! PART Ill: 


The new Hasselblad 500 C, each of whose 
interchangeable lenses contains its 
shutter, may be the 
the wall for the 
shutter. As an 
terchangeable 
lens shutters got going at about the same 
ime that Mathew Brady ducking 


Confederate cannon balls, and it’s been the 


own 
Compu! writing on 
miniature focal-plane 
idea, the mounting of in- 


lenses in blade type inter 
was 
mainstay of large-format ever 
Back in 1924 when Ernst Leitz, 
Sr., decided to put his microscope makers 
to work on Barnack’ 
taking test exposures on 
they exhibited a 


corporate curiosity 


cameras 
since 
handy gadget for 
motion-picture 


film rather 


interesting 
releasing two cam- 
within a year, the A with a 
focal-plane shutter, and the Model B with 

Compur chopper. A yea 
body got the that they 


iot of they 


eras Leica 


later some- 
idea could sell a 


lenses if were interchange- 


Interchangeable lenses 
2 


ible, and the Model B became one of the 
rarest of collector’s 


then, in the 


Ever since 
Lipinski* “the 
Leica mechanism has evolved around its 
focal-plane shutter 


items 
words of J 


There is hardly any- 
thing more in it 
little 

Much the 
other 


there is indeed remark- 


ably inside a Leica 


anyway.” 
same can be said about every 


top-drawe! 


interchangeable lens 


camera, and for nearly three decades it 
axiomatic that if 
you need a 
Then, in open defiance of 
held 
made the 

taneous discovery 
really 
lot of 


changeability 


has been more or less 
want to 
curtain shutte 
all that 


companies 


you switch lenses, 


was once holy, all sorts of 
simul- 
that vignetting wasn’t 
such a bad thing after all, and a 
appeared with inter- 
built around the installa- 
tion of a blade-type shutter about midway 
between the film plane and the back of 
the lens. And, since most of these cam- 
eras are very obviously intended for the 
amusement of the Sunday pot-shotter, 
they’re probably right. As far as the pro, 
the advanced amateur, and all the rest of 
us habitual malcontents are concerned, 
however, there only two 


fascinating 


cameras 


are possible 


* Miniature and Precision Cameras, by J. 
zipinsk lliffe & Son Ltd London, 1955 


positions for the shutter: either at the 
itself 

in 35s have two 
(usually rubberized cloth) that 
cross the film plane one after the other, 
the gap (or slit) between curtains figur- 
atively “wiping on” the exposure as it 
travels. At speeds from about 1/25 sec 
upwards the curtain d is the 
the indicated speeds 
achieved solely by varying the slit width 
In most newer f-p shutters this speed is 
about 17 or 18 milliseconds 
1/60 sec). Thus, for 
ter speed of 1 


focal plane, or inside the lens 


The f-p shutters used 
curtains 


spec same, 


shutte1 being 


(or roughly 
. with a shut- 
eac h 


example 
1.000 sec. 
film is uncovered for 


ribbon of 
the equivalent dura- 
1/1,000 sec, but the left 
the negative 


tion of side of 


receives its last bit of ex- 
posure after the 
initial exposure right-hand 
(Incidentally, the fastest ov 


approximately 1/60 sec 
on the side 
ng f-p shut- 
s that of the ne Nikon SP which 
] 1/77 


For speeds slower than 1/25 sec, a 


s at 13 milliseconds. or about 


clock-work escapement takes over to de- 
lay the release of the second curtain for 
the requisite intervals 

F-p shutters do not, of course, actually 
operate in the focal plane (which would 
place them in contact with the film) but 
slightly Imm is a\ 
of this The efficiency of 
plane is determined 
diameter of the lens opening 
the slit width. At wider 
narrow slit widths 
shutte 
what reduced, but even 
high, 90 percent general! 


(about erage) in front 


foc al 


this distance, the 


position 


used, and 
apertures and 
*+h means higher 
speeds) the efficiency is some- 
o it’s extremely 

being the fig- 
ure given. 

To produce evenly exposed negatives 
whole film width, the curtain 
speed should not vary from start to finish 


across the 


All i-p shutters tend to accelerate as they 
whiz along, sometimes increasing velocity 
to about 20-30 percent by the end of the 
This is effectively, and I think very 
elegantly, compensated for by a 
which 
slit as it 
handily hypothetical 
starts out at 18 
the run at 


run 
mech- 


anism widens the 


automaticall\ 
travels. If, to make up 
figures, the slit 


milliseconds 


some 


ends 
width of 
5mm would have been expanded to 6mm 
at the end of the run so that the product 
of slit-width 


and 
15, an original slit 


times speed remains the 
same, or actually, pretty much the same. 

Blade-type shutters (there may be as 
many as five metal blades less than 1/500 
of an inch in thickness) 
side the 


are located in- 
lens at or very near the point 
at which the rays cross. The blade action 
takes place in three phases: In the first 
they swing from completely closed to 
completely open. In the second a clock- 
work escapement holds the blades open 
for the required time interval. In the 
third phase the blades reverse direction 
and snap shut. The efficiency of an inter- 
lens shutter of this type depends upon 
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to say 


that your camera, 
your Hexanon lens, 
attain the 

qa BL. &w, results 

id in 20 years of 
putting it mildly." 


Particularly 
have helped me to 
sharpest Color an 
that I've ever he 
amateur work, 


(From H.J.0., Campbell, Ohio) 


Our Best | Mes 
Salesmen — mg operated beautifully 


. viewfinder Can be useg 


advance ; 


Camer 


_-. dee. 
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ICA, 
WITH f2.0 HEXANON LENS AND NEW LIGHT-VALUE SHUTTER! SEE KONIC 


' + << © IES, 


PY! 
FREE: NEW IMPARTIAL,12 PAGE LENS TEST REPORT! WRITE FOR YOUR CO 


H T AVE PHILADELPHIA 44, PA 
K CA ¢ . 2WES Cc ELTEN Vv ; wb es 
N AMERA co. Dept PP-3, 7 ST L EN oid ste , 
R a N CANADA: McQueen Sales ( 1843 W. 4 Ave., Va ver 9.8 N VENEJ 
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New Heiland 


TILT-A-MITE 


Trademark 
Folds, Tilts, 
Exclusive Dual-Socket takes 
different size bulbs 
without adapters! 


This is one flash gun you'll take 

along wherever you take your camera, 

It folds to shirt-pocket size, and tilts 

to any of 5 positions—allowing you to use 
professional bounce flash technique and 

get softer, more natural-looking flash photos. 
The exclusive dual-socket is a convenience 
you'll appreciate too, for it accepts both 
bayonet base and M-2 base bulbs without 
adapters of any kind! And most important, 

the Tilt-A-Mite is dependable. It’s quality-built, 
and guaranteed by Heiland, the world’s largest 
manufacturer of photographic flash equipment. 


Get your Tilt-A-Mite at your photo dealer’s today. 


Write for free booklet to Heiland 
Division, Minneapolis-Honeywell, 
5200 E. Evans Ave., Denver 22, Colo. 


Honeywell 
TH) Heiloud Division 


the time consumed in opening and clos- 
ing, and the lens aperture used. If, for 
example, a shutter takes 1% millisecond 
to open and close, the total opening anc 
closing time of 1 millisecond (1/1,000 sec) 
would represent 50 percent of a 1/500 sec 
exposure, but only 1 percent of a 1/10 sec 
As we close the lens down to smaller 
stops, the diameter of the bundle of light 
rays becomes smaller and smaller, and 
the efficiency therefore rises. Interlens 
shutters are least efficient with high shut 
ter speeds and wide lens apertures, a 
generally used efficiency estimate being 
about 70 percent. 

The fact is, however, that this some- 
what lower efficiency rating means very 
little in actual practice, only occasionally 
being detected in underexposures made 
with wide apertures and fast speeds 
Moreover, the interlens shutter possesses 
a number of advantages in comparison to 
the f-p shutter. These include superior 
action-stopping power, tremendously 
more versatile flash synchronization, no 
distortion problem (the direction of f-p 
curtain travel in relation to the direction 
of a moving object can cause consider- 
able distortion with fast-moving sub 
jects), and quieter operation. 

Quite aside from the relative merits 
of the two shutter systems is the perhaps 
more important question of their adapta- 
bility to modern design trends. The new 
Hasselblad is, of course, a direct descen- 
dent of the 35-mm Contaflex, a pace- 
setting SLR camera design. In this sys- 
tem, both shutter and diaphragm blades 
remain folded out of the way to permit 
focusing, with the following 5-step se- 
quence unfolding when the release but- 
ton is pressed home: (1) Shutter closes 
(2) Diaphragm snaps to preselected aper- 
ture. (3) Mirror swings up. (4) Light 
trap opens across film gate. (5) Shutter 
opens and closes to make preselected 
exposure. Adapted to a_ rangefinder 
camera, interchangeable lens-and-shutte1 
units would be a lot simpler in operation, 
and doubtlessly cheaper. 

One prospect that seems to lend itself 
to the lens-and-shutter treatment is an 
interchangeable-lens camera incorporat- 
ing interchangeable film magazines. This 
was accomplished in the Kodak Ektra 
of 1939 using a f-p shutter, but at consid- 
erable cost. A camera like the recently 
introduced Mamiya Magazine 35 (Pop 
ULAR PHOTOGRAPHY, November 1957) could 
be rather simply extended to accept in- 
terchangeable lens-and-shutter units. 

Within the next five years, to be as 
pessimistic as possible, every top-drawer 
miniature is going to incorporate some 
sort of electrical motor drive, either as 
a built-in feature, or as with the Nikon 
SP, offered as an accessory unit. Whether 
the reciprocating (blades reverse direc- 
tion in closing) interlens shutter will 
stand the gaff of sustained motorized 
burst firing remains to be seen. One in- 
teresting possibility is the Kodak Syn- 
chro-Rapid 800 shutter in which the 
blades turn an uninterrupted full circle 
in opening and closing, and incidentally, 
provide a top shutter speed of 1/800 sec, 
80 percent faster than the existing 1/500 
sec maximum speed offered by recipro- 
cating interlens shutters.—} 
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Take your camera 
UNDER WATER 


pics nepuote feraeng® esd Complete the Pebere with the 


new thrills, amaze your friends with 


pictures of never-before seen undersea e E 5 E L 
life that you took yourself! Simply |§ 

: 
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SCHMIDT Une cote RPh ccc Dream Darkroom Kit 


a moment are ready to ex- Everything you need for Perfect ron gaa 
plore the secrets of the deep Each housing is precision cast of You get the superb BESELER 23C Enlarger PLU 

ecial, high strength aluminum and pressure tested for depth A? sing ¢ 
special, high strength aluminum and p ire tested for depths © 4” Beslan lens ’ aii 
0 200 feet. Shutter, diaphragm and focusing timer @ 3°Neg V4 x 3 


g controls permit rapid 
adjustments under water Double flash ports built in for on Varigam Store’ Enlarger cover Film developer @ 
B-C flash unit. Specially designed cam lock insures fast, posit @ Fixer © Varicam paper 2 10 Trays @ 

s sealing. WOLLMAN-SCHMIDT Undersea Housing Model 35A is only |B @ Blotters @ Thermometer @ Graduat af 


$99.50 Cash or $9.50 Down* |] ¢ 2?" 


Total Value $28 Y for only $195.00 Cash or 

Accessories include Tunnel Sight (illustrated) $6.00; B-C Flash Unit [§ r met (Ir ate Cintas Sten base ie 

$34.50; Extension Flash $29.50. Order your Undersea Housing |i Haye ig ha = sieapeyalan gre ee yyy Dro he Down) 

omplete with only 10 own at DOWLING’s! ay daghe oe teh ins . e TOUIoIen er 

-F H ~adaie ie tiemer ge progr dB for Contax, Argus BESELER 45M Cor JeNSETS $236.75 Cash $23.75 Down 
} C4, C44, Minolta A or A2 $109.50 Cash or $9.50 Down; for Leica M3 BESELER 45MB (Cold Light 236.75 Cash 23.75 Down 

$139. 50 Cash or $13.50 Down. Your camera, if not listed, may still be me BESELER 45MC (Color Head 259.75 Cash 25.75 Down 
“ iia apie iaiarty tt cacti Sian BESELER 45MCR (Resistro 269.75 Cash or 26.75 Down 


; BESELER 57MB 
Diaphragm control available on housing for Memar 


Nisie Gb eons —_ omar, Super Memar and Cold Light LP 314.75 Cash or 31.75 Down 
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° 30 DAY FREE TRIAL 


e Fi EE POSTAGE ; : - For a New Dimension in Sound 














Now—Get Even More —*' ys TAPE 


in the newest 4 Yr 4 RECORDERS 
Konica mm MOM |) 


You've seen the independent reports certifying the superb quality of this |B ‘emenecalbee 
amazing 35mm camera. Now, you get the latest Light Value MXL shutter and | Bj Mercury NL-ts. | 


an improved rectangular range-viewfinder, brighter than ever before PLUS | lie g ee 
other luxury features such as 


: = é egularly $1 5. Atl y $149.95 Cash or 

e Rapid advance lever on front of camera. Easiest for  Tpeaaperlefpparbodag eis $198.88 Seth oe 0600 Ghee, 
vertical as well as horizontal shots } ay ca 
Brite-Line, single window coupled 


WwW 








range-viewfinder my «Champion NL-2S. Tw 
m Eye indicator e A 
e Built-in self-timer be proud ¢ Pag pts eter ve 
e Crank-fitted rewind Regu V nly $189.95 Cash or 
e World-renowned Hexanon f/2.0 lens y $159.95 Cash or $15.95 Down 
With all these advantages, the new KONICA III still does not cost $300.00 


as you might think. It is only $124.75 Cash or $12.75 Down—at DOWLING'S. | @ me citer 
THE LENS ALONE IS WORTH THE PRICE! BD Regular 


Regularly $309.95. At DOWL $229.95 Cash or. 
Monaural mode 3 only $199.95 Cash or $19.95 Down. 


Aristocrat NL 
the 4i\ffer 


Be sure to order these useful accessories, too 
Leather eveready case $12.50 Get EXTRA high allow- FRE E 
KONIFLASH III (BC Tes? oe 


camera NOW —at S ee ee re rs conor 
KONI HOOD lens shade 2.95 DOWLING’S! BONUS you buy your new Pentron at DOWLING 








7 175 FIFTH AVENUE, NEW YORK 10, N. Y. 
: ONLY 10% DOWN! : in a N. Y. Landmark, the Flatiron Bldg. at 23rd St 


EASY” PAYMENTS. FOR ‘ Mail Order Showroom, Suite 2000. Tel.: ORegon 4-7900 
_ senvicenen AND CIVILIANS. Please ship the following immediately: , 8 


P-35 
Your trade-in may be used as down payment! It will be re 


. turned at D.F.A.’s expense if you don't accept our top offer 
GI's AT APO AND FPO Enclosed is 8 : i sans 


Send FREE literature on 


(1 Down Payment () Complete Payment. Send FREE 1958 Catalog 
ADDRESSES GET PRIORITY | agree to pa : 


y$ monthly for . (10 Send pamphiet on “Deferred Payments.” 
months until merchandise Is paid for. 


AT DOWLING'S FIFTH AVENUE | isn to tase in 3 winanais 
115 Fifth Avenue, New York | 10, N. Y. (0 Give me tentative allowance by mail. 


Address. 
or — shipping equipment for exact allow- 
ce. 





City or Town 














What major changes would you like 
to see in cameras? 


i | 


» MORRIS GORDON “There can be no one ideal camera bec ause of the 
#; © €5 f5 «7 Western Electric . 


wide variety of personal approaches and types of 

rT H | AM” subject matter. For this reason, I would like to see 
Specia the following changes made in existing cameras: 
oe . 1—A luminous focusing scale and diaphragm in- 

dicator visible from the top of press cameras so 

focus and aperture can be pre-set quickly in bad 

light. 2—A combination rangefinder/ viewfinder on 

35s that frames for lenses from 28-mm to 200-mm. 

5o—A simple way to mount a 35-mm camera on a 

tripod. 4—Safety diaphragm and shutter controls 


Rather than making changes, I would like to see RAYMOND 
these features built into 35-mm and 214x214 single- —- 


lens reflexes which I feel are the cameras of the 
80 watt /seconds of power 


battery or AC operation groundglass; quiet, smooth shutter; mirror which 
automatic recharging returns immediately after the exposure; lever 
quick-change storage battery wind film advance and shutter cocking; rapid film 


normal or wide-angle beam rewind; automatic frame counter setting; auto- 
matie diaphragm for all lenses; loading simplk 


future. The features: Pentaprism with extra-clear 


Here's a new member of the famous BRAUN enough to do in the dark; acceptance of all lenses 
HOBBY family, fast becoming America’s fa- 
vorite electronic flash. The “Special AM” 
ranks between the very economical DAVID 

"and the professional “Automatic. EISENDRATH 


igh a foolproof switch, choice of 


from 21-mm; and click stop shutter and diaphragm. 


I don’t want another camera, | want an instead- 
of camera. Most cameras are compromises, so they 
have limitations: 35-mm, film too small; 244x2'4, 


is practically effortless. While the no interchangeable lenses ; sheet film cameras, film 
s being used on A.C., battery is charg % ; . , 
simultaneously; when operating the unit won’t stay flat and inaccurate viewfinders. With 
on battery, the A.C. connection is blocked . , no camera Is it easy to make a hand-held close-up. I 
A convenient five-step voltage selector 
makes the “Special AM” usable anywhere. 
The well-known BRAUN HOBBY variable- 
beam reflector now can be switched easily 


and instantly from normal (50°) coverage till 1] aii tins 8 flat 
S wean ‘ i av flat. 
to wide-angle, with click-stop security. : Stil! SMa enougn vo lay Ma 


want instead a sprocketed 70-mm rangefinder/sin- 
gle-lens reflex using 20- and 50-shot cassettes. 
Sprockets should give positive film registration and 
advance and 70-mm for good enlargements and yet 


Further conveniences: a hand-firing but- United Press is switching to the 35-mm camera HAROLD 
secennarches ae hergaate sage andbeserinenyy because it helps the photographer be a better re- potency recat 
throughout. And—color temperature is I é gral United Press 
5600°K., perfectly balanced for daylight Porter. The following changes in it would help Newspictures 
color film or “fill-in” flash in sunlight. even more: 1—A camera with a full-frame com- 

; P bination rangefinder/ viewfinder for all focal length 
a sy gl ” lenses from 21-mm to as long as are made. 2—A 

. $79.50 high speed sequence motor that does not jar the 
camera to pieces. 3—A single-lens reflex without 
a mirror so the photographer is not blind during 
the important part of the exposure. 4—An auto- 
matic focusing mechanism so the photographer 
ssa | Will be free to concentrate on the picture. 


e&. LEITZ, inc. 
468 FOURTH AVENUE, NEW YORK 16, N. Y. 





Leican-s 


ONE FINDER, AUTOMATIC FOR . 
FOUR FOCAL LENGTHS... 


35mm — This field appears wher 
tk Leica wide-angle lens, the RF 


ie 


Summaron /3.5, is attached 


= —+~— 4 
: we 


| il 


| 


..-WITH AUTOMATIC s — 
PARALLAX COMPENSATION! nalnahaniatl 


135mm -— This is the picture crea 
for Leica 135mm lenses 


+} 
nging field in the center of the viewfinder for 


cusing, and an outlining frame as bright 


> picture, too By Ss mply pressing the Frame 


) can decide whether to use the 50mm, 90mm 


thout actually changing lenses 


ve viewfinder is only 


7 
ed LEICA M-3—a cam 
yrapher but crafted wit re precisio wind durabilit Viewfinder frames move continuously to com- 

pensote for parallax at any distance from the 


with the LEICA tradition. 
subject 


For special LEICA M-3 brochure write Dept. 206 
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TRY VILE TY 
30% 


Discounts! 


TRAYS & MAGAZINES 


for Automatic 


SLIDE CHANGERS 


6 te $9.45 
6 vo $4.20 
6 so $4.20 


6 for $4.20 
COLOR PRINTS:- 20¢ 


Better prints from your TRANSPARENCIES 
every time! 
2/4 x 3% 25¢ 3/ 

(20¢ ea., any 10) thine border) 
re a 40¢ a a) 

white border) Sx7 

8x 10 ~ $2.00 
All color work returned first class mail 


ode) Re) 18.) 
PROCESSING 


Top Quality! Prompt Service! 


KODACHROME 
K-838, 28x40 mm. (8-Exp.) 80¢ 
K-135, 24x36 mm. (20-Exp.) $1.20 
K-135, 24x36 mm. (36-Exp.) 2.00 
K-135 (20) Stereo, 15 pairs mounted 1.80 
K-135 (36) Stereo, 28 pairs mounted 2.80 


EKTACHROME @® ANSCOCHROME 
SUPER ANSCOCHROME 

35mm $1 120, 620, 828 90¢ 

120 SUPER SLIDES Ls $1.25 

120—2'\/4 x 2'4, mounted 1.25 


i felsy Vote] Re) 
All Sizes 75¢ 


THRILLING! NEW! MAT TONES 


Glamorous deluxe-finish, non-glossy texture. 
Studio quality. 
PRINTS FROM TRANSPARENCIES 
2/4, x WA ELT 3 
3/p x V/A (white border)... 60¢ 
3, x 5 (white border) 60¢ 
S 8 G.vicem , 75¢ 
S27 ; nat a 1.50 
8 x 10 3.00 


DUPLICATE SLIDE SAVINGS! 


35mm. slides (any 10) ea 20¢ 
Individual slides, ea.. ae 25¢ 


rom KODACOLOR 25° 


KODACOLOR x $1.15 
ENLARGEMENTS : x 10 $2.75 
x 


KODACOLOR 5x7 $1.65 
MAT-TONES 8 x 10 $3.50 


KODACOLOR FILM—All sizes Processed......75¢ 


Send cash with order! We pay postage! 
Money back guarantee on all our work! 


COLOR KING LABS 


Dept. P-4, Box 1421, Baltimore 3, Maryland 


Airequipt 
Magazines 


Trays for 
TDC Selectron .. 


Trays for 
en 


Trays for 
Viewflex 
Changeomatic 


COLOR CLINIC (1 


A FAMOUS TECHNICIAN SOLVES YOUR PROBLEMS 


Type C material test strips 

I want to make color prints using the 
new Type C material Is there any way 
to make a test strip so you don’t have to 
go through the whole 
Also, can I use UFG as first developer for 
Anscochrome?—D.W.M., Paterson, N. J 
question to make test 
prints with Type C material for color 
balance, I'm afraid you have to follow 
pretty much through with the whole pro- 
cedure, although you can save a little 
time by not waiting for the test to dry 
by putting the print for one minute in 
Kodak Rapid Fixer right after step 7, 
the Hardener Bath. After the 
print has been placed in this it will 
escence and you will be able 
to judge the if you do it quickly 
and do not delay too long Then put 
it into the wash , and continue 
as you normally would This will save 


process each time 


To your first 


Fixing 


lose its opal 


1 
color, 
hardener 


you some time 

To save time for judging exposure you 
can use a trick that some of the profes- 
sionals use, by your test strip 
in Dektol, diluted 1:2. This will give 
you a black-and-white 
you can 


developing 


print from which 
exposure is the 
propel! 


which 


more 


judge 
proper one. A 
is to make a 

filters, using Eastman’s sug 
then make 


procedure 
guess at color correction 
gestions and 
When 
you have decided on the proper exposure 
you can then follow 


a test strip lor exposure 


with a test strip 
exposed properly up through the color 
balance test. But remember that if you 
have to make much correction in color 
filters, you may have to make a slight 
exposure change, too 

I have heard of experimenters using 
all kinds of first developers 
I have never he 
which gave 


for color, but 
sard of or seen any tests 
results better than (or even 
as good as) those produced by following 
the manufacturer’s recommendations 
Sorry, I pay good money for my color 
film and I follow the manufacturer's sug- 
gestions whenever I can. 


Daylight color films and flash 


In a recent column you mentioned the 
use of the blue filter when Daylight color 
flashbulbs as against 
using blue flashbulbs. You 
think that the blue flashbulbs were bet- 
ter. What about the use of the blue shield 


reflector?—A.R.S., Westfield, 


was used w ‘ith clear 


seemed to 


over my 
Mass. 
When I wrote that last column, I had 
not yet tried the Kodak 80C filter which 
is recommended by them for this pur- 
pose. Similar filters are made by Tiffen, 
Enteco, and Ednalite. The filter and clear 
flashbulbs seem to give about the same 
effect as the blue bulbs do. However, if 
you want the best results with flash, I 


think you will get the best results with 
clear flashbulbs, Type F film, and no 
filter 

NOTE: There has been quite a bit of 
mail lately about scratches and abrasion 
marks on the back of 
Ektachrome in the 


Anscochrome and 
35-mm sizes. People 
have shot Kodachrome with excellent re- 
sults but when they have switched to 
Ektachrome and Anscochrome they have 
had their film returned from processing 
with these fine back. 
Letters to the have not 
, either. I’ve 
had so much mail on this that I’ve looked 
into it. The story is this 
has a very heavy anti-abrasion coating 
on the back. It is a special kind of coat- 
ing and must be 
by both chemical and physical means— 
it has to be rubbed off, in fact. Now since 
Kodachrome is processed only by East- 
man Kodak or by a Kodak Licensee, the 
Kodachrome is 


expensive 


scratches on the 
manufacturer 
always been too satisfactory 


Kodachrome 


removed in processing 


all processed in special, 
machines, and these 
the coating. But 


scochrome 


remove 
Ektachrome and An- 
35-mm do not have a heavy 
anti-abrasion coating because they are 
processed by the user or a photofinisher 
and they may be processed by hand or 
in deep tanks or in reels 
no way to remove 


anyway, there’s 
a heavy anti-abrasion 
coating 

Both manufacturers are trying to find 
some coating that will protect the film 
and come off easily in the 
The scratches are 


processing. 
caused by small rough 
spots or dirt in the and some- 
times, in the processing. The film is just 
extra-sensitive to scratching. Most of the 
time the scratches are so faint that they 
cannot be seen in 
sionally they are very objectionable. Un- 
til some method 


cameras, 


projection—but occa- 
comes along to prevent 
them from occurring in the first 
(provided you have cle 


place 
aned your camera 
very carefully and are sure there are no 
rough spots, dust, or dirt on the camera 
pressure plate) the best thing to do, I 
think, is to cover them with a fine lacquer 
like Kodak Film Lacquer. (This also 
hides some abrasions on Kodachrome, I 
suspect.) There are several other lacquers 
available. I’m trying to get some tests 
run on these, and will let you know as 
soon as I find a way of keeping the 
scratch marks from being so objection- 
able 

Meanwhile, keep your camera extra 
clean and try the lacquer if the marks 
are too objectionable. 





Questions of general interest to the color 
photographer will be answered in this de- 
partment. However, individual replies can not 
be given for questions that are not used.—Ed. 
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No more guessing No more figuring 


, ’ 
“AN about light! a correct distance: 
. “a 
f ry 


Imazing new more camera lakes 
perteet pictures automatically / 





Always ready for instant use 


..-.just aim and shoot! 


Re VeCre 


EVE-MATIC 


3 S8MM MOVIE CAMERAS 


) j , 7 
ur different modets 


“1 ELECTRIC EYE-MATIC 8BMM SPOOL CAMERA 


1 loading: fast {/1.8 Wollensak Wocoted lens 
le fr large picture window iew -tinder 
feature F.E.T. ine., $139.50 
2 ELECTRIC EYE-MATIC 8BMM SPOOL TURRET CAMERA 
! } { | fast f + 5-lens turret system tor taking 
le and telephot F.E.T. ine., $169.50 
CA-3 ELECTRIC EYE-MATIC 8MM MAGAZINE CAMERA 
Model CA-1 with conver 


jence f quick magazine loadi 
ud Vie il Heart-Beat t 


ignal proper film advance 
FELT. i $169.50 


| a CA-4 ELECTRIC EYE-MATIC 8MM MAGAZINE TURRET CAMERA 
CA-1 and CA-3 , 2 


matic movie cameras. (Lombines magazine 


angle and 
$199.50 


s Turret Svstem for 


rmal, wide 
FLEET. ine 





New Vitomatic 1 with Coupled Meter 
Figures and Sets Exposures For You! 


Just Cover the Pointer 
with this 


s\¥ 


In Voigtlander’s all new Vitomatic 1 you have a wonderful new 
achievement in picture making ease.: You don’t need to figure 
f. stops or light value numbers. Voigtlander’s is the surest, sim- 
plest exposure method of any camera ever! One Hand does it. 
Move the setting ring on the lens so the white “‘Magic Circle’’ 
covers the exposure meter pointer. You're ready to shoot! 

As if that weren't enough, Voigtlander also gives you the 


Great New Features on Vitomatic 1—World fan 
( r Sk rf.2.81 


y gr 


greatest viewfinder ever offered on cameras of this type. It’s 
Brilliant—It’s Life-size. Keep both eyes open. See what you're 
shooting, full-size, crystal clear, with super-bright line frame. 
If you wear eye glasses, keep them on. Wonderful? You know 
it! See it—Try it—at your photo dealer's, today! 


The new camera with the AUTOMATIC eye for COLOR 


ILANDER 





Oltrablitg 
makes FLASH 
practical at WORLD'S ONLY 


last! ELECTRONIC FLASH with all 
Power Sources...without Accessories! 


110 Volt D-Cell 5 Wet Batteries 
and 220 Batteries (Lead Acid or 
Volt A.C. Nickel Cadmium) 


2 Ulvablity: Al ar 


ynVersion accessories to 
change power sources in 
re practi is ind 
l tures than any other 
unit of its type. Choice of 
Full o1 Half Power, Choice 
of —_* of cy imination 
4 t Re 
ither\ 


a 69° 


WORLD’S FIRST LIFETIME 
POCKET FLASH! (For Battery & AC Use) 


You never have to replace the built-in Nickel Cadmium Battery 
in this powerful Electronic Flash Unit . . . has its own built-in ch: irger. 


Ultrablite’ com E r 


So small .. . so lightweight, it slips 





into your pocket or gadget bag. A 
precision unit that actually weighs 


less than your camera. 
ie oe 54° 
nly 


Also see the famous 
Ultrablitz Rocket WLII and 
Supreme Electronic Flash 
Units at your dealer. 


ALLIED IMPEX CORPORATION 17 Wes: 171h Street, New York 11, N. Y. 
215 W. Ohio Street, Chicago, Ul. 6918 Melrose Avenue, Hollywood, Calif. 





Rockford Machine Tool Company, Illinois 
Royal Typewriter Company 
Saginaw Police Department 


St. Louis Park Medical Center 

St. Lukes Hospital, New York 

San Jose State College 
Schenectady Varnish Company 
Scripps Institution of Oceanography 
Shell Oil Company 

Singer Research Laboratori« 
Skelgas Alexandria Inc 

Social Security Administration 
Southern Forest Experiment Stati 
Southern Illi: liversity 
Southern Nitrogen Company 


Sprinkler Irri; 
State Board of ame Comm., Conn. 
State Unive: syracuse 


a State Univer t) “C , gt of Medi ine, N. Y. C, 
What caused these negative faults? er universit 


St. Vincent pital, Staten Island, N. Y. 


Match faults with causes listed below. Senile Universit, 


Tennessee East 

Terminal! Ba 

Texas A ar 

Texas Ch: 

Timken Roll 

Titanium Met 

Texas State | 

Toledo Ed 1 

Tufts Unive: 

U.C.L.A. 

Union Hospital! | ratory, Fall River, Mass. 
Unistrut Cor; ! 
United States Stee] 
University of Alaska 
University of A: 
University of Calif 
University of Chicago 
University of Colorado 
University of Connecticut 


. ip. Ge : a iw 


camera owners represent every 

field of activity . . . industry, science, 
medicine, education, and 
government. Here is a partial list of 
Exakta camera owners from 

the Exakta Registry File: 





University of Florida 
United Lutherans Publication House 
U.S. Dept. of Civil Acronautics 
S. Department of Agriculture 
S. Fish & Wildlife Service 
. Forest Service 
5. D. A. Foreign Agricultural Service 
. Agricultural Engineering Dept. 
3. Indian Service 
U.S. Naval Hospital 
Utah State Health De pt. 
Veterans Hospital, Minneapolis 
Vanadium Alloys Steel Co. 
Wake Forest Coll ge 
Washington Sanitation & 

Hospital Laboratories 
Washington Missionary College 
Washington Unive y 
West Central Broadcasting Co. 
Western Beet Sugar Producers Inc. 
Western Electric Company 
Western Illinois State College 
Western Pennsylvania Hospital 
Western Utilities Reserve Branch 
Weyerhauser Timber Corp. 

WRAL TV, Raleigh 


n very hot Negatives stuck together during 
development. 


itation allowed air to cr Static. 
er from film area. 


to cassette and Negative partially exposed during 


wif 
processing. EXAKTA CAMERA COMPANY 
705 BRONX RIVER ROAD + BRONXVILLE, N. Y. 





swers on page 115 
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Game and. Trash Water Fick Conentissiot 


Exakta Camera Comps 
705 Bronx River Roa 
pronxville, New Yor 


Gentlemen: 


Your Exakta camera 
photographer for tn 
Commission, 1 use t! 

as you Kno¥, 


Recently, a 9 


nad 
interested to know 


taking jaunt with my colleague 


getting a series of 
the viewf inde 3 


captivating» that we 


to a magazine for P 


Only one picture wa 


TALLAHASSEE 
yetober bs 
ny 
a 
k 


i inst! yment. fh 
e Florida and Fre sh Water 


hree Exaktas with a wide select 


is so nece ary in wilalife Pp” 
are experience which I am sure you 
about. I was ° perimental 
a, who succeedt 
unusual shots Pas Looking 
ublication. 


s sent to the 


pride, tnis magazine pought the 


ana the Exakta and 


I an enclosing othe 
Looking into the Ex 
to it- As you can 

and ynusual picture 


1 am really sold on 


€ 
of your cameras- They he proved very satisf 


most demanding cond 


soon ran it 

r picture whicn 
akta viewt nder é 
see, they sre all 


the splendid performance and yersatility 


actory under the 
itions of my job. 1 look forward to many 


more rewarding years of creative aaventure with these 


fine instruments 


very truly yours, 


GAME AND FRESH WATER FISH -ONMISSION 


gx... 
E. JOHNSO 


BEJ :mns 


Pp. S- The squirrel picture 1 refer to above appeared in a 


recent issue 


ff Photographer 


Descr . 
i ve Exak-t 
peration Sq a Brochure 
m mirrel 


of Life Magazine $ freer 
tpon request 
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' 


23 


WHATS NE W- 


Popular Photography field-tests IMPORTANT NEW PRODUCTS 


ULTRABLITZ COMET 


On 


IMED SQUARELY at the 


room in your gadget bag than a twin-lens 
reflex camera, yet packs enough power 
to give a guide number of 25 with Koda 
chrome 

Three 


11 
ceils, 


recha! geapie 


nickel-cadmium 


sealed inside the case away 


from 
prying fingers, can survive just about any 


punishment a photographer can dish 


out, and require no special attention other 


than recharging. 

The handsome little unit has a mini- 
mum of switches and plugs. On the 6x4x2- 
inch power pack, there’s only an ON-OFF 


amateur 
market, the Comet takes up no more 


Power pack stands only 6 in. high. 
Flash head slips under two elastic 
cords on side of pack for carrying. 





switch and a receptacle for plugging in 
an ordinary household appliance cord 
(the type that fits a travel iron or old- 
model toaster) for recharging the bat- 
teries or operating the Comet on alternat 
ing house current 

The flash head has a 
ready light and a flashing button. Its re 
flector throws an even flash pattern, cov 
ering the customary 50-degree arc well 
and feathering off nicely at the edges. 

Concerning performance In the 40 
the Comet flashes at about 
Our test units, with batteries 
fully recharged, re 


feather-weight 


watt-sec class, 
1/2000 sec 


ched a working charge 


in about 12-15 sec (ready light on in 10-12 
sec). On a-c operation, the Comet can 
be flashed indefinitely with about the 
same charging times as given above. 
With NiCad units, light output remains 
remarkably constant until the battery has 
lost nearly all of its charge, then falls off 
in just a few flashes. On the Comet, the 
ready light serves as an excellent indica- 
tion of battery condition. When ready- 
light times reach 30 seconds, you are ap 
proaching this light fall-off point, and the 
batteries have power for only a few more 
flashes. Perfectly exposed negatives are 
produced with ready-light times as long 
as 30 sec, though half again this time 
should be allowed for the Comet to reach 
maximum With our units, we 
found that beyond 30 sec as long as the 


charge. 


ready light came on, we could count on 
losing less than one-half stop of light. 

The number of flashes you can expect 
from a battery recharge depends to a 
great extent on how the unit is used. 
Since the Comet is the low-voltage bat- 
tery type using a mechanical vibrator to 
step up to high voltage, the amount of 
time the unit is left on greatly affects bat 
tery life. The Ultrablitz people tell us 
that every extra 1 to 142 minutes the unit 
is left on counts as one flash used. By 
switching off after each picture until you 
are ready to take the next, flashes per bat- 
tery recharge will be 50 or more. But, if 
you leave the unit on, shooting over a 
several-hour period, expect only about 
30 flashes. 

The $54.95 Ultrablitz Comet is imported 
from West Germany by Allied Impex 
Corp., 17 West 17th St., New York 11. 


NOVOFLEX FOLLOW FOCUS BELLOWS 


Bellows fits between lens and camera. 


N IMPORTANT new accessory for 
the long-lens photographer, the No- 
vofiex Follow Focus Bellows extends the 
advantages of the fast Follow Focus sys- 
tem to many long focal-length lenses. 
The Follow Focus pistol grip has been 
available only as part of Novoflex’s 240-, 
300-, and 400-mm which have 
gained recognition as the fastest focusing 
long lenses 


lenses, 


Lens-to-film 
distance is varied simply by squeezing the 
pistol grip’s spring-loaded handle, which 
slides the lens almost instantaneously 
from near to far focus. 


available today. 


The quite impressive Bellows accepts 
a good many (but not all) of the lenses 
now on the market, and, by means of 
special adapters, mounts on just about 
any interchangeable-lens 35-mm or 2%4x 
24 single-lens reflex camera, or range- 
finder camera equipped with reflex view- 
ing accessory. 


In addition to pistol-grip focusing, the 
bellows length can also be changed by 
turning a small knob on the side of the 
mount. This provides two important ad 
vantages: 

1. Lenses of various -makes and focal 
lengths may be quickly adjusted to “focus 
in” at infinity when the pistol grip is 
squeezed all the way back. 

2. The generous bellows length allows 
the camera to move in quite close to the 
subject (within a foot or two with lenses 
on the order of 135-mm). Also, a normal 
focal-length lens converts the Bellows into 
an extreme close-up device. 

Imported from V/est Germany by Voss 
Photo Supply Corp., 601 W. 156th St., New 
York 32, the Follow Focus Bellows is 
$124.75. Write to them for information 
on which lenses and cameras fit the unit. 


(WHATS NEw continued on page 28) 
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PERFECT LIGHTING ANYWHERE WITH 


FIFTH AVENUE 
MEGALUME ;——> 


Electronic Flash Units 








| | 1958 Pacemaker GRAPHIC OUTFITS 
Preferred by professionals who ; 4 f | brand new, latest models with factory guarantee! Includes Graflok back 
can't take chances, MEGALUME \*. Ekt alite screen @ new Graphic multifocus coupled rangefinder with 
Units have long been known for accurate maximum J Rangelite and automatic parallax viewfinder @ new full image wire 
light output and complete dependability. The new finder @ Graflite 3 cell flash gun @ deluxe case @ film pack adapter 
MEGALUME 3 is the most advanced in the field or rollfilm holder @ 6 cut film holders @ adapter ring @ 
with its built-in Flash Meter. You know the exact battery e 4 filters — ae ' Ss a 
charge at all times, can’t be confused by a misleading ready- caly 10% Dewa!. le all this extra equipment! Easy payments available 
light. Without buying extra power packs, you have a choice of ond . . 
four power sources: AC, heavy duty dry battery, D cell bat- _ _ Coated os Shatter Sneed Crown 
teries and Nickel Cadmium cells! Flash duration is an ideal ~ 2¥%4x3¥4 101mm Ektar f/4.5 (1/800 $358 ae 
1/1000 second, color guide number to 110 with normal proc- . 105m , ‘/3 310 a 
essing! Yet the MEGALUME 3 is only $69.95 Cash or $6.95 Cc. wie ann na = 
Down at DOWLING’s! 4x5 135mm X 383. 310. 
Professional MEGALUME Electronic Flash Units: 133mm pte a ay 
MEGALUME 1 (Color Guide to we 409. 351. 
160), for AC or battery $151.35 Cash or $15.35 Down al —— Zoomm te . 456. 398. 
MEGALUME 2 (Color Guide to toons ge ey 
225), for AC or battery 256.90 Cash or 25.90 Down |) a 1eomm Ekter f 444. 386 
MEGALUME 4 (Color Guide to ’ at ¢ y nes aia . . 
160), for battery operation. 163.95 Cash or 16.95 Down | es eae Sees Soe ES. Se 
You carry Sunlight with you—with MEGALUME! 0 = New Graphic rangefinder made only for 
Batteries additional : . 4x5 cameras. 244x3% outfits are supplied 
with Kalart coupled rangefinder 
BONUS: Latest edition "Speed Graphic Guide"... FREE with 
Space necessarily limits this display of ee eee eae eae 


products. You are invited to order anything © DOWLING'S FIFTH AVENUE, Inc. 1958 
Photographic by mail from Dowling’s! UHLER CINE 1958 


Hasselblad 
The '35' camera of Tomorrow mee ya —— PRINTERS is 
is here TODAY! i “zit Garhinatink: S6nmr tn 


t 
" ntinu- ‘ NEW 24x 
NIKON S P \ as f ous for sound and picture i Wr ce he 

\: » $3 single or double system. .$ 775.00 acer 
with built-in Universal Viewfinder System. You jf a } : . ee €-2 lens 
an select the correct viewing field for lenses i . y tte Reduction ar arging iC a 1 or $48.50 
from 28mm through 135mm without accessory & / mm to 8r Y d 
finders! And if it's fast and easy handling you're ——————— 16mm 
after, the sensational new NIKON SP with its hos automat eatures 
made to order for you 


ens shade 
































is 


NIKON SP with 50mm Nikkor f/2.0 lens $369.50 Cash or $36.50 Down Abe se ys 
NIKON SP with 50mm Nikkor f/1.4 lens 415.00 Cash or 41.00 Down = ing and picture 
NIKON SP with 50mm Nikkor f/1.1 lens 564.50 Cash or .56.50 Down Singie of double syste 1445.00 





mR, The Camera that made History cnepiler ithe eae yo eigR 
NIKON S 2 ntrol, Ektar f/1.9 lens.. 2475.00 ; For 1958! 
acclaimed by many of the Sound Track Reduct Print Fabulous Bolex 
ur day, thanks er 35mm to 16mn 1325.00 H-16 Reflex witt 
peration. These Lytar f enc 
atures that w enh tc ME hla ea de $419.50 Cash or “$41. 50 
range ais, somm to 16mm redu Down; with witar 
nder/viewfinder @ Rapid one-stroke 1 rewind crank n, with magazine 2275.00 $535.50 Cast r $53 50 
Advance-focus-shoot” handling ease and speed ee , Down 
IKON S2 with 50mm Nikkor f/2.0 lens $299.50 Cash or $29.50 Down : : es ie s ele NEW Bolex B-8 with Vari- 
IKON S2 with 50mm Nikkor f/1.4 lens 345.00 Cash or 34.00 Down See Dees “y : : able Shutter and Yvar 
IKON S2 with 50mm Nikkor f/1.1 lens 494.50 Cash or 49.50 Down ure. 400 foot capacity ns $134.50 Cash or $13 ‘50 
oth the NIKON SP and NIKON S2 accept all the fabulous NIKKOR lenses in y Opera . Dow yi Yvar 
ick-change bayonet mount You can order your UHLE rinte : $ O Cash or $1 6.50 
Trade your old equipment for a new NIKON— shipment anywhere in t Nor os oe arene , 


se. : . — lens $214.95 Cash 
Get extra high allowance Now—at DOWLING'S! DOWLING’S or "$21. 95 Down. Order now 


ONLY 4 175 FIFTH AVENUE, NEW YORK 10, N. Y. 


in aN. Y, Landmark, the Flatiron Bidg. at 23rd St. 


Mail Order Showroom, Suite 2000. Tel.: ORegon 4-7900 
P.358 
Please ship the — Immediately: Your trade-in may be used as down payment! It will be re- 
2 turned at D.F.A.’a expense if you don't accept our top offer 
Enclosed is$ 0 Send FREE literature on... . - 


(J Down Payment () Complete Payment. Send FREE 1958 Catalog. 


| agree to pay $ thiy for * (1) Send pamphiet on “Deferred Payments.” 
months until merchandise ist paid for. 


























Name 


t wish to trade In: : ‘ — os ee 
. ern . i a Telephone No. - —_ — 
0 Give me tentative allowance by mall. ; ee 


Address 
0 t am shipping equipment for exact aliow- 
ance. 








City or Town 

















Mirror Reflex 


MIRROR REFLEX SHUTTER 





100°% OF 
LIGHT TO 
FILM 


Mirror Reflex 
Shutter Closed Shutter Opened 
100% OF = 


| LIGHT TO J£ 
on Ye = - 





Beam Splitter 
P — & 


Only 10-20% 


£ of Light to Eye 
/ |= and 80-90% 
Ak 


Pn a7 to Film 


BEAM SPLITTER REFLEX 

















The great advantages of a reflex viewing system in a movie camera are obvious: 
No parallax, no finders to match, no rackover inconvenience 
but continuous focusing and viewing through the taking lens. 

There are two ways in which reflex viewing can be accomplished: 


By means of a mirror reflex shutter which rotates at 45 
between lens and film plane. 


The great advantage of this system is the fact that 100% 
of the light goes to the film and the eye intermittantly. 
When the shutter is open there is no interference be- 
tween film and lens. When the shutter is closed, its mirror 
surface reflects all of the light to the eye. Result: Easy 
focusing and viewing on a bright crisp ground glass 
image even in dim light, or when the lens is stopped 
down 


The Arriflex — designed for the professional — uses the 
mirror reflex shutter, which of course is a much more 
costly design. 


2. By means of a beam splitting mirror or prism which is 


mounted between lens and film. This reflects some of the 
light (about 20%) to the eye and transmits the balance 
to the film. 

The disadvantages of this system are: 

The light reflected to the eye is so weak that it is difficult 
to focus or even sight, unless the lens is wide open and 
the scene brightly illuminated. In dim light, or if the lens 
is stopped down, the finder image is so weak it is prac- 
tically useless. But the light going to the finder is taken 
away from the film, requiring the f stops of the taking 
lens to be specially adjusted. The beam splitter perma- 
nently in the light path, and close to the film plane, 
frequently accumulates dust and other foreign matter 
which may ruin the picture. 


Don’t take our word for it! Try it yourself. Take an Arriflex 16 and a 
‘beam splitter reflex’’ and look at the same scene, through similar focal 
length lenses, at various f stops from wide open to f22. You will exclaim 


with us: Vive la difference! 
Write 


SOLE U. S 


257 FOURTH AVENUE, NEW YORK 10, N.Y. © 7303 MELROSE AVENUE, LOS ANGELES 46, CALIF, 
’ ee 
In Canada: Gevaert (Canada) Ltd., 345 Adelaide St., West, Toronto 


for 16-page Arriflex catalog. Free if requested on your business letterhead; otherwise 10c to cover handling. 
DISTRIBUTOR 


FLING PHOTO CORPORATION Cc 
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Now! you need never be without a Camera 


2-16 


vA 


fy 
rl 


ct 
MTLETO 


ACTUAL SIZE 


hides in your hand...fits in your 
pocket color or black and white 


Designed for every photo fan who has ever said, “Oh what I wouldn't 
give for a camera right now.” Vest-pocket size and light weight make 
Minolta “16” the perfect second camera to keep with you at all times 
Color and Black & White Film: Anscochrome, Kodachrome. Kodak 
Tri-X and Kodak Panatomic-X available in 20-exposure daylight 
loading magazines. Change from Color to Black & White film at 
any time, even with only partially used roll. Kodachrome slides 
mounted to fit any 35 mm projector. (Have you seen Minolta’s new 
Mini-Projector?) 


Accessories: B.C. Flash Gun... Filter Safe, containing 4 filters 
9 F 


. Mini-Enlarger, complete with { >—25 mm coated Rokkor lens. 
I 


Completely Automatic: Sliding camera in and out of built-in case = 
advances film, cocks shutter, counts exposures, and prevents double 
exposure —all automatically 


The more you know about cameras, the more you appreciate Minolta. 


Slide camera out of case Slide camera back into case Slide 


t out and take your 
Sight. Press release 


next picture, 








— 


L 


DIRECT VIEWFINDER 
Shows picture 
exactly as it will 
appear on film. Par 
ticularly easy to use 
LENS 

Famous Rokkor 3- 
element, 25 mm 
coated, f:3.5 lens 
Extreme depth of 
field. Everything 
from few feet to 
infinity always in 
focus. Free close-up 
lenses enable sharp 
focusing only 21 
inches from subject. 
VIBRATIONLESS 
SHUTTER RELEASE 
Smooth, easy release 
eliminates internal 
vibrations 

FLASH TERMINAL 
Internally synchron- 
ized for Elec. Flash 
and bulb 

SHUTTER SPEED 
1/25 to 1/200 sec 
LENS OPENING 


From f:3.5 to f:11. 


AUTOMATIC 
FILM 


COUNTER 

Counts pic- 
tures taken 
Shows the 
number left 


1D) 95 
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Starlight 


BY DAVIDSON 


newest 
neatest 
tripod 
ever built 
for 35 mm 
stilland 


8 mm movie 


comeras 


wopeLo-35 =| \ 
~ 
\ 
0 

1/7 ACTUAL SIZE 


ad 


A 1958 triumph in tripod 
lesign featuring Swing-Over 
head for picture taking in either 
vertical or horizontal format 
Dual controls and dual locks 
with modulated drag control 
for perfect panning action 
Pencil-slim Jet Set legs with 
split second adjustment that 


never binds 


Smooth, geared elevating 
centerpost with instant lock and 
folding crank. 

Folded length just 21 inches 
Weight just 

Strong and steady, this gem 
of a tripod adds distinction to 
any camera 


34 ounces 


See the STARLIGHT at * 


your dealer. Write for 


descriptive literature 


DAVIDSON 


MANUFACTURING COMPANY 


2223 RAMONA BOULEVARD 
WEST COVINA - 





CALIFORNIA 


WHATS NEW 


combine the 


ti 
tl 


combination 


a> 


le 


VOIGTLANDER VITOMATIC I 


HE VITOMATIC I is the second cam- 
era introduced in months to 


separate 


recent 
heretofore opera- 
ons of determining exposure and setting 
1e appropriate f-stop and shutter speed 
Heart of the 
Agfa Silette 


ast month), is an 


new system, 


in the SL (reported here 


internal linkage be- 


tween the camera’s speed and aperture 


controls and a built-in photoelectric ex- 


p 


I ) 
t 


the problem of coupling the 
diaphragm. The 


osure meter 
In addition to this new approach to sim- 
lifying correct exposure for the inexperi- 
need photographe ZA the Vitomatic boasts 
have-your-cake-and-eat-it-too answer to 
shutter and 
exposure 


two controls 


ire a conventional diaphragm ring, and 


a 


I 
nm 


l 


another 


> 


unique combined shutter and aperture 


Here’s how they work As shown at 
ight, 


and deter- 
ined (since it is linked to the meter) —by 
imply turning the diaphragm ring. Then, 
f the photographer decides to switch to 
shutter speed, at the 
need only rotate the 


exposure 1S changed 


j-stop ol 


ame exposure, he 


combination shutter-aperture ring to 


change speed and f-stop simultaneously 


t 
€ 
t 


Thus, the beginner has one simple con- 
rol for setting exposure, and a second for 
asy selection of the speed and stop he 
hinks will be best for his picture 


FEATURES 


@Exposure meter linked to diaphragm 
control—centering meter needle inside 
movable ring automatically sets exposure 


@Unique combined speed and aperture 
setting ring permits rapid selection of 
speed-aperture combinations giving same 
exposure after independent diaphragm 
control is manipulated for meter reading. 
@Lens is 50-mm Color-Skopar {/2.8, has 
four elements, focuses to 31/2 ft., stops 
down to {/22 

@Exclusive Prontor SLK-V shutter gives 
nine speeds from 1 to 1 /300 sec and Bulb, 
has full M-X synchronization, selftimer. 





How to set exposure: 


a single shutter-diaphragm ring 


@Single-stroke lever advances film, re- 
sets shutter. Frame counter shows num- 
ber of pictures left on roll. 


@Viewfinder image is life-size, with 
etched line indicating picture field. 


@Camera back and bottom of cassette 
chamber are hinged to open for maximum 
accessibility, fast film loading. 


© Price $89.50, case extra. Imported by 

H. A. Bohm &Co., 4761 West Touhy Ave. 

Chicago 30. 

(wHaTs New continued on page 32) 
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SAVE $44.55 OFF LIST PRICE! 


GREAT PEERLESS SLIDE PROJECTOR PURCHASE 


BRAND NEW! 
La BELLE ‘55’ 


500-Watt Lamp! Automatic Changer! 


This Month On 0! Brand New 


8mm Movie Outrit 


SPECIAL VALUE! SAVE $47 55' LIKE NEW 


Keystone 8mm Projector 


ode! K-100M With Carry Case 


bes 


SPECIAL VALUE! SAVE $23.00! BRAND NEW 


DeJur MECABLITZ M-32 


Speedlight with Battery Pak 


3m 


SPECIAL BUY! SAVE $58.55! USED! 


REVERE 40 8mm Mag. 
— With Shorp £2.5 Coated Lens! 


~ ee 


List $54.95 
» NOW ONL 


SPECIAL BUY! SAVE $37.00! USED 


RICOH *500’ 35mm 


With (2.8 Crd 
Lens! LVS Shutter! 
List $69 “ae 
SPECIAL VALUE! SAVE $40.00! LIKE NEW! 
Bell & Howell Monterey 


OnLy 
Nee 8mm Movie Projector & Case! 


List $69.95 
WOW ONLY 


with no increase 
low-low prices! 


>. List $64.50 
awe NOW ONLY 


39” " 
10% TOT 


buys anything at Peerless }} 
in our 


Famous PENTRON 
TAPE RECORDERS 


at LESS THAN 
WHOLESALERS COST! 


Model T-90 
omplete with Mike 


arrying Cose 
Reels and Tape 


$9995 


Model HF400 
omplete with Mike 
ying 
Reels & Tope 
t $2495 


© Dvol Speed & Track Now BRAND NEW 


~ SQM5 


SAVE $24.55! USED 


Kodak ‘Readymatic’ Proj. 


300 Watt 2x2 Slide Projector! 


* 39” 


SAVE $26 00 


35mmMinolta‘A’ Camera 


With Couple d RF and 13.5 Cooted Lens! 


* 2 Speoters piv 
Speeter | o) 


SPECIAL BUY 


SPECIAL BUY LiKE NEW 


SAVE $29.05! BRAND NEW 


{4.5 Coated Lens! 


TERRIFIC VALUE! SAVE $95.50! USED! 


KEYSTONE K-48 VALUE 


8mm Mag. Turret Camera With 3 Lenses! 


Signet Outfit 


3smm Camera + Case + 
List $95.00 95 
OnLy 


J- Range 
< Flash Synch. Sp 63 to 


Flashgun 


SPECIAL OFFER! SAVE $64.55! USED! 


REVERE 888 Projector 
ow” 500 “‘I9" 


List 
$144.50 


w 
* Automat 
+ Blowe 


ft 


ANOTHER GIANT PURCHAS 


TO A NEW, RECORD LOW! BRAND NE 


—E PERMITS US TO SLASH PRICES 


W! NATIONALLY FAMOUS 


KODAK Rangefinder 
Color CAMERA 


List $59.75 


2 - 
9” i 
at Ey 7 
Slides Can Be Shown On Any 35mm Projecto 1 


LOOK AT IT FEATURE FOR FEATURE! 
<~ FAMOUS-MAKE 
35mm TANACK 


TERRIFIC OFFER! SAVE $33.00! LIKE NEW 


SUPER BALDINA Outfit 


35mm Comere With Case & Flash 


3 6” 


NEW! FAMOUS 


Eumig Electric 8mm Camera 


Battery Operated No Winding! 


List $69.95 
Mi a! MOW ONL 


SPECIAL OFFER! BRAND 


SAVE ON BRAND NEW, IMPORTED 


TELEPHOTOLENSES 


For Use On Praktica, Rival Reflex, 
Hexocon, Pentacon, Contax ‘D' etc.! 


3995 


Other Tele Lens Buys List SALE 


135mm 12.8 Coated Pre 
Peerotar. List $69.95 


GREAT OFFER! SAVE $81.05! LIKE NEW 


KODAK RETINA IIIC 


With Coupled RF and {2 Coated Kenont 


. =, : 83” 


TERRIFIC SAVINGS! BRAND NEW! FAMOUS 


EXPOSURE METERS 
“e or NORWOOD g 
i M-3 
-., sy ieurchoce’ 495 


~~ 


$ 00 
---plus 8 other grand prizes. 


Write for Complete Details Now! 


SPECIAL OFFER! BRAND NEW 


Revere Electric-Eye Camera 
B8mm 3-Lens Turret with f1 
Normal, Telephoto & Wide Angle ie 


LATEST 


SPECIAL VALUE! SAVE $34.00! LIKE NEW 


MINOLTA A-2 CAMERA 


35mm Camera! Coupled RF! £2.8 Coated! iN i 


GREAT OFFER! SAVE $49.55! LIKE NEW! 


35mm ARGUS-C4 Camera 


With Coupled RF and £2.8 Coated Lens! 


oe =, nme SA 
*e NOW ONLY 


A 


Norwood Color-Matic 
For Stills and Cinel 


SPECIAL OFFER! SAVE $47.00! LIKE NEW 


35mm Aires Ill Camera 


With Needle-Sharp f1.9 Coated Lens! 


NOW ONLY 


SPECIAL VALUE! SAVE $34.55! LIKE NEW 


Argus Automatic -300 


300-Watt 2x2 Slide Projector With Case! 


7 uow omy. 27” 


SPECIAL VALUE! SAVE $50.55! LIKE NEW! 


MINOLTA AUTOCORD 


AUTOMATIC TWIN-LENS REFLEX! 
List $99.50 4 
WOW ONLY 
s 


2 MORE Pee 


of Anniversary Gop Chal, ™ 


ER Ree 





We Imported Complete Factory — 


AVE $34 BRANO NEW! LATEST 


35mm CLASSIC-II 


Camera With Needle-Sharp (3.5 Cooted 


lens * Deluxe Carrying Cose 
* Fan-Fold 


Flashgun 


17* 


PEERLES 


ZEISS CONTAFLEX 111 


With (2.8 Coated Automatic 
Change rable Componen 


Tessar Lens! 
t Lenses! MAV-Syn! 


Ws 


TERRIFIC VALUE! BRAND NEW! FAMOUS 


REVERE 8mm TURRET 


Model '84' Movie Com. with (2.5 Normal 
1 Telephoto & 7mm Wide Angle Lenses! 


AVE $5 )0! BRAND NEW! FAMOUS 


PRAKTICA FX3 


ith (2.8 Avte Westanar Lens! 


99” 


PEERLESS SPECIAL! BRAND NEW! FAMOUS 


ECHO 35mm ENLARGER 


\ With 50mm (4.5 Coated Lens! 


ft ah “18” 
7, al 


SPECIAL OFFER! SAVE $58.90! LIKE NEW! 


KEYSTONE K-38 Outfit 


Smm MOVIE CAMERA WITH THREE LENSES! 


List $939 85 
wow ONLY useo 


aD “iy 
SPECIAL OFFER! SAVE $89.05! LIKE NEW 


ZEISS Contaflex IV 


wir Convertible (2.8 Crd. Auto. Tessert 


.. 109” 


buys anything at Peerless 


0/ PEERLESS 
SILVER ANNIVERSARY 


o Sf 


LOWEST PRICE EVER OFFERED! 


Eva-Lite 
Speedlite 


List $34.95 


my NOW 
4 


=< @ 14” 


EXCLUSIVE FACTORY PURCHASE! 


Brand Ne nported 


ghtweight 


HAMBLETONIAN 
rismBinocular 


7 x 50 


ind. Focus 


Add 10% F.E. Tax to Binocular Prices 
| REE! Leather Case and Straps with Each 
eHambietonian Purchase 
PEERLESS SPECIAL! SAVE $46.05! USED 


_ POLAROID ‘800’ 


With Coupled Rangefinder 
t $126.00 95 
wow ONLY 


PEERLESS SPECIA SAVE $69 60! USED 


ANON er CAMERALG®, 


With Sherp f1.9 Coated tens & 


st $159.50 95 
now on 


AUTOMATIC TWIN-LENS REFLEX! 


67" 


SPECIAL VALUE! SAVE $22.55! LIKE NEW! 


B&H HEADLINER -303 


SAVE OVER 50%! BRAND NEW! 


De Jur ‘Citation’ Outfit 


Smm Movie Camera With 2 Lenses! 


—— 
44) 
ed 


LE 


o MUTT. 


For The First Time at This Low Price 


BRAND NEW! SAVE OVER 5 


Auto 50 
2%x2% REFLEX 


With Automotic Transport & MFX Synch 


> 26” 


MPORTED 


t $59.95 
NOW ONL 


PEERLESS SPECIAL! SAVE $41 00 


ARGUS C-3 OUTFIT 


35mm Camera -Deluxe Case «Flashgun 


50 


SPECIAL BUY! SAVE $29.05! BRAND NEW 


B&H-TDC SHOWPAK 


300-W., 2x2 Slide Projector * Corry Case 
- Semimatic Slide Changer 


SPECIAL VALUE! SAVE $12.00! LIKE NEW 


Realist 620 Projector 


For 2 pena 4, 35mm and 57 Slides! 


PRICES SLASHED! FAMOUS! LIKE NEW! 


MODEL = 269 
FEDERAL 
yes 189 


35mm to 
2Vqu3 Val 


List $39.95 
aay OnLy 


All with Lens, 
pgpioaiy lamp 
Only 22.95 
Onty 33.95 
Only 42.95 


7 = 
SPECIAL PURCHASE! SAVE $80.00! USED! 


\ Deluxe 8mm Projector & Case 


- 99” 


SPECIAL VALUE! SAVE $27.50! USED 


ASHICAMAT REFLEX 


With Shorp f3.5 Crd. Lens! 


aT” 


Transport * Self-Timer 


List $179.95 
NOW ONLY 


List $75.50! 
NOW ONLY 


SMASH OFFER! SAVE $21.45! LIKE NEW! 


BELL & HOWELL ‘220’ 


Smm Movie Camera! £2.5 Crd 


50 


List $99.95 


a wow ONLY 
mu rop F 


gie Frame & 


SPECIAL OFFER! SAVE $74.80! USED! 
35mm with Sharp f2 Crd. Lens! 


KONICA il MEX 


ENLARGERS 


EXCLUSIVE! DIRECT FACTORY IMPORT! 


LATEST GERMAN-IMPORTED! BRAND NEW 


HEXACON ‘35’ 
Single al hens: 


Coated 


us 69" 


mash Hexacon Reflex Savings 
89.95 
89.95 
a 99.95 


SPECIAL BUY! SAVE $100.00! USED 


PRAKTINA FX 


With 2.8 Automatic Tessar Lens 


139” 


t $239.50 
NOW ONL 


With £3.5 Cooeted Xenar Lens! 


AMATING VALUE! SAVE $26 55! USED! 


Wollensak 8mm Camera 


Medel C-42 with 11.9 Crd. Lens 


: 42" 


GREAT OFFER! BRAND NEW! FAMOUS 


ZEISS CONTAFLEX Il 


t $69.50 
mow ONLY 


Model ~200TA Mag. Load with 3 Lenses! 
and Matching Viewfinder Objectives! 


List $402.70 


xa ae" : 
$119.75! 
an) NOw DISC 


with no increase in our 


PHOTOGRAPHY 





VU, 


LETE 
WE BOUGHT COMP 
FACTORY HOO! 


you SAV 26.00! 


LaBelle ‘Showman’ 
BRAND NEW! FULLY AUTOMATIC! 


Slide Projector 


With 300-Watt Lamp & Automatic Changer 


w 


hang 


List $59.95! 
NOW ONLY 


33" 


SPECIAL BUY! SAVE $52.55! USED 


With £1.6 Coated Lens 


SPECIAL BUY! SAVE $147. 95' BRAND NEW 


4x5 GRAPHIC Outfit 


-135mm (4.7 Crd. Lensi 


144" 


Pacemoker Crown— 


t $292 45 


SPECIAL VALUE! SAVE $54 55 


Argus C-44- 35mm Camera 


With Coupled RF ond (2.8 Coated Lens 


95 


LiKE NEW 


SPECIAL BUY! SAVE $74.55! USED 


REVERE 85D 8mm Projector 


With £1.6 Cooted Lens 


10% DOWN 


buys anything at Peerless 
with no increase in our 
low-low prices! 


a 
r > 
Yas 


SL 


W SILVER ANNIVERSARY 


ANOTHER GIANT PURCHASE PE 


TO A NEW, RECORD 


Low! BRAND NE 


RICES 
RMITSUSTO SLASH P 
W! NATIONALLY FAMOUS 


KIN-DAR STEREO CAMERA 


ern > a — 


GREAT OFFER! SAVE $24.00! LIKE NEW 


Heiland Strobonar 61-A 


AC & Battery Electronic Flash! 
List $59.95 95 
NOW ONLY 
i} 


GREAT VALUE! SAVE $197.50! BRAND NEW! 


35mm NIKON Model S-2 


With Like New {1.1 Zunow Lens! 


SPECIAL VALUE! SAVE $59.80! lised 


POLAROID ‘95’ Camera 


With Flash Synch. & Coated Lens! 


35” 


SPECIAL VALUE! SAVE $29.60! LIKE NEW 


Graflex ‘Constellation’ 


$00.Watt 2x2 Slide Projector! 


= 37” 


SPECIAL VALUE! SAVE $40.95! LIKE NEW! 
KEYSTONE K-28 Outfit 


8mm ‘Capri’ Turret Movie Camere with 
1.9 Ctd. Lens & 1'/) £1.4 Ctd. Telephoto! 


- 59° 


List $119.90! 
NOW ONLY 


MONEY-BACK GUARANTEE! 


All Items Offered Subject to Prior Sale! 
The Supply of Some Items is Limited. Since 
Orders Are Filled in Sequence, Rush Your 
Mail Order in Teday! Worthy Substitutions 
May Be Made, Uniess We are Advised to 
the Contrary! 10 Days Free Trial. 1 Fu 
Year of Service! Add Estimated Shipping 
Costs. We'll Refund Every Cent Not Used! 
lf you preter C.0.D. Send 10% Deposit 
Contents Of Ads Copyrighted! Prices 
Subject To Change. Without Notice! 
Peerless Offers Highest Trade-in Allow- 
ances On Your Present Equipment! 


1s 
« A, 


ist $99.50 


SPECIAL VALUE! SAVE $95.55! LIKE NEW! 


Keystone 8mm Projector 


Mode! K-1090 with Corry Casel 


PRICE BREAK! SAVE $50.00! BRAND NEW 


PRAKTICA FX2 


With either {2.8 Preset Tessor or f1¥ 
Preset Meyer! 


SPECIAL BUY! SAVE $18.00! BRAND NEW 


DeJur ‘BABYBLITZ’ 


Speedlight 
19" 


$139.50 
ONLY 


List $39.95 
NOW ONL 


35mm OLYMPUS- S 


With Coupled RF ond {2.8 Coated Lens! 


is 


SPECIAL OFFER AVE $4¢ USED 


REVERE 555 Projector \ 


SER trittion: 500 Wort tMluminoti iont \\ PSs 


[a 


49” 


PEERLES 
CAMERA 


415 LEXINGTON AVE. "pm 
NEW YORK 17, NEW YORK Bi me Pay 


MUrray Hill 7- 1000 


ao 


PEERLESS 





\ Se * 


genes 


Anniversary’ B 
Genuine Leather 
Everready Cese and 


FREE! seer eroy., 
KONAIR 


35mm f1.9 


_CAMERA 


with 


your 


List Value 
$106.40 


ONLY 


SPECIAL VALUE! SAVE $53.00! USED! 


Braun Hobby Automatic 


AC & BATTERY ELECTRONIC FLASH UNITI 


53°° 
List $106 00 
NOW ONLY 


SPECIAL BUY! BRAND NEW! FAMOUS 


REVERE lomm TURRET 


Mod. '103' Movie Com. with 2.5 Normal, 
Telephoto & 17mm Wide Angie Lenses! 


List $304.40 
NOW ONLY 


SPECIAL BUY! SAVE $79.55! USED! 


Wollensak Tape Rec. 
Model T-1500 Dual Speed 


List $189.50 95 
\ NOW ONL “10 


_- 
=e 
iw 


EEE 
SSW Peemtess I 
u,,!958 CATALOG! 


92 Bor 
gain-Pack 
Fo ed Pages! 
mous Make! Ajj the Latest toa 
pompletely tustrat ted! nee 8 


say se Order Yours Today: 
PY! You Get 25+ Back On Your First Pte 
se 


© mat couron now! 
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a 





INSIST ON 


WORLD'S FINEST LINE 
OF FILTERS AND LENS 
ACCESSORIES 


NEW FILTER PRINCIPLE! 
P)) 722 DECAMIRED 
f IPs FILTERS 


Here's a single set of filters that 
answers all your color film conver- 
sion and light-balancing problems. 
This is the only combination of filters 
that can be used in multiples, for 
present-day or future films or light 
sources never outdated ... you 
are filter-fixed for life! 

We have an interesting new folder 
that tells the whole story of the 
startling DM filters. This is real filter 
history in the making ... and if you 
use, or plan to use, filters in your 
photography, it's ‘must’ reading. 
Free for the asking, of course. 


ARGUS OWNERS! 


GET A TIFFEN 


DIAPHRAGM CONTROL 
FOR ARGUS C, C2, C3 
G7 Py, 





An amazingly 
simple device 
which converts 
the ‘‘f stop 
readings from 
the front of the 
S lens to the top, 
where they can 
_ be read quickly 
. eliminates alldif ficulties 
in rotating and viewing the diaphragm 
ring when using filters and lens acces 
sories. 


and easily .. 


ONLY 1.75 


FILTER KIT See-Thru Plastic Case; 3 
Photar Filters for Type F, Type A, Day- 
light and B & W Film; Lens Shade, 
Adapter Ring and Diaphragm Control 


tssseunene 


Select-A 
FILTER SAFES 


PUSH THE BUTTON 
AND THE FILTER POPS 
UP READY FOR USE 


Gleaming, sturdy transpar- 


Series #5 
$2.50 ent plastic with revolu- 
tionary push-button selec- 


* tor. Nod ng, straining, 
Series #6 *" ee Oat 


groping for filters. Holds 6 
$2.75 


filters, lens shade and 
adapter ring. 


Write f mplete cotclog 


TIFFEN MARKETING CO 


FILTER AC ; 
LI Y CESSoRIES 


Roslyn Heights 


WHATS NE W- 


RICOH DIACORD 


RICOHFLEX 


S JAPANESE MAKERS have intro- 
duced their contenders for the twin- 
reflex market over the last several 

years, question repeated 

many times, “How can they do it at these 
prices?’ 

Now, trying out the new Ricoh 
Diacord, we’re asking the same question 
all over again. Incorporating just about 
every twin-lens feature from built-in ex- 
posure meter to 


lens 


one has been 


after 


lens 
with the notable exception of 
an automatic winding crank—the Diacord 
Model L is priced at a low $65. Model G, 
without exposure meter, is twenty dollars 
less 

The Diacord is a sturdy, highly work- 
that shows good workman- 
ship where it counts. The shutter release 


bayonet-mounting 


accessories 


able camera 


FEATURES 


@ Unique focusing levers extend from each 
side of lens panel for easy focusing with 
either—or both—hands. 


@Film winding knob sets automatic frame 
counter, stops automatically for each of 
twelve 214x214 exposures on 120 roll film. 
® Two-range exposure meter reads in LVS 
(Light Value) numbers. 

@LVS-coupled shutter and diaphragm set- 
tings appear in window above viewing lens. 


@Ricoh 80-mm /f/3.5 taking lens has four 
elements. Viewing lens is 80-mm f/3.2. 





is dependably smooth; the taking lens on 
our camera is certainly capable of profes- 
sional-quality results. 


transport 


Film loading and 
works well. And, 
important with today’s high-speed films, 
there is interior baffling to prevent stray 
light reflections. 


mechanism 


The Diacord’s innovation in focusing— 
a pair of levers that you “see-saw” up and 
down to adjust focus—proved to be quite 
a controversial subject among the photog- 
raphers that tried out our camera. Some 
rated it an improvement over the usual 
focusing knob; others found it a distinct 
drawback. All agreed, however, that the 
best way to take advantage of the dual- 
lever arrangement is to press down with 
a thumb on each lever, cradling the cam- 
era in both hands in the twin-lens fash- 
ion. This makes focusing smooth and 
easy, with a quick sweep from the 3.5-foot 
close-focus mark out to infinity. 

For flash, the Ricoh flash gun or small 
electronic flash slips into the accessory 
shoe on the left side of the camera body, 
connecting electrically through the shoe 
to provide full M, F, or X synchroniza- 
tion without connecting wires. There is 
also a synchronizer outlet on the camera 
front for use with other flash equipment. 

The film winding knob is a conventional 
twin-lens reflex type 
stops the 


An automatic se- 
film at the first ex- 
time a button on the 
winding knob is pressed, allows the knob 
to be turned to the next of the 


2'4x2'4 exposures. 


quence 


posure, and each 


twelve 


These two levers pivot to focus the Diacord. 


@ Seikosha shutter has nine speeds from 1 to 
1/500 sec and bulb, full MFX synchroniza- 
tion, 10-sec selftimer. 

@ Sturdy die-cast body has interior light baf- 
fling, smooth shutter release, electrified ac- 
cessory shoe for flash. 

@ Price: Diacord L, with built-in meter, $65 
Diacord G, speeds to 1/300 sec and with- 
out meter $46.50. Case, $10. 

@Importer: Riken Optical Industries, 521 
Fifth Ave. New York 17. 


(wHATS NEW continued on page 38) 
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This fine ‘35’ begins where others leave off. Imagine, a preci- 
sion camera with interchangeable film backs, that lets you 
switch film, in the middle of a roll—or any other time. 


Right in the middle of a black-and-white roll, you can switch 
to color — without losing a single frame. Or you can go from 
super-speed to fine-grain black and white. Or from daylight to 
indoor color. Or, by using the same film type you can shoot 
72 or more exposures — without having to rewind or reload. 
Owning a Mamiya Magazine ‘35’ with just two interchange- 
able film backs, is like owning two precision 35mm cameras — 
each with the same superb optics, the same advanced features 
— each ready to use at a moment’s notice. There is no 35mm 
camera, at any price, that can approach the new Mamiya 
Magazine ‘35’ for utility, versatility or value. 


> * FEATURES: Each film magazine has 

an its own exposure counter — with 

ke automatic ‘O’ reset—and its own 
ff 3 


with interchangeable 
film backs 


ASA Rating Reminder. Precision 

rangefinder combined with large, 
bright-frame viewfinder; single-stroke film transport lever; fast, 
sharp f/2.8 lens, color corrected and coated; shutter speeds from 
1 to 1/500 second; “‘light-value” system; built-in M-F-X flash synch. 
Only $89.50, with single magazine; $117 with two magazines; 
spare magazines $32.50 each. 


For complete details, write to: Dept. PP-3. Mamiya Division, 
Caprod Ltd., 251 Fourth Ave., New York 10, N. Y. In Canada: 
Precision Cameras of Canada, 77 Vitre St. W., Montreal, P.Q. 


Other Mamiya products include: Mamiya C Professional, the twin-lens reflex with 
interchangeable lenses; Mamiya 16 subminiature; and the Mamiya Automatic 6. 


33 





Exclusive 


DESIGN 
FEATURE 


-for critical TELE’ work 


World-famous for their unequalled definition and evenness 

of illumination, these unique qualities of Schneider Tele’ 
lenses are forever safeguarded by construction standards 
equalling their superior optical design. All barrels, for example, 
are made of a special light-weight alloy with completely 

table characteristics . . . to eliminate any possible change of 
form, no matter how slight. Then to further assure precise 
operation, brass inserts are employed at every point where 
smoothness of fit, or resistance to wear are essential 

That’s why these lenses will serve you best... and far longer 
too! See them at dealers, or write for literature 


TELE-XENAR with pre-set diaphragm, with 
bayonet for EXAKTA VX, EXA, and threaded mount 
for PRAKTICA PENTACON, CONTAX S and D 


3.5/90mm $ 89.50 
5.5/200mm 124.50 
5.5/360mm 214.50 


135mm “STOPOMATIC' 
fully automatic pre-set di- 


TELE-XENAR 3.5 g ow yy 


aphragm for EXAKTA VX vate! les 
also with pre-set dia- Li ZA 
phragm, screw in mount, — 
for PRAKTICA, PENTACON, 
CONTAX S and D. $144.50 
TELE-XENAR — 3.5/135mm coupled for LEICA 
$114.50 


LENSES... 
Classes of C Jatical Srectiton 


U. S. Distributor: BURLEIGH BROOKS, Inc. 
10 West 46th Street, New York 36, N. Y. 


coe Arton 


TELE-ARTON 


choice of critical lensmen—5 coated lenses 
in 4 air-spaced elements—provides resolu- 
tion far exceeding that of previous lenses 
without stopping down, with vast increase 
in contrast and evenness of illumination. 


Syr 0-Compu 0 $104.50 
(barre 84.50 
5.5/240mm {Sy 0 9.50 
for 24x34) ibarre 119.50 


5.5/180mm 


5.5/240mm Compur 209.50 
(for 4 x 5) rrel 129.50 


5.5/270mm poh 159.50 


TELE-XENAR 


widely used for all general purpose tele’ 
work. 4 lens, two element design, 

$.5/240mm Barrel en 7888 
6.5/270mm eStreh cen age 
5.5/360mm oe a X1l ms annals ire os 


{Compound X V cccrscocs SOOOO 
5.5/500mm i barrel 299.95 





lhe (POMC 4X5 GC 2 COMPLE! 


A lot has been written about various INTERCHANGEABLE LENSES} 


“systems” of photography, but none 90mm (32”) Graflex Wide Angle Optar f/6.8 « 203mm (8”) Kodak Ektar f/7.7 


can compare with the Graphic sys- 25cm (10”) Graflex Tele Optar £/5.6 + 38cm (15”) Graflex Tele Optar £/5.6 
tem. Consider first that the Pace- 
maker Graphic is a hand held camera 
with many of the rising-shifting- 


T Interchangeable cams match the coupled Graphic rangefinder to any lens. 


RITEWAY* SHEET FILM HOLDER unconditionally guaranteed for 2 years 
GRAPHIC GLASS PLATE HOLDER for laboratory and other special purpose work 
tilting movements of a view camera. FILM PACK ADAPTER for convenient 12 exposure film packs 

Consider, too, your choice of the GRAFMATIC SHEET FILM MAGAZINE holds 6 films, counts, identifies, saves time 


eran : ae —_ oe z= ROLL FILM ADAPTER with automatic counter and stops for eight 2\4 x 3% or twelve 
Pacemaker Crown Graphic with Shi: & Sik aieaitiaes ob 050 tay vel ties 


GRAPHIC POLAROID BACK for amateur and professional “picture-in-a-minute” films 

maker Speed Graphic with a focal GRAFLOK DIVIDING BACK for two exposures on each 4x 5 negative 

plane shutter and lens shutter. Con- GRAFLARGER Back and Transformer converts Graphic comers into an efficient enlarger 
: : : : VULCANOID Cases hold camera, flash, lenses, film, everything you need 

sider, now, the wide selection of GRAFLITE flash equipment with 5” and 7” reflectors, remote microswitch shutter tripping 

STROBOFLASH High speed repeating flash—Choice of models for every assignment. 


between-the-lens shutter or Pace- 


Graphic accessories illustrated here. 


OTHER GRAPHIC ADVANTAGES 





THREE ways to focus: ground glass, footage scale and 
KALLOFLEX coupled rangefinder 


THREE viewfinders: open frame for sports, optical, and 


Features unique coaxial film winding and 
ground glass 


focusing arrangement for fast operation. 
Makes 2% x 2% negatives and has acces- THREE shutter releases: body release, remote controlled 
sory masks for super slides (42mm x 42mm). solenoid release and shutter-cable release 

All settings are read from the top. Shutter 
speeds to 1/500 second and synchronized GRAF 4 KX: 
at all speeds for FMX. Outstanding 

Prominar 75mm £/3.5 lens. Only $119.50, 


plus leather carrying case $11.50. / ize-U " 4 Ci. uNad 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 
*TRADE MARK. Prices inc 











de federal tax where applicable and are subject to change without notice. For additional information write pt. P-38, Graflex, Inc, Rochester 3,N.Y 





the happiest couple in town 


Tom’s using the Yashica-Mat Ellen gave him for 
Christmas. From the first shot he took, Tom knew this 
was a camera he always wanted. “What a gal, that 
Ellen. Didn’t know a thing about cameras. But she 
sure came up with a winner in the Yashica-Mat. Fully 
automatic operation... great lenses... terrific range 
of shutter speeds...wonderful features...and that 
field lens focusing screen is sensational.” 


Ellen’s using her new Yashica LM. “Tom’s a dream. I 


never knew it was so easy to take good pictures. Now 
we go out and take ‘picture stories’ together. And I 
don’t even have to bother Tom with settings, thanks to 
that, uh... thing-a-majig that measures the light and 
shows me the correct exposure.” 


How about you? Get in on the fun of twin-lens photog- 
raphy the Yashica way. There are four great models to 
choose from. See for yourself — wherever fine cameras 
are sold. Yashica Inc., 234 Fifth Ave., New York 1,N. Y. 


YAOHICA 


BIGGEST SELLING REFLEX IN AMERICA 
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Yashica A $29.95, case $6.00; Yashica C $46.50, case $8.00; Yashica LM $59.95, case $10.00; Yashica-Mat $75.50, case $10.00 


GRAPHY 





New low silhouette, streamlined design 
makes Headliner 706 the most modern slide 
projector you can buy. 


y 
m 


SAVE *1425 


on new Bell & Howell slide projector outfits! 


For a limited time only: It isn’t often you find an 
offer like this . . . a high-quality Bell & Howell slide 
projector and matching slide cabinet— at an out- 
standing savings of $14.95! 

You get the beautiful new Headliner 706 projector, 
a matching slide cabinet and 12 slide trays—a regu- 
lar $82.45 value for only $67.50, or as little as $7.00 
down. You save $14.95. 

Just look at these Headliner features: air column 
cooling with powerful 4-inch fan, f/3.5 coated Trionar 


lens, die-cast aluminum housing, 300-watt lamp, 
semi-automatic Selectron slide changer. 

Now check the cabinet. It has 12 Micro-Fit trays 
that hold 360 slides. It has sliding doors covered in 
vinyl fabric of simulated Italian silk and linen weave 
to match projector carrying case. Cabinet is all-metal 
too, with baked-on fawn finish. 

Ask your dealer about this offer and his conven- 
ient time payment plan. Offer is limited and applies 
to all automatic Bell & Howell slide projectors. 


FINER PRODUCTS 
THROUGH IMAGINATION 


Bell «© Howell 





S Big Reasons 


Why You Should 


LEARN tot) 
EARN at. Sista 


PHOTOGRAPHY 
Location—in beautiful Santa Barbara 


with its semi-tropical climate—“Where 
the Mountains meet the Sea” 


Outstanding Teachers—Every instructor 
a trained specialist with national and 
international reputations in their 
respective fields 


Successful Brooks Graduates-— serving 
the world photographically — in industry, 
television, motion pictures — many 
operating their own successful studios. 


- ro = 
re 


Brooks Student Photo—Sid Kophal 


BROOKS INSTITUTE COURSES: 


Complete 28-month Course in: 
Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
Color Printing and Techniques 
Motion Picture Production 
*® Short Courses 
Tailored to individual's special 
needs. One week or more. May 
enter at any time 
® Motion Picture Course 
From 
Commercial 
Documentary 


Script to Screen 


Television 


Co-Educational + Approved for Veterans 
Placement Service 


Pe 


INSTITUTE OF 


FREE oon descriptive material 
of the unique BROOKS “Learn 
By Doing” system. Mail coupon today! 
Poem eww ewww eee eww een ee ew ee wen ennnny 

BROOKS INSTITUTE. Dept. 3 

Santa Barbara, California 

Gentlemen: Please send me full descriptive 


literature. | am interested in 
g , 


y) 


month course Short Course (still) 
] Motion Picture Course 


N im< 
Street. 


City 


i Veteran Non-Veteran 


WHATS NEW 


Monitor 





Professional Timer 


TIME-O-LITE MONITOR 


EW CONVENIENCE in color temper- 
ature control for the color worker is 
promised by the Time-O-Lite Monitor. 
Housed in a single compact steel cabinet 
(644 x 5% x 5-in.) are a voltage meter and 
a fused powerstat, permitting the user to 
dial up to 150 volts 
In operation, the unit is plugged into 
the wall socket or timer. The enlarger, in 
turn, is plugged into the Monitor. Voltage 
can be easily maintained during printing 
despite line fluctuations. Turn a large 
knurled knob one way and the voltage 
goes up, turn it the other way and the 
voltage goes down. Rated at 500 
capacity, it uses a standard 


watts 
5 amp. fuse 
that can be replaced in less than half-a- 
minute, by actual timing. Price of the 
unit is $49.50. 

The Monitor is only one of a new dark- 
room team unveiled by Industrial Timer 
Corp., 1407 McCarter Highway, Newark 


4, N. J. Among its redesigned Time-O- 
Lite timer line is a new model of the Pro- 
fessional printing and enlarging timer. It 
now has a standard outlet for the enlarger 
plug and a Jones socket for a foot-switch 
or other remote-starting device. 

One entire new feature is a safelight 
outlet that automatically turns the safe- 
light off when the timer turns the en- 
larger on. The dial is legibly calibrated in 
black on white. 

Internally, 
tially 
now 


the timer has been substan 
rewired for heavier loads: it will 
tackle up to 1000 watts. The unit 
operates on 115-volt 60-cycle outlets and 
consumes 35 watts. Price is $32.50. 
Companion to the new Professional is a 
foot-switch, Model FS-59, with a Jones 
plug that fits into the timer’s remote con- 
trol outlet. Top and bottom of the switch 
are covered with rubber mats, to combat 
slippage. Price of the switch is $6.95. 


KODAK PANALURE 


HE FIRST commercially produced pan- 

chromatic enlarging paper has recent- 
ly been marketed by Eastman Kodak. 
Called Panalure, it is intended specifically 
for making high-quality black-and-white 
prints from Kodacolor and Ektacolor color 
negatives which contain colored couplers 
and an orange-brown automatic masking 
layer. Because of this, prints made on 
standard bromide enlarging papers (sen- 
sitive only to the blue-green end of the 
spectrum) tend to be contrasty and lack- 
ing in subtle gradation. 

Panalure completes this country’s first 
universal color system. Thus from either 
type of Kodak color negative material, 
you can make: direct color prints, color 
transparencies, black-and-white transpar- 
encies, and now black-and-white prints. 

Back in January of last year a prototype 


SEE PAGE 86 


FOR 
TUNGSTEN TYPE SUPER ANSCOCHROME 


WEE. egret 


of this paper was field-tested by United 
Press at the second Eisenhower inaugural. 
Sets of three-color B&W separation prints 
from Ektacolor originals were sent out on 
the wire-photo transmitter. Newspapers 
all across the country were able to run 
full color within hours of the 
event. 


pictures 


Balanced for printing in conventional 
enlargers and processing in the same solu- 
tions recommended for other Kodak 
black-and-white printing papers, Pana- 
lure is slated for availability in sizes from 
5x7 to 20x24. A 25-sheet 8x10 package is 
priced at $3.60. 

PopuULAR PHOTOGRAPHY is now running 
its own practical tests and a full report 
will be included in an early issue. 


(WHATS NEW continued on page 40) 
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REPORT ON NEW 


Popular PHOTOGRAPHY 





COMPLETE WITH EXPOSURE METER 


«+» Where you want it, when you want it, how you want it— DETACHABLE! 


RICOH'’s newest hit—a top quality 35mm camera, that 
offers more . . . at less! Think of it! The precision work- 
manship that typifies Ricoh cameras . . . with super 
quality £1.9 lens, Ricoh’s exclusive Duo-Lever focusing 


6-element 45mm [1.9 
Rikenon Lens that offers 
amazingly crisp results, 

. even wide-open, with Color 
as well as Black & White. 


Exclusive Duo-Lever focusing 
and single-stroke Triggermatic 
advance, for speed never 
before offered in a 

35mm camera! 


New brilliant sin 


rectangular eyepiece. 


Clip-on ultra-sensitive meter 
included, reads directly in 
LVS-number, or in conventional 


> 
A * , 
ke (also available as accessory@iimes \ ae from 1 second to 1/500th plus 
ore at $12.50; amplifier $5.50). * 


¢-window 
rangefinder/viewfinder, bright 
outlined field and parallax 
correction guides, large 


and Triggermatic action . .. PLUS a detachable, sensitive 
photo-electric exposure meter that reads directly in LVS 
setting! So far ahead of the field, it defies comparison! 
Here are some of the features of this newest model: 


New Seikosha MXL shutter, 
with LVS scale or conventional 
settings, and nine speeds 


Bulb, and MFX synch. 


Clip-on wireless flash 
contact that adds new 
convenience to flash 
photography. Auxiliary 
flash outlet, in addition. 


For literature on this and other RICOH models, see your photo dealer, or write to: 
CID RIKEN OPTICAL INDUSTRIES LTD. 821 FIFTH AVENUE, NEW YORK 17, N, ¥. 


1% CANADA: 


March, 1958 


GENERAL PHOTOGRAPHIC PRODUCTS Co., 


REGINA, SASK. 





BEFORE YOU BUY ANY 35mm CAMERA, SEE AND TRY THE NEW 


OLYMPUS 


These 3 OLYMPUS Cameras represent the finest con- 
tributions to Photography in a decade. OLYMPUS is 
magnificent in every respect, is packed with ‘years- 
ahead’ features, is the best camera value in existence. 
The World’s Largest Consumer report rates OLYMPUS 


#1, saying it is valued at 4 TIMES ITS PRICE!!! 





only se@o275 


OLYMPUS 35-S with E. Zuiko 
f/2.8 lens giving perfect resolu- 
tion and needle-sharp definition. 
MFX sync shutter with B, 

1 sec. to 1/500. All scale settings 
visible from top. Single window 
rangefinder /viewfinder gives 
accurate focus and perfect com- 
position at the same time. Special 
window tells speed of film in 
use. Automatic film counter. 
Rapid sequence lever. 


only 342450 


OLYMPUS WIDE-S with Panoramic 
w-i-d-e f/2 lens. New exclusive 
Luminous Moving Frame Finder 
automatically corrects for 
parallax. New Free Light Value 
Exposure System. New MFX sync 
shutter to 1/500. New 120° 
Single stroke rapid film advance. 
New striking-white numbers on 
black lens barrel. Super-sharp 
H. Zuiko 8-element f/2 lens 

is a major optical advance, has 
amazing resolution and fidelity. 


only $414.50 


OLYMPUS 35-S with 7-element 
G. Zuiko f/1.8 lens, click stops 
to f/16. Has all the features of 
the Olympus Wide-S above plus 
a New Self-Timer. New Luminous 
Moving Frame Finder in both 
these cameras shows a bright 
Golden frame around the subject. 
As you focus, the frame moves, 
keeping the subject centered, 
regardless of distance from 
camera. Dozens of other 
Exclusive Olympus features. 


These New Olympus Masterpieces are the most beautiful 35mm cameras EVER designed at ANY 
price! Genuine Leather Hinged Cases are $10.00 each. Visit your Dealer right away or write 


Brockway for descriptive literature. 


BROCKWAY CAMERA CORPORATION 
1114 FIRST AVENUE, NEW YORK CITY 21, N. Y. 


Canadian Distributor 


W. CARSEN & CO., 88 TYCOS DRIVE, TORONTO, CAN 


WHAT'S NEW 


CAMERAS 
ROYAL SUPER 


-mm camer: 


DARLING-16, a 156- 
min still camera, 


ed cus 


RICOH FIVE - ONE - 
NINE }>-mm 


1s a ? 


REVERE CA-1 Ick 
tric Kye-Mat 
mn pool 


é 
ough 
r, 


finde 
when the 


simila but |} in 
system for normal, wit 
filming Price is $169.50 


REVERE CA-3 Wlec- 
tric Eye-Matic 
similar to the Re 
vere CA-1, but load 
with S-mm maga- 
zine film It has a 
3] inl feature that 
lets the operator 
know the film is be 
ing tran 

Price is { 

Model CA-4 j 

lar to the CA-3 

has a f/1.8 3 
turret 

normal 

and telephoto 

ing. Price is $199.50 


MINOX PRIVATE EYE is an anodyzed black- 
finished model of the Minox III-S subminia- 
ture camera. Except for its finish, it is 
identical to the III-S Price, complete wit! 
black leather carrying case and black dis- 
tance-measuring chain, is $154.50. A match- 
ing black anodyzed Minox exposure mete! 
is also available at $30.95, complete with 


Popular PHOTOGRAPHY 
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ANYTHING: 
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=| Praktina 


and that camera is the PRAKTINA™~™ 


Shoot fast news and sports action or care- 
fully composed portraits and landscapes 
—PRAKTINA FX combines rangefinder 
speed with reflex control! 


And with its accessories: elas ; 
Shoot subjects of microscopic size with 
extension bellows and tubes—exceptional 
aids in macro and microphotography. 
Shoot while standing up to 75 feet away 
from camera with Electric Motor and Mag- 
netic Remote Control. 

Operate your PRAKTINA by RADINA, the 
new radio remote-control unit—from up to 
a mile away—without wires. 

Take 420 shots without reloading with 
50-Foot Capacity Bulk Film Magazine. 


Shoot 10 exposures in 5 seconds with 
Rapid-Sequence Spring Motor. 


Shoot anything—anywhere—with the 
amazingly versatile PRAKTINA FX. Feature 
by feature it is more advanced than 
cameras costing $100 more...so far 
ahead of its time it will be up-to-date, not 
out-of-date, years from now! You're still 
in the past if you own anything less than 
the PRAKTINA FX—the camera with the 
features of the future! 


@ Internal automatic diaphragm. 

e Penta-prism eye-level viewfinder interchange- 
able with Waist-level finder, both utilizing 
split image rangefinder. 

e@ New, separate Newton optical viewfinder, for 
fast action and available light photography. 
e Recessed bayonet mount for instant lens 

changes. 

e Focal-plane shutter with speeds from 1/1000 
to 1 second, and Bulb. 


e Available with 2.8 50mm C. Z. Jena Tessar; 
2.0 58mm C. Z. Jena Biotar; or f1.9 58mm 
Steinheil Quinon automatic lenses. 


Standard Camera Corporation 
319 Fifth Avenue, New York 16, N. Y. PP-21 
Mail this coupon today for your free copy of 
0 “Praktina FX Radio- Controlled Unit” 
‘‘Masterpiece of Simplicity”; [J ‘‘Praktina FX 
50- Foot Capacity Bulk Film Magazine’ 
C] ‘‘Praktina FX Spring Motor’; [1 ‘ ‘Praktina 
FX Electric Motor’; () ‘‘Follow-focus Lens by 
Novoflex.’’ They're brand new editions, packed 
with information about the new, incomparable 
Praktina FX, its valuable accessories and its 
many applications for sports, nature, profes- 
sional, industrial and other specialized uses. 


Name 





Address__ 


necrigeorpememaaees CAMERA CORPORATION 319 Fifth Avenue, New York 16, N. Y. 
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NOTHING BUT RED HOT BARGAINS! 


Buy with confidence from AIR PHOTO, the “Bargain-Surplus Store". Our 70 
warehouse is bulging with tremendous stock of new and surplus items. 
You can spend twice as much, but you won't find better values! 


9% x 200 ft. AERO ENLARGING 35mm BLACK & WHITE FILM 
9\, x 200 ft VARIGAM EACH Guaranteed ‘til December 1958 


Warehouse Clearance of amazing enlarging paper. Aero 35mm x 100 ft. Kodak Plus-X 35mm x 100 ft. Tri-X 
enlarging is SWSM grade 1, 2, 3, 4 (specify). Varigam 6s ssn 100 ft. Super XX 35mm x 200 ft. Super XX 
eliminates necessity of stocking several grades. Cut 240 mm 100 ft. Infra-Red x 

x 

x 








35mm x 200 ft. Shelburst Pan 
8 x 10’s per roll. Worth $30.00 when cut. SWSM. Three 35mm 100 ft. Anseo Supreme 35mm x 200 ft. Background-X 
for $13.25 


35mm 100 ft. Ultra-Speed 35mm x 400 ft. Ansco Supreme 


Any 3 5.50 plus 25¢ post Add post & handling 


8 re ee see ch 
35mm ANSCO COLOR | _&& lomm MOviE FIM | 4 x ANSCO COLOR 
Guaranteed until December, 1958 wirn KODAK SUPER X OR ANSCO 


A : , Daylight or Tungsten. Guaranteed 
35mm x 36 EXPOSURE ee ar meee eee Bk flag aad good film and useable to Decem- Cc 
Daylight or Tunasten reloads = ber 1958 each 


SIZE TYPE 5 FOR 


Ship. 10 Ibs. each 








5S for 4.95 45¢ post & handling = Super X 4 Minimum 30 sheets 4.95, 45¢ post and handling. 
TYPE EACH + FOR awa 4 - uote Va : so checte 6.28, S5¢ post and bendiiag. 
- ¥e 2 . HO 
12.95 bmm x | oon = . SUPER-HYMAN PRESS 50 
. _— ANSCO coton 20 
KODACHROME 4 3for 12.50 12 
Ansco Color 6.95 ea 3for 19.50 25 


Prices F.0O.8. add postage Prices F.0.8 


Day or Tun 


Add post & handling add post 


7*’ #2.5 AERO EKTAR _ MOVIE SCREENS 2°’ $3.5 ENLARGING LENS 


For Exakta, Leica, Contax, Opal beads on tough rub- 

Ss ee ra n c + All + zed surface Tripod 

p d Graphic, etc ypes ag hy 
of movie cameras. Custom- 


Amazing price for quality 
6 ae ee ae 95 
e ris rt tan 
made adeptors 95 40 — gives crisp t ant . 
available 40 x 40 : 
37 x SO 35¢ post & handling 
y 314" £4.5 German entarging tens 9 
handling 


saeoay 
PAPER Wem ge, 8 PAPER Se be be i 
Add post & handling Add post & Handling 


a SEU ae NR SH REDS RET RES RA RS 
40” (1000mm) f8 TELE GLOSSY-DRYER fee 4x5 SIMMON OMEGA 


FAMOUS BAUSCH & LOMB 22 stainless, steel seamiess drum Famed precision enlarger with 4.5 
Continuous rotary a. dryer. Ware- lens Handies negatives from 35mm 
in barrel. Adaptable to most Press house para up toS x 5S. Famous 
35mm still: (6 and 35mm_ movie 50 , 


: i 50 NF mode! from gov- 50 
cameras, Covers 5x7” Area. Regular e J + 








x eK KX 
yee ee 
nocooe, 


yew 
Onocamau 





ernment surplus 
empiete 
$1200 value Complete 


express 


ENLARGING PAPER ela K-21 AERIAL CAMERA 


8 x 10 single weight glossy in grades |, 2,3, 4. Guaran- 100 95 WITH 7” #2.5 AERO EKTAR LENS 
teed until December 1958. Add post & handling Sheets ° , eens ee Sars 


Shipped express BRAND-NEW Shipping weight 5 Ibs Shipped VyJx127 
Ne Ee ee a. 


surplus. Now you 
( anium” earth "Use "as S29 ground er 595° 

ae a n emove ens fo a ame 

KODAK—HALOID—DUPONT—ANSCO ee en ne oe ees ° 


ase shipped express 
TYPE CONT QUANT . id 


SEAL DRY MOUNTING PRESS 


15S =x 18 SIZE GIVES Your ENLARGE 
MENTS THAT “‘SALON’’ QUALITY THAT 00 
PROFESSIONALS GET. Ali units have 
theromastic contro!, adjustable » . 
control, pilot light for proper 

ture BRAND NEW 
& handling Add postage & handling 


20 x 50 BINOCULARS Favorite of Professionals l6mm x 400 FT. REVERSAL FILM 


35mm to 5x7 Single and double perforated. 
The most powerful hand-held 


Processing not included ° 
16mm x $0° Infra-Red neg (reload) 
: 10 
Slnccalars ELWOOD S 2 iemm x 100° Lino-graph pa 
-= 16mm x 100° Lino-graph pan 
Individual eyepiece focusing 16mm x 100’ Kodak Super XX negative 
Mir 4 br > with diopter scale 4 


Estimate and include postage & handling approx. 
95 Complete with 14 entaraing tems bang S2c per calls pacessig not techs 
ellows w . 


EIN NO A LTT 
7 Reg. value over $100.00. 0 1 
« Items advertised are from sur- 
5.50 BRAND-NEW 9° POLICY: plus. Film and paper are gov't 
shipping wt. 85 Ibs. surplus and may be recut and, respooled by us 

















for professional and amateur needs. All film 
and paper is equal to fresh and is guaranteed 


eee 
until December 1958. Minimum order 5.00. 
L "1 Ci ine Lens Com 0 1.00 service charge for orders totaling less 
than 5.00. No COD’S less than 20.00. COD 


s 
‘ with 25° deposit. Prices FOB N. Y. Item sub- 
AT HOME 1¥3" 1.9 and eta 


: PROFESSIONAL MODEL ey 7.5mm 2.5 





Tele in foc mnt, click stops 
Laminate photos, 10 cards, badges 4 3 Mag. Uitra-Wide angle 
ete All sizes up to S =x 6 2 For all 8mm cam 
trical heat—water cooled : 


‘i Ps ment, ‘cost “over fos eras. BRAND NEW 22°: FREE SURPLUS BULLETIN 


s 4 BOTH FOR As soon as the government declares photo 
sy Reconditioned Cases 75¢ ea items as surpius, we know about it. You too 


AIR PHOTO °1")" (aaa 
CORP. | ¢ pene 
Dept.P3 555. Tremont Ave. New York 57, N. Y. 
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IN PHOTOGRAPHY 


SMP guides you into exciting life of 

high income professional photography! 
Success is a habit, high awards and big 
money a tradition of SMP Graduates! 


Improve your talent the same way pri 
with erpert SMP guidance 


learn from the 


fessionals do 

] and 
who supervise our large 
studios, labs and your very home, 
during the more 
exciting, and more profitable than you've ever dreamed. 
Many student 


Attend a great school 
same teat hers 
forums) in 


hours vou so often waste. It’s « 


own 
asier, 


ey during spare time. 


SMP’s HOME TRAINING COURSE is based upon con- 
cepts of MODERN VISUAL TECHNIQUES and ACTUAL 
PROFESSIONAL-TYPE PRACTICE. Nothing is spared. 
Skilled instructors give you constructive 
criticism in every phase of photography. All of your 
photographic work—every print, negative, test—is 
carefully examined and individually analyzed. You are 
personally coached in the methods of fine and expert 
photography. SMP’s tradition allows nothing less. 
Successful graduates world-wide give ample evidence 
of that fact. SMP’s COURSE INCLUDES ACTUAL PRAC- 
TICE MATERIALS not provided by any other school 


anywhere! 


NO MATTER WHAT YOUR PHOTO EQUIPMENT, SMP’‘s 
MODERN SYSTEM puts you in the professional-quality 
class faster than you’ve ever believed possible. SMP 
provide S you with devices, instruction guide 8, proje Cc 
tion slides and 3-dimensional aids. Flexible a up-to-the - 
minute instruction in the latest photography develop- 
ments. PRACTICAL ASSIGNMENTS AND PRACTICE KITS 
help you thoroughly learn fundamentals and advanced 
techniques — for lifetime pride and profit. 


realistic, 


Photos By SMP Graduates and Students 


Resident training available at SMP’s famous New 
York school. Approved by the State of New York. 
Approved for Veterans ¢ Established 1939. 


Your handsomely illustrated book de- 
scribes the many money-making branches 
of photography and the advanced tech- 
niques of SMP’s Home Training Course. 
It answers your important questions 
about the photography field, takes you 
behind the scenes of SMP’s world-famous 
training course, and enables you to con- 
vince yourself that SMP’s Home Training 
Course is the best photography course 


ever offered. MAIL COUPON, TODAY! FREE ; .Y 
Mar oh, 


co 
25 


The School of Modern Photography, Dept. P38 
487 Park Avenue, New York 22, New York 
Please send me full information regarding 

Home study courses __] Resident courses 
And send me your big free super-illustrated book that tells 
about SMP’s methods and teaching systems, and gives me the 
picture of the opportunities | can find in photography 


Nome. 





Address 





OO = State 


© | ae) 8 | of of > 
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Cameras 


MODEL 140 $ 95 
ic fla 
electronic flash 

Try this amazing rapid-fire FR ELECTRONIC FLASH today! Mount it on your 
camera... focus, frame—and fire! Wind your film, focus, frame—and fire! 
The amazing AC-powered FR recycles in 5-7 seconds ... is ready for use again 
in less time than it takes to change a 14¢ flashbulb! See the complete FR 
Electronic Flash System at your local camera store. 


FR PORTABLE POWER 
PACK $14.95 

D - cell 

battery power 


THE FR CORPORATION e New York, Chicago, Los Angeles 


WHATS NEW 


black case and chain. Minox products are 
distributed by Kling Photo Corp., 257 Fourt 
Ave., New York 10 


SUPER RICOHFLEX. a 2\,x2% twin-lens re- 
flex camera, has been re priced at $19.95 
case, $5. Reductio ‘ nnounced by Riker 
Optical Industrie ata 21 Fifth Ave., New 
York 


LEICA Ig re) 
the If as tl 
Leica model 
ing to 


and viewfinder 
It may be con 
ted rangefinder and 
timer Camera body 
Omm Elmar f >and 
lf r, $164.70; or with 50mm Eh 


-S and optical finder, $193.20 


EXPOSURE METERS 
BEWI AUTOMAT B is a photoelectric ex 


posure meter that give t direct reading 
merely by setting the fil: weed, pointing the 
meter at the subject, and pi ling a button 
When the butto i rele ed, the ett 
ire permanent "CL tered until the 
readit st : ited for ASA 
Din film ratings es direct readins 
convention: i utters, and also i 
Price mij 
ment, cl 
orn 


BEW! AUTOMAT C 


t 


rect-reading 
sure mete! 
in filming 
being pro em 
Photo Re 
Corp 837 
uenga Blvd 

od tS Calif 

complete with 
grid, 12 film-speed slide and carryin 


is $97.50 


ELLWOOD FOTO. 

METER, Model Z-4, 

is designed for pin- 

point light readings e > 
from small 7 
the subject, 

any distance 

cording to the 

ufacturer, Fotomat- 

ic Corp., 2603 Kes 

sler Bivd., N. Drive 

Indianapolis 22, li 

The light 

reading 1 
posed in the 


t 


i the eyepiece. Meter 
1 conventional, LVS o 
stems for movies 
incident light. It 
powered by miniature batteries, and weigh 
ibout 12 oz. Price is $97.50. 


FLASH EQUIPMENT 
DORMITZER 300, an electronic fiash unit, 


operates on a rechargeable Dynaseal bat 
tery. Camera and prism-type reflector may 
be mounted together on the power-pack, o1 
the power-pack can be carried separately 
Unit measures 34% x 1% x 8% in., and weigh 
36 ounces including lamphead Reeycling 
time is 6 seconds, Kodachrome guide num 
ber is 35, according to the manufacturer 


PHOTOGRAPHY 











































































































ONLY 10% DOWN! 
Easy-To-Buy 
Easy-To-Own Credit Terms 


MONEY-SAVING EXCLUSIVES! 


Plenty on Hand for immediate Delivery! 


Brand New! Latest Model! 


EXCLUSIVE! 
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peng Puts The Square Deal 
Into Mail Order Advertising 


Thanks to Willoughby's New Certified 
Coupon Plan you can order and receive 
the photo equipment of your choice 
at prices you wont to pay... and 
you won't be troubled with the com- 
mon mail order plagues of lengthy 


























LIBERAL TRADE-IN 
ALLOWANCES 
On Your Used Equipment 


Here is a partial listing of used equipment 
usually in stock at approximate Selling Prices. 
When requesting Used Items not listed, please use 
The CERTIFIED COUPON helow! 

STILL CAMERAS 


List Guide 


FLEXARET IV-A 


A 35mm and 21/,' 
All-In-One. 

Value 95 

$109.95 

* Coated f/3.5 lens 

* Prontor SVS shutter, 

speeds to 1/300th 

¢ Synch. for regular or. 
electronic flash 
Reg. $9.95 SALE 


sq. Camera, 


Case, 4.95 





0%, Off! Brand New! 


5 
EXCLUSIVE 35mm Camera 


With Coupled Rangefinder 
#/3.5 Coated Lens 
95 © Rapid film transport 
24 ¢ Speeds to 1/300th 
* Synchronized for flash 
Reg 


Case, $7.95 SALE 3.95 


sis Yo 


correspondence, evasions and de- 
Try it today—enjoy the ex- 
perience of ordering by mail with 
complete confidence through 
Cettified Coupon 


lays. 


Witloughby's 
Plan. 


It’s Easy—Here's All You Do... 


If, you're looking for a 35mm 
Camera, indicate “35mm 
Camera” in the appropriate 
space the coupon, also 
specifying whether it is to 
be new or used, the desired 
lens and other features— 
also the approximate price 
you desire to pay. This 
procedure applies to any 
category of equipment 

which interests you. 


in 


You'll receive a prompt 





+5 We Bought The Importer’s Complete Stock! 


Save $24.55! Brand New! Latest Model! 


ROYAL SUPER 35 wim #28 


Coated Lens and Coupled Rangefinde 
e Automatic film advance and shutter setti 


3 


Save $49.00! Brand New! 


7 x 50 Imported BINOCULARS 


Complete With Case 
Coated Lens. 1F Model 


95 + Speeds to 1/300th and B 
Case, Reg. $6.95 SALE 4.95 


List 
$59.50 





7x 35 IF Complete With Case 14.9 
16 x 50 CF Complete With Case 26.9 


All prices plus 10°, tax. Write for complete Binocular Price List 





* Built-in flash synchronization 


19% tz 
value 


reply, giving you a 
choice of new equip- 
ment or available 
used equipment at 
the approximate 
Prices you specified. 
If you know the ex- 
act equipment you 
desire, simply or- 
der it by filling 
out the oppro- 
Priate space 
the coupon. 


r 


no 


P| 


in 
2 


2 
2 





Exclusive! Save $37.95 


ARETE 18 


. oe 


Brand New! 
35mm Camera With 
f/2.8 Coated Lens and 
Built-in Exposure Meter 


Save $27.95! 
Same as Aret 


ARETTE 1A 


ee ee 
Brand New wi 
te IB, but 


When New 
$336.00 
336.00 
345.00 

USED 456.00 

335.00 
99.50 


Price 
$159.50 
139.50 
69.96 
285.00 
139.50 
54.50 


Leica WF, f/2 Summicron, 

Contax IA, 35mm, f/2 Ctd 

Leica HNIC, 35mm, f/2 

Leica M3, 

Exoakta VX, f/2 Ctd. pre-set Biotar 

Argus C44, 35mm, £/2.8 C 

Exakta va 35m 

Biotar 

Nikon $2, 3 

Minox Ills, 

Retina tlc, 35mn 

Auto, Rolleiflex max, 

Rolleifiex 3.5 G, 3.5 Xenc 

Minolta Autocord, f 3.5 C ec 

Zeiss tkoflex tt, §/3.5 Tessa 

Kodak Reflex, { 3 Coated 

Rolleicord IV, f 5 Xena 

2%, x3! 's Pace maker Crown Graphic, 
cpld. Kalart R.F. 2 

4x s Pace saan r Crown Graphic, 

4.7 Ctd. Raptor, cpld. Kalart R.F 


MOVIE CAMERAS 


8mm B&H 134 Sportster, 
{/2.5 THC 

8mm B&H 134TA, f 9 Su 

8mm Revere 40, Mog., f 

8mm Revere 99 Turret, f/2 

8mm Revere 67 Mag 1 
lémm B&H Astetoed a 
lémm B&H 200EE, Elect 
16mm B&H 200T, £/1.9 


[émm MOVIE PROTOS) 


8mm Revere 85, 50 
8mm B&H 253A, 500 
8mm B&H Regent 122LR, 5 


{SLIDE FRORETORS) 


Golde Manumatic, with 
Viewlex V-35, 2x 
B&H Robomatic, 
553 

888, 500w 


[TAPE RECORDERS — “BINOCULARS ] 


Revere T-1100 Recorder 

Revere T-700 Recorder 23 

6 x 30 Zeiss Silvarem 10 

9x 35 B&L Zephyr, CF 190.00 
“Plus 10% Tax 


LLOUGHBY’S CERTIFIED COUPON == @== am ame 


USED 
Sonnor 
Summar 
35mm, f/2 Summicron 
octed 
lotest, f/2 
cua 210.00 ; 
169.50 : 
79.50 
94.50 
119.00 
169.00 
44.50 
34.95 
19.50 
$9.50 


5 ct Ektar 


99.50 
99.50 


he 








Jw, 


w 








Revere 
Revere 








$169.50 $ 98.00 
119.00 
69.95* 
99.50* 


without exposure meter 


Willoughby’s, Dept. p38, 110 West 32nd Street, N. Y. 1, N. Y. 


- 
ie: ¢ Automatic single- 
¢ “A2°"° stroke film advance 
= ¢ Bright luminous 
¢ MVX flash synchronization —frame viewfinder 
* Speeds to 1/300th 





| want a new [ used 
(check on 


With the following feat 


List $59.95 32°° 


Cases for Arette Cameras, 
List $8.95, SALE $5.95 





Save $40.45! WILCOX-GAY 
HI-Fl Tape Recorder 


© Two speeds—3% and 7'21PS $9°° 


® Fast forward and rewind 
© Complete with Microphone and reel 


List 
$129.95 


Brand New! 
=e 


Pee Please let me know by 
—_ 


ft | want to pay approxim 


e) (Type of Equipment) 


ures and accessories 


ately $__ . 


return mail what is available and price quotation 





® Record level indicator 
Willoughby’s Exclusive Recording Tape 
7” Plastio Base, List $3.50 ea., 3 for 5.95 
5” Plastic Base, List $2.25ea., 3 for 3.90 


SIXTY YEARS OF SQUARE DEALING 





1 wish to order 


1 wish to trade my 


Cash () M.O. [ 


Name 


C.0.D. (10% Enclosed Time payment (10% down) 


Address___ 





WHAT'S NEW 


RICOHLITE 


VANGUARD 
I 


a 


BRAUN HOBBY 
SPECIAL A.M n 
watt-second « f 


PROJECTION AND VIEWING 
EQUIPMENT 


LABELLE INDUsS- 
TRIES, INC., Oco- 
nomowoc, W in 


new 


yl Ip t 
Accord- 
npany 

of unts 
» used, inter- 
xed ; slide hanging plit-second, Other 
ire turbine-blower cooling, 500-watt 
ion nd in. f/3.5 lens. The Cla 
95, the Professional 88, with push- 
t te yntrol and carrying case, i 


KEYSTONE K-109D 8-mm projector is now 
equipped with a ingle motor-lamp switch 
nd a permanently attached cord. Price of 
rojector $169.50 For further informa- 
on, contact ystone Camera Co., Hallet 
sq., Bost 


POLAROID LAND transparencies may be 
hown in the Realist 620 projector with a 
new slide adapter. Manufactured by Realist, 
Inc., div. of David White strument Co., 
Milwaukee, Wisc., pr e j $4.95 


DA-LITE Screen Co., Warsaw, Ind., intro- 


é two ne line ff screens. Flyer is a 


be: ‘ creen with a 2-in 
ind case comes in four mod- 
a 30x40-in cree é $10 to a 50x 
creen at $18.50. The Pacer line fea- 
ture 1 push-button whic ‘ matically 
opens the tripod legs and r ’ 
sion tube. It comes in eight models, rans 
ing from 30x40-in. at $138.5( to 70x70 
at $45. 


RADIANT TRIPOD SCREENS feature a nev 
method of attaching the screen fabric to 
the support slat The end of the fabric is 


(Continued on page 120) 
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Looking over your shoulder every step of the 
way are your NYI instructors — all seasoned 
professionals licensed by the New York State 
Department of Education. Through each 
carefully supervised picture-taking assign- 
ment, you rapidly learn the “tricks of the 
trade” that pay off so handsomely in the 
photographic market. There's never any guess- 
work to anything you do. You're sure of per- 
fect results because you know exactly what to 
do before you do it and why you do it. That's 
why in a few short months you will see, from 
your own camera, the magnificent photo- 
graphs you have admired and envied in 
highly-paid prize-winning professionals! 

Send for Your Free Copy of the NYI 48th 
ANNIVERSARY PHOTOGRAPHY BOOK 
— beautifully illustrated in black and white 
and color .. . it's packed with dozens of ex- 
citing photos by NYI graduates . . . it shows 
you endless ways to make money in pho- 
tography! 


NY! TRAINING — YOUR KEY TO 
SUCCESS! ENROLL ANYTIME — 
NO ENTRANCE REQUIREMENTS! 





LEARN TO BE A TOP-FLIGHT PHOTOGRAPHER! 


SHOWS YOU HOW! 
Says CM hil 
World Renowned Press Photographer 
with the New York Daily News 


% 1956 Member of the Team That Won the Pulitzer Prize for News Photography! 
% 1956 New York Press Photographers Association Winner in Features Division! 


% 1956 Winner of Page One Award and New York Associated Press Contest! Winner of 
Thirty-Five Other Trophies and Awards! 


a 


ae 
Here’s What Ed Clarity Has to Say About NY! Sentai 

“Today I'm a press photographer on the staff of THE NEWS, a metropolitan 
daily which has over twice the circulation of any other newspaper in America 
I enjoy a front row seat at outstanding world events, have traveled all over the 
globe, love my work and the salary is wonderful! All this, plus the thrill of 
winning 35 trophies — topped by being part of THE NEWS team of photog 
raphers awarded the Pulitzer Prize for News Photography! 

“Yes, I'm a success in photography today — but it was a long, hard climb to the 
top. I started in photography with a two-dollar Brownie box camera. At that 
time, I was a longshoreman and photography was my hobby. How well I know 
from experience that the going is far from easy without formal basic training 
I wasted much precious time with my own “trial and error” system and got lost 
in the techr ricalities of photography — which I didn’t understand. That is why 
NYI training is so vitally important. You learn the right way of doing things from 
the very tart NYI's Learn-by-Doing Method gives you actual practical expe- 
rience nd it even helps to pay for your tuition and equipment by enabling 
you to earn while you learn 
“If I had my life to live over again, I would still choose to become a Press 
Photo r. It is fun, it is stimulating, it is rewarding — and it provides 
a fine living. A photographer with skill and initiative can work his way to 
the top in this wonderful field. And the best way to begin is with NYI training! 

Learn in Short Months Instead of Wasting 

Precious Years Trying to “Do It Yourself’ 
As an NYI-trained photographer you can make a name for yourself in News 
photography like Ed Clarity. Or, if you prefer, you can succeed in Portrait 
Advertising, Commercial, Industrial, Children, Brid al, Color photography — the 
list is endless. The wide, exciting choice can be yours — as an NYI Graduate 
Take the adviceiof the experts: begin your training at NYI where you learn the 
basic principles that apply to every field — then go on to the specialized training 
that quickly takes you wherever you want to go in photography! 
No other method could prepare you for a career in so short a time as with NYI. 
The training is intensive, highly practical and designed to teach you thoroughly 
and quickly. Your home is. your classroom — and your instructors are no further 
than your mailbox. Mr. Clarity emphasizes the high price you pay in time and 
money lost with hit-or-miss, trial-: and-error le urning. With NYI's Learn-by-Doing 

Method, right in your own home in leisure time, under the individualized 
coaching of NYI experts, you rapidly turn your hidden talents into the profes- 
sional know-how that enables you to realize your personal ambitions — and win 
lifetime security! 

Make Money While Still Training! 
Your earnings in photography can begin right away —while you are still 
learning — as they have for so many others before you! We'll show you how to i 
take full advantage of spare-time money-making chances all around you. Remem- The ONLY Photographic School ACCREDITED by NHSC “a 
ber — your opportunities are bigger and better today than at any other time since 
photography began! Write at once for full information and your FREE 48th 
Anniversary Photography Book! 











Note to those on a budget: Tuition Fees 
NEW YORK INSTITUTE OF PHOTOGRAPHY <g> |__%¢ surprisingly moderate! 


Dept. 9903-8, 10 West 33 Street, New York 1, New York 











J > 
} | NEW YORK INSTITUTE OF PHOTOGRAPHY 
RESIDENT TRAINING COURSES: State of ew York y/ 


SNS, Dept. 9903-8, 10 West 33 St., New York 1, N.Y. 
Visit, write, or phone our Resident School if you SQUNS™ 
prefer on-the-spot training. Your choice of four reg- 


| 
a ] Please send me complete information regarding 
ular courses tailored to individ: | 
| 
| 
| 





to your 
Complete facilities include 14 studios, 18 stream- 


( ) Home Study Course ( ) Resident Training 
lined labs, glamorous models, all types of comeras, 


Name 





(Please Print) 
Address 





City Zone State 
(0 Check if eligible for Veteran Training 














there’s 
never been 
a color 
slide 
viewer 


like this 
before! 


ULTRAMATIC 


Only the ULTRAMATIC keeps 
your slides ready in its 
protective magazines 

you see your slides 
AUTOMATICALLY with 
flick-of-a-finger action... 
BIG, BRIGHT, BEAUTIFULLY 
ENLARGED. $14.95 at 
camera stores everywhere 
AC-DC model with brightness 
control—$18.95 


AIREQUIPT MFG.,CO. INC.,DEPT. P3 
20 Jones Street, New Rochelle N. Y. 
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For Extension-Cord Security 


When using an extension cord on flood- 
light or speedlight, it sometimes happens 
that an accidental strain or pull on the 
cord will result in the plug slipping out 
of the electric socket. This can be pre- 
vented by means of a simple, very loose 
knot made in the cord, near the plug, as 
shown in the accompanying illustration. 
Actually, a slight pull on a cord looped 
in this manner should serve to help make 
the connection more secure.—R. F 


Ne York, N. Y. 


. Graf, 


When cleaning color transparencies, a 
small “squeeze-type” plastic bottle, of the 
kind in which various cosmetic prepara- 
tions are sold, can serve advantageously 
as a tiny bellows with which to blow dust 
and lint from the surface of the transpai 
encies. If using a container which pre 
viously has held a lotion or liquid of any 
kind, it should be carefully cleaned, and 
dried thoroughly before being put to use 
on the pictures—J. A. Wells- 


boro, Pa 


Comstock, 


Conserve Spotting Colors 


Spotting colors in solution can be kept 
fresh for several weeks if their containers 
are covered closely, after each use, with 
a piece of soft, clear plastic material, se- 
cured tightly with a 
shown in the 


rubber band, as 
accompanying photograph 
The protective covering retards evapora- 
tion of solution and resultant caking of 
the dye, and eliminates the need for mix- 
ing particular tones and strengths of dyes 
for each respective application.—E. R. 
Hoffman, Tacoma, Washington. 


Use of wetting agents or other dark- 
room solutions that do not require accu- 
rate measurement can be facilitated by 
replacing the bottle stopper with a finger- 
tip pump-type dispenser such as those 
used with bottled hand-lotions or similat 
products. The solution then is ready fo1 
use without need for removal and replace 
ment of cap or cork, and can be metered 
readily into tank or tray by means of a 
few quick pressures of finger.—H. R. 
Shortman, New Hyde Park, N. Y. 


Accessory-Shoe Adaptation 


A camera that is not equipped with an 
accessory shoe or clip can be provided 
with one by soldering or welding an ac- 
cessory shoe firmly to a large screw that 
will fit into the tripod socket of the cam- 
era. This adaptation, which makes it pos- 
sible to attach a flash unit as shown here, 
has been found particularly convenient 
for use with cameras that cannot be fitted 
with an accessory shoe at top because of 
the hood of reflex-finder.—R! 
Cuyahoga Falls, Ohio. 


Taylor, 





choose and use 
interchangeable lenses 
faster and more effectively 


NIKON Sp 


with Built-in Universal Viewfinder System 
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The Nikon SP is the first rangefinder-coupled ‘35’ to 
realize the full potential of interchangeable lenses. 
Built right into the SP is the Universal Viewfinder 
System, which provides the correct viewing fields 
for six different focal lengths — from 28mm wide 
angle through 135mm telephoto. 


YOU CAN CHOOSE THE LENS FASTER. Without 
removing a lens from the camera, you can preview 
the scene, and pre-determine which of six focal 
lengths will give the framing you want. 


YOU CAN USE THE LENS FASTER. Once you've 
selected the lens to use, you can bring it into play 
faster, since no accessory finder is required. In 
conjunction with the Nikon quick-change bayonet 
mount, you can be ready to shoot in less than 10 
seconds. Focusing and composing is faster, too, 
since there is no need to shift the eye to an auxil- 
iary finder on top of the camera. 


This unique viewfinder system brings to inter- 
changeable lens work, all the handling ease and 
speed that has become traditional with Nikon (and 
so vital to the 35mm technique!). Starting with the 
“advance-focus-shoot” handling speed, every work- 
ing control, every precision crafted part, responds 
with effortless ease —to give the Nikon owner an 
extra edge in any picture situation. Handle the SP 
once, and no other ‘35’ will ever do. 
Nikon SP with 50mm Nikkor f /2 $369.50; ~~ 
with 50mm Nikkor f/1.4 $415 (Rocanu) 
Nikon S2 with 50mm Nikkor f /2 $299.50; {2k*° 
with 50mm Nikkor f/1.4 $345 
A copy of the fully illustrated SP brochure is 
available at your Nikon-franchised dealer, or by 
writing to Nikon Incorporated, Department PP-3, 
251 Fourth Avenue, New York 10, New York. 
In Canada: Anglophoto, Limited, 880 
Champagneur Avenue, Montreal. 





TTOHN 6. MARSHALL MFG. CO, INC. 
167 North 9th Street. Brooklyn 11, N.Y. 


| Dept.P3, | 
| Please send me FREE Coloring Brochure 
| 


IN FRANCE 


MADE 


\\ 


1 6-oz 
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ON FUN 


MARSHALL'S 


PHOTO-OIL COLOR PENCILS 


You'll love to color your 
photos with Marshall’s 
Photo-Oil Color Pencils. No 
previous art training or spe- 
cial talent is needed to color 
fine details and small snap- 
shots. Each set contains 18 
assorted colored pencils, ac- 
full 


tions—$4.75. The colors are 


cessories and instruc- 


permanent — never fade. 


Marshall’s Photo-Oil Colors 
and Pencils are transparent, 
so you can see the photo you 
are working on. Complete 
sets of photo-oil colors, $1.65 
to $14.95. To color glossy 
or Polaroid prints - spray 
with Marshall’s Pre - Color 


Spray — then color as usual. 


And, for a complete text on 
“Photo-Oil Color- 
ing for Fun or Profit” an- 
swers all possible questions 
in detail. 


coloring, 


accaimep 
simce tne 


ye 
&.| 


[+p 


can of Pre-Color Spray at $1.50 


] 1 box of Photo-Oil Color Pencils at $4.75 
] , Academy Set of Photo-Oil Colors at $5. 95 | 
Photo-Oil Coloring for Fun or Profit’—$3.50 | 








Editorial 


Stop, Look, and Read 


We live in a world honeycombed by photo- 
graphic images. 
in maga 


posters, 


We find them everywhere— 


zines, newspapers, on billboards and 
in movie theaters, and on television 
screens in our homes. Photography is indeed 
the image-maker of our time, and the images 
made 
that we 


tance 


are with such speed and immediacy 


are scarcely aware of their impor- 


Pictures are shortcuts to knowledge. For 
the most part made instantaneously, they 
represent a compact language that commu- 
nicates with dispatch and, alas, encourages 
superficial attention. The journalistic pic- 
ture that has impact speaks loudly and with 
force, stopping the onrushing page-flipper, 
who looks, reads the caption, looks again, and 
is on his way. He probably got the essential 
point, but missed the hidden values. 


Most people who look at picture books turn 
the pages rapidly. They look but do not see 
all that is to be seen because they have not 
learned to read the new language of pictures. 


That’s the theme of this issue. It is at once 
a primer and a guide to the wonderful lan- 
guage of photography. It is a reminder that 
although photography is a snapshot kind of 
— its results, when produced by sensitive 
men and women, cannot be understood fully 
in the twinkling of an eye. 


Most good pictures will not completely re- 
veal themselves in less than ten minutes of 
study. Some may demand more. It takes 
time to translate images into the language 
of words which the mind needs to understand 
them. But it is well-spent time—particularly 
by photographers, whose patient probing of 
pictures can teach them much about their 
craft and open doors to new and exciting 
possibilities —Bruce Downes 
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in the picture 
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took part were Bruce Downes, Art Gold- 
smith, Mike Kinzer, John Durniak, and 
Byron Dobell; it was Byron who pulled 
together all the observations and com- 


posed the “readings” as you now see them, 


except in the one case of Mark Kauff 
man’s color shot, which all five original 
statements are¢ satel in full 

A college protessor contributed the cen- 
tral idea on which the issue is based. For 
at least 33 of his 36 years, Ralph M. Hat- 
tersley, Jr., instructor in visual commu- 
nication at Rochester Institute of Tech- 
nology and author of our lead article, has 
been fascinated by art, the creative proc- 
ess, and the nature of visual perception 
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INstrRUCTOR HATTERSLEY AND INTERVIEWER 
modified form, to the present. Hattersley 
studied art at the University of Washing- 
ton and Montana State College, served as 
a Navy photographer during World War 


II, later attended R.I.T., where he has 
taught since graduating 10 years ago. He 
laid the foundation for a new four-year 


illustration curriculum; developed courses 
in visual munication, creative illus 
tration, photojournalism, and photography 
for artists and designers; 
tographer for Institute publications; and 
organized extensive field trips through 
the East and Midwest. In his writing and 
teaching he lives up to his own definition 
of a good teacher: “A two-legged gadfly 
constantly prying students away from 
their desperately defended narrow 
servatism, stimulating creativity 


com 


served as pho- 


con- 
, unleash- 
ing student curiosity, and preaching about 
the wonders there are in the world for 
those who can learn to see and to feel.” 
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confident that even 
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if you make you wont 


desert photography. We have just two 
modifications to make. For this special 
issue ‘Wake Up and Read Picture 


And for any month 
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Candid shots 


we were saddened to hear of the re 
cent death of Andrew A. Hecht, a forme: 
editor of POP PHOTO. Since hse gu 
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Architectural photography was the sub- 
of the Society of Ardiitecverel Historians 
in Washington last month. Five experts 
participated, including Gerda Peterich of 
George Eastman House, and G, E. Kidder 
Smith, noted architect. 
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Japanese photographers was a feature of 


the 4th annual Japan Camera Festival 
at the Japan Camera Information and 
Service Center in New York early iv 
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HERE is no better way to learn photography than by studying 

good pictures. Just as painters study the work of other paint- 
ers, so photographers can profit immeasurably by studying the 
work of other photographers. But studying means more than just 
looking at pictures. You've got to know how to read them 


This issue will show you how to read pictures, how to study them. 
how to probe them for their secrets 


If you know how to study pictures, you will learn what makes 
good ones good and bad ones bad. You will learn to detect how 
the photographer got his effects, how he approached or controlled 
his lighting. his angle of view. how he achieved his contrasts. 
controlled his tones, achieved his composition 


This issue will show you how to appraise the values and the tech 
nical achievements in fine photographs and consequently will help 
you to get these qualities into your own work. You will learn to 
recognize many skills and you will discover how expert photog 
raphers use technique as a means to an end rather than as an 
end in itself 


You will see how the photographer uses exposure and develop 


ment to control tones and contrasts which comprise the language 
of moods in photography. And you will learn to detect the extent 
to which darkroom trickery plays a part in pictures and when 
effects are accomplished directly in the camera. 


You will learn to recognize that telling clarity and unity which 
are the hallmarks of nearly all first-rate photographs, and if you 
are diligent in your study of this issue you'll emerge a better 
photographer 





~~ A teacher of applied photography, Hattersley, left, has had 
mee wide experience in helping students interpret visual language. 
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HOW To’ . READ’ "A PHOTOGRAPH 


By RALPH M. HATTERSLEY, Jr. 


Lecturer in Visual Communication, Rochester Institute of Technology 


OR the survival of the world’s democratic institutions and 
F:.. continued existence on this earth, all people should 
learn to read photographs. Photographs can be a limitless 
source of many kinds of knowledge for those who learn to read 
them well. Those photographs which are already a source of 
pleasure for everyone have much more pleasure in store for 
people who are good readers. Reading photographs will ac- 
celerate mental and emotional growth, unleash imagination, 
breed curiosity, lead toward self-realization, help photographers 
to improve themselves in their craft and art, and develop 
audiences sympathetic to the goals of photography and avid for 
more and more pictures to read. These are good reasons why 
all people, photographers in particular, might want to learn to 
read photographs. 


Your head is nice, use it! 


Once you've developed a real interest in pictures the first step 
in learning to read them expertly is to make up your minds to 
use your imagination freely, even though at first you may feel 
a bit foolish in doing so. You should make yourselves willing 
to try such things as: when looking at a portrait, try to imagine 
you, are looking at a person sitting in front of you and visualize 
what is happening in the moments immediately after the shut- 
ter is clicked; when looking at a close-up, construct a mental 
picture of what you in the role of the photographer would have 
seen had you backed off a few feet with the camera, then, com- 
paring the imaginary picture with the real one, try to decide 
what improvement, if any, resulted from moving in close; when 
looking at an extremely high key picture of, say, a barely 
visible white rabbit on a white background, try to imagine a 
whole room full of white things on white, things which are now 
visible, now invisible; when looking at a harshly lighted, tough- 
guy portrait, try to imagine him softly lighted to see if he looks 
any less tough; when looking at a picture of a pile of pebbles, 
imagine them as huge boulders amongst which you are stroll- 
ing, and if your imagination fails you, try to decide what there 
is about the small pebbles which prevents you from mentally 
converting them to boulders; when looking at a picture of a 
fire, try to smell smoke and feel heat against your face; as you 
look at a seaside pictorial, try to remember some cool evening 
you’ve experienced at the shore, the feel of wet sand between 
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bare toes, and the smell of a salt-laden breeze. As you get ex- 
perience in careful reading of pictures, you will begin to 
understand the value of this use of imagination and memory. 


Beer and bombast 


Perhaps the reason there are so few people in the world who 
have learned to read pictures well is that it takes time to read 
a photograph, anywhere from half an hour to several days. 
Most people wouldn’t bother. Though some paintings will hold 
people’s attention this long, few photographs will. The ex- 
planation is fascinating but much too complicated and long 
to be attempted here. It is sufficient to say that one of the main 
problems you must solve while learning to read photographs 
is that of maintaining your interest in them long enough for 
good readings to develop. One of the very reasons why our 
society is in danger is that people insist on reading or listening 
casually and passively. Good reading and listening are always 
active, deliberate, and methodical processes. To learn, you 
must invest time. Later, of course, you'll be able to read most 
photographs sensitively and accurately in much less time. 

In the beginning, follow this suggestion: don’t try reading 
alone. Try gathering some friends together for a group read- 
ing. Choose a time and place which will make the gathering 
pleasant. Pump yourselves up to high purpose; give yourselves 
a sales talk as to the value, social and personal, of learning to 
read photographs. Work only with carefully chosen pictures 
at first. Find some way of presenting them dramatically, with 
background music, picture frames, spot lights, display easels, 
and whatever else will tend to enhance the beauty and appar- 
ent value of the photographs. You'll be surprised when you 
see how much these tricks dramatize the meeting. It is usually 
wise to select pictures over which your companions will vio- 
lently disagree. To benefit in full from controversy, however, 
you should come to the session prepared (and willing) to 
change your mind about the pictures as the arguments develop. 
Controversy is wasted when people stubbornly crouch in their 
self-made jails of unchangeable opinion. Use every device 
imaginable to start arguments and to maintain them at fever 
pitch. Let down your hair; get comfortable. Smoke, drink 
beer, slurp black coffee, contrive the campfire effect by turning 
off all lights except for a spotlight on the print being discussed. 
Pamper your bodies so that your minds will be free to explore 
and pry, speculate and imagine. 

Invent games to play. For example, offer a prize for the one 












































who can express a photographer’s intention in a picture in the 
fewest words; see who can discover the slickest trick used to 
make a point in a picture; give a prize to the one who can make 
the greatest number of sensible statements about a picture in 
a five-minute time interval; take turns verbally reconstructing 
the scene which surrounded the photographer before he se 
lected the small part of it that he photographed, then argue 
the reasons for his selection; reward the person who can make 
up the most interesting game to play; take turns playing 





Sherlock Holmes, examining a picture as if you were roaming 
about inside it with magnifying glass and deductive mind. 
To learn extra know-how for making group sessions exciting 
and productive, read the following books: Applied Imagina- 
tion by Osborn; The Creative Process, Ghisellin; How to Win 
Friends and Influence People, Carnegie. Your librarian can 
suggest others of equal value. It is considered real hep nowa 
days to learn the art of group cross-stimulation. 





Hate is good if you use it right 

Choose pictures you either like or hate. Put the ones you 
like aside until you are an experienced reader, for analyzing 
a picture dear to your heart requires a degree of self-knowledge 
you are unlikely to have as a novice. Not just any hateful 
picture will do, however. Select only those you can find reason 
to believe are highly regarded by people of considerable pres- - a 2 
tige and knowledge, such as picture editors, critics, museum 
curators, etc. 

Choose from amongst the pictures already selected by the 
experts, viz., the collections in the PHoroGRAPHY ANNUAL and 
other American and foreign annuals, museum publications and 
photographic shows, library collections, publications from art 
and photographic galleries, books such as Cartier-Bresson’s 
The Decisive Moment, Weegee’s Naked City, and the portfolios 
of Edward Weston. 

If you should find pictures you dislike by photographers such 
as those in the list to follow, you will most certainly learn some- 
thing: Penn, Avedon, Bill Brandt, W. Eugene Smith, Edward 
Weston, Cartier-Bresson, Callahan, Siskind, Bullock, Somers, 
Fisenstaedt, Wayne Miller, Robert Frank, Feinstein, Erwitt, 
Haas, Dan Weiner, Orkin, McCombe, Suzanne Szasz, Werner 
Bischof, DeCarava, Matter, Rosenbloom, Kepes, Man Ray, 
Moholy-Nagy, Brassai, Doisneau, Weegee, Dorothea Lange. 
Adopt the attitude “They must be trying to do or say something 
significant. If I can figure out what it is and why, I'll be a 
better person because I know.” 



























Among the reasons for starting with pictures you don’t like 
by photographers of renown: when you try to figure out what 
they’re doing, you'll learn things you didn’t know or perhaps 
couldn’t even conceive of; this will broaden your field of in- 
terest and delight; it will give you insight into other people, 
a socially and personally important thing; your curiosity will 
grow (curiosity is man’s most important possession, but is all 
too often under-used and ill-nourished) ; you'll learn to think 
in terms of the “other guy,” a world-saving habit. Photogra- 
phers who earn fame guard it jealously. You may be sure their 
work is, therefore, purposive (not accidental, but intended to 
be meaningful in some way), searching, sensitive, inventive, 
significant, and stimulating. At least, this is invariably the in- 
tention. Since the disliked picture of today is often the beloved 
picture of tomorrow, you may get a preview of tomorrow by 
studying it. Knowing the fame of a photographer whose pic- 
ture you hate helps you stay with it instead of automatically 
dismissing it. 


Photographs by Arthur Goldsmith 






How to tell a cow from a pig 
The man who sets out for the barn to get milk should know 


the cows from the pigs. Similarly, the picture reader who sets TURN THE PAGE FOR A TAPE-RECORDED 
out to get some kind of knowledge or enjoyment from a picture SYMPOSIUM OF R.1.T. STUDENTS “READ- 
should know what kind of picture (Continued on page 100) ING” THREE CONTROVERSIAL PICTURES 
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Photograpn by Arthur Goldsmith 


Photography students discuss 
THREE CONTROVERSIAL PICTURES 


—A tape-recorded symposium 


66 RY READING pictures in groups,” suggests Ralph M 

Hattersley in the preceding article. We thought it would 
be interesting and helpful for PopuLAR PHOTOGRAPHY readers 
to see Just how such a group session works out in practice, 
how one idea sparks another, how out of controversy and dis- 
cussion comes a deeper understanding and appreciation of 
photographs. For the demonstration we asked Hattersley to 
set up a student picture-reading session for us, and sent Ex- 
ecutive Editor Arthur Goldsmith to Rochester Institute of 
Technology to tape-record the event. Participating were 18 
students ; second, third, and fourth. year majors in photography. 
For pictures we chose three photographs from the 1958 Puo- 
TOGRAPHY ANNUAL: Curtains by Ernst Haas, Peter Freuchen 
by Philippe Halsman, and Island of Seins by Jean-Philippe 
Charbonnier. These three photographs reflected such a wide 
range of approach, subject matter, technique, and style that 
we felt sure they would spark a heated discussion. And they 
did. On this and the following two pages you'll find excerpts 
from the symposium, which lasted for more than three hours, 
and might easily have continued for another three before the 
group ran out of things to say. We found the R. I. T. students 
articulate, enthusiastic, and capable of sharp insights, if some- 
times inclined to wander from the point. And we also were 
impressed with how much juice can be squeezed from a single 
picture, how much there is to be said about it and learned 
from it, when a group of open, questioning minds tackle the 
problem with determination. If you would like to try such a 
group discussion yourself, at your camera club, or among 
photographer friends, we have one suggestion. A good mod- 
erator is essential, to help keep the discussion on the track, 
to encourage shy members to speak up, and to prevent the 
more outspoken ones from dominating the discussion. Appoint 
one person moderator and give him or her authority to guide 
the discussion. Don’t expect necessarily to reach a consensus 
of agreement on any picture, or even to come to definite con- 
clusions about it. Everybody can learn from pictures, whether 
or not he likes the photographs in question, and whether or 
not he agrees with other members of the group. 
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CURTAINS by Ernst Haas 


He Let’s talk about this picture by Haas, which is 


called—in the ANNUAL, anyway—“Curtains.” 

LaTorre: What Haas has done, it seems to me, is to use the 
curtain as a sort of protective screen to give the picture a 
moody, not quite earthly feeling. The texture certainly en- 
hances the feeling you get from this lonely human being, and 
that’s about all you can say—here’s a human being, leaning 
out of what appears to be a window. I’ve been looking at the 
picture for quite awhile and I haven't been able to nail down 
exactly what Haas is trying to say about the man. 

Van: From this side, I get the feeling that the curtains are 
imprisoning the man there is nobody for him to talk to 
and he is looking out to see what is going on. The little bit 
of sunshine adds a touch of brightness, maybe taking away 
some of the dreariness of the photograph I think in look- 
ing at this photograph you get the sensation of an optical 
illusion—of fluctuating space. As you look at it first—and this 
happened to me very vividly—it looks almost like a carving 
on a board, the curtain loses its identity of lace or weave, it 
almost has the texture of woodgrain. And then as you con- 
tinue to look at it you are suddenly jumped up to the window 


frame and the person leaning out. {Continued on page 110) 
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PETER FREUCHEN 
by Philippe Halsman 


attersley: Let’s go on to the next one, the portrait of Peter 
Freuchen. 

Butler: 1 think this is a very good cliche. The only thing that 
holds this picture together is the good lighting and the techni- 
cal adequacy, and although you can put this photograph up on 
a board with the rest of the salon prints, I don’t think it has 
lasting quality—it’s not one that I think we can go back to 
years from now and reconsider. 
Forgash: We were talking about beauty before, and to me it was 
an outward beauty which models and movie actresses can turn 
off and on in no time. But here I feel there’s the beauty of 
human experience—an inward thing that comes out of the 
portrait and is kind of hard to miss. 
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CONTROVERSIAL PICTURES 


continued 


Bannell: | myself like this photograph, and I think that regard- 
less of what one might say about it’s being a cliche-type of 
character study, a pictorial, or a salon-kind of thing, I think 
it must be accepted as a good photograph of this person, one 
that he himself and perhaps his close friends would like to 
have. Not knowing this person, I can’t say I’d ever want it, 
but as far as being a good portrait, I think it’s an excellent 
achievement. I suppose I should recognize the name as being 
someone I ought to know—I see something symbolic in the 
map and the cap. I take it he’s a mariner of some kind. 
Goldsmith: For those of you who may not recognize the name, 
Peter Freuchen, the late Peter Freuchen, was a famous 
mariner, an explorer. He was a giant of a man, he stomped 
around with a wooden leg, and was a very strong, colorful- 
almost melodramatic personality—a fact you might take into 
consideration when interpreting the picture. Another point, 
Philippe Halsman is a master crafts- (Continued on page 110) 





ISLAND OF SEINS 


by Jean-Philippe Charbonnier 


ardy: To me this seems more than just a pictorial picture. 

When I first looked at it | was reminded of some of the 
Hollywood stuff of projected backgrounds and putting the 
players into the foreground, but in looking closer at the pic- 
ture, it doesn’t seem that it could be a projected background 
sort of thing; it’s more than that. 
Doren: 1 think, although he’s used the cliche of the silhouette, 
he’s done something a little different and interesting with it 
The idea of silhouetted figures against the ocean and the re- 
lationship of the two children on the right to the one last 
figure in the left-hand corner is interesting. 
Coggin: | might be wrong, but to me the picture looks as if 
it could have been shot with a telephoto lens because the waves 
look so high and big—they look as if they should be out farther 
but the lens brought them in closer to the children running 
there. If that’s the case, the photographer more than likely 
did that intentionally, and in that respect it’s a creative-type 
picture. 
Bannell: | think it’s a terrifically powerful photograph. It’s a 
good photograph on the level of shall we say pictorialism, 
nature, nature photography—but it strikes me that it also goes 
much deeper than that. He’s used the old cliche of the 
silhouette, but he’s done it very effectively, and used it to sug 
gest a feeling of the universality of men, of children; the indi- 
vidual is completely lost. You have a group of human forms in 


the photograph, and these wonderful waves which impress on 


me a feeling of all nature, of the world around us, the magni 
tude of mankind as a whole, and then you might say the in 
significance of the person as a person, as an individual. 
Hattersley: ('d like to get my oar in here. Pictorial pictures 
very often are a “you-weren’t-there, this-is-not-possible” kind 
of thing, while this photograph seems to me a combination of 
you-are-there super-realism and the pictorial. The focal length 
of the lens and the narrow, vertical cropping in the magazine 
made a towering thing out of the waves 
effect 

Coggin: From back here those waves don’t look like waves 
at all 


almost a tidal wave 


To me they look more like sand or granite, but not 
waves. Maybe it’s the texture, maybe it’s the flatness of it 
just in the upper left-hand corner of the waves there’s an 
indication of a breaker or something silvery, and right along 
the edge of the water where it meets the land there’s a silvery 
kind of effect which reads more like water to me than any 
thing in those waves. 


(Unidentified): 1 think he’s accentuated the waves a little bit 


by the use of a telephoto lens, but I don’t think the effect is 
unreal at all. I think it’s very real—the kind of thing that 
happens quite frequently along the ocean as soon as you get 
a little wind. And I think he’s done a wonderful job of taking 
a commonplace scene, which without the children has very 
little to offer, added a silhouette, which is a very commonplace 
device, and coming up with a very uncommon picture—a 
picture which shows the force of nature in relation to the 
insignificance of man on earth. 

Unidentified: 1 get a little annoyed when I hear people ask, 
“well, is it right that he did this or did that?” I like the pic- 
ture very much, and in my opinion it (Continued on page 96 ) 





ASK THESE 20 KEY QUESTIONS 


The next time you analyze a photograph, whether it’s one you like or dislike, ask 


yourself the following questions. This list is not exhaustive 


( ould be 


to picture “reading.” 


no such list 


but it will stimulate your thinking and give you a systematic approach 


Seven of the questions applying to specific techniques are 


discussed in detail on the following pages. To get the most benefit from this issue, 
we suggest you read these discussions carefully, plus Ralph M. Hattersley, Jr.'s 


provocative suggestions on page 54 


before turning to the main picture section. 


There you'll find more than a dozen outstanding photographs, each one analyzed in 
depth by the editors. Study the pictures yourself, apply the questions listed 

here, and see if you agree or disagree with our comments, and why. The end result. 
we hope, will be to increase your understanding and enjoyment of all photographs, 

and to help you take better pictures yourself. 


1 What is the photographer's purpose? 


Is it to reveal relationships between people or objects, 
to create a mood, to report an event, to evoke an emo- 
tion, to stimulate you to action, to portray character. 
to make a social. political, or psychological statement ? 
What is he trying to do—and why? 


2 Is the picture effective because of treatment or subject 
matter? 


Sometimes a crude snapshot is valuable because the 
subject matter itself is newsworthy, unusual, or spec 
tacular. On the other hand, a commonplace subject 
can be transformed into a good picture through the 
photographer’s imaginative seeing or original handling. 
(And sometimes both subject and treatment play a role. 
To what extent does each contribute here ? 


3 Can you tell if the picture is spontaneous or contrived? 
(See page 63) 


Some photographs are purely spontaneous, catching 
life on the wing. Others are carefully planned, with 
every element arranged to give exactly the effect the 
photographer wanted. And many pictures are some- 
where between—planned to some extent, but designed 
to look natural and spontaneous. Can you tell which 
approach was used, and why? 


4 How important was the element of luck in getting the 
picture? 


Luck plays a decisive but incalculable role in many 
kinds of photography—especially sports, action, can- 
did, and photojournalistic. However. the good photog- 
rapher helps make his own luck. He is experienced 
enough to know what may happen, skilled and alert 
enough to seize the lucky break when it occurs. Can 
you evaluate these elements here? 


5 How effective is the composition? (See page 62) 


Why did the photographer choose the particular angle 
of view and shooting distance he did? Are the forms, 
lines, and areas of dark and light organized into a co- 
herent relationship with one another which satisfies our 
desire for order and design? Does the composition help 
what the picture is saying? Or hinder it? Why? 


6 What is the source, direction, and quality of the lighting? 
(See page 64) 


What is the direction of the main source of light—-front, 
side, or back? Is it direct and harsh in quality, with 
sharp shadows. or indirect and soft. with indistinct shad- 
ows? Can you tell what light source was used—flash, 
flood, speedlight, bright sunlight, open shade, or what? 
Was more than one light source used? If so. where are 
the secondary lights located, and why? How does the 


lighting help or hinder the composition, mood, subject? 


7 Was exposure used to control the contrast and tonality 


of the picture, and why? (See page 65) 


Does the picture appear to have normal exposure? Was 
exposure based on the shadow areas, the highlights, or 
the middle tones, and why? Is deliberate overexposure 
used to simplify areas by blocking up highlight detail? 
Or is deliberate underexposure used to create a silhou- 
ette effect? 


8 Was depth of field—either great or small—used to cre- 
ate a special effect, and why? (See page 67) 


Does sharpness of image range from nearby objects to 
distant ones? Or is only one plane in sharp focus? If 
so, where did the photographer focus, and why? Are 
shallow depth of field and selective focus used to sim- 
plify the foreground or background? Are they used to 
emphasize or isolate the subject? Why did the photog- 
rapher choose the particular lens aperture (and result- 
ing depth of field) that he did? 


9 Was a fast or slow shutter speed employed to control 
motion blur, and why? (See page 66) 


If the picture records motion, is the action stopped and 
the image sharp? Is some motion blur evident? Or is 
the action recorded as extreme blur by use of a slow 
shutter? Was the choice deliberate, and if so, why? 
How does the amount of motion blur (or lack of it) 
help the picture? Would the result have been more or 
less effective had a different shutter speed been used? 





WHENEVER YOU STUDY A PICTURE 


10 Wasa wide-angle or telephoto lens used, and why? 
(See page 68) 


Can you tell if the photographer used a normal, shorter- 
than-normal, or longer-than-normal lens? Why? Did 
he need a wide-angle lens to include a large scene at 
close hand? For greater depth of field? Or to “expand” 
space and magnify the apparent size of close-up ob- 
jects? Did he use a telephoto lens to get a large image 
of a distant or unapproachable subject? To eliminate 
distortion in a portrait? Or to “flatten” space for vis 
ual effect? 


11 Was a filter used to contro! tonality or hue, and why? 


Is there evidence that a corrective filter was used to 
darken the sky or alter abnormal tonal relationships? 
Was a contrast filter used to create dramatic, unnatural 
effects? In color pictures, was a filter used to correct 
or distort the hues? 


12 Was the photographer's sense of timing precise? 


Split-second precision is needed to catch “the decisive 
moment.” Did the photographer trip the shutter at ex- 
actly the right time? Was his timing slightly off? 
Would the picture be improved if the exposure had 
been made sooner? Later? If so, why? 


13 Was contrast and tonality controlled in printing, and 
why? (See page 69 ) 


Does the print meet the conventional requirements of 
good technical quality—sharp image, long tonal scale. 
rich blacks, clean whites, lack of grain, etc.? Or does 
it violate these standards? If the latter, why? Is it a 
deliberately dark, low-key print? A deliberately light. 
high key one? Has over-all contrast been increased or 
decreased in the printing? Why did the photographer 
print the picture as he did? Can you find evidence of 
local control—dodging or burning-in? Can you tell why 
this was done—to correct a fault or for a creative pur- 
pose? Would the picture be improved if printed lighter ? 
Darker? With more contrast? With less? 


14 Is the picture cropped in the most effective way? 


(See Composition) 


Obviously, this analysis can only be partial unless you 
see the full-frame print. Would a different or more se- 
vere cropping improve the picture? Would it look 
better as a horizontal? A vertical? Why, or why not? 
Has the photographer chosen an unusual cropping, and 
if so, for what reason? 


15 Were any tricks or gimmicks used to create special 
effects? 


Can you find evidence of any trick techniques in pic- 
ture-taking or processing? Diffusion lens, vaseline 
smeared on lens, panning the camera, infrared film and 


FOR WHAT YOU CAN LEARN 


filter, reticulation or solarization of the negative, mon 
tage, multiple printing, bas-relief, etc.? Why was it 
used, and how effective is it? 


16 Were any technical difficulties overcome in making the 
picture? 


Was the picture taken under conditions of very poor 
light, requiring special processing for maximum film 
speed? Did it require exceptionally great depth of field 
or fast shutter? Did it involve danger or difficulty for 
the photographer? Can you tell how the problems were 
overcome / 


17 How similar is the picture to others you’ve seen of sim- 
ilar subjects? 


Is it a cliche? Does it show signs of trite, superficial 
seeing and thinking? Does it remind you of the work 
of any other photographer? Is it related to any school 
of photography with which you are familiar—the “//64” 
group, for example, or salon pictorialism, or available- 
light photojournalism, or the German Subjektive Fotog- 
rafie group? Does it remind you of any great photo- 
graphs made in the past? 


18 How is it different? 


Did the photographer contribute fresh, original seeing 
and thinking? Does he open your eyes, surprise. de- 
light, or startle you with a new way of looking at some 
commonplace subject? Is he using any of the methods 
of photographic control covered above in a new and 
effective way? Is he injecting his own personality into 
the picture, stamping it with a unique style? 


19 In terms of total interest, is the picture worth a second 
look? if so, why? 


It is not so difficult to find the merely good picture. the 
competent photograph. But a truly great picture, an 
image worth remembering, is rare. One of the best 
clues to a picture’s value is to live with it for a time 
Does it continue to please and interest you? Do you 
keep seeing something new in it? Or does it quickly 
grow stale and uninteresting? Can you discover rea 


sons why ? 


20 How well did the photographer accomplish his pur- 
pose? 


The final and perhaps the most important questions of 
all. The ultimate answer, of course, will be indicated 
by the answers you get to questions 2 through 19. 
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WHAT 


YOU 


CAN LEARN 


FROM 


PICTURES ABOUT 


W hen you aim your camera at a subject and take a picture of it within 


the four very rigid edges of your viewfinder, you are composing. When 
you wait for a human subject to move into a harmonious, clear, and bal- 
anced position, with his hands and feet helping to produce an unambiguous 
and interesting image of a man instead of a miscellaneous collection of 
limbs, features, and clothes, then you are also composing. You are in both 
cases having the last word about how your rectangular picture format is to 
be cut and divided or even appropriated by the visual image. For composi- 
tion is the relationship of line and mass to the edges of your frame just as 
it is also the relationship of all the parts of the picture to one another. It is 
the art of relationships—of seeing how things look together, whether they 
It is the heart of photography as a selective, creative 
It is the very essence of making a picture out of the diverse and 
superficially complicated world around us. 


“go well together.” 
act. 


How do we go about judging whether things “go well together”? (Not, 
incidentally, in terms of subject matter which is another problem entirely, 
but simply as combinations of light, shade, and mass. ) 


Our first concern 
is the angle of view: 


what actually is to be contained within the picture’s 
where do we put our margins, in short? Should we include more 
to the left, to the right. above, below? Our answer depends on what is the 


bounds 


important point of interest and how much else (Continued on page 106) 


From the mass of raw material which confronts 
the camera eye—symbolized by the contact 
prints on this page—Klaas Graftdyk of Amsterdam 
has selected a strong composition in which 

large dark oreas contrast with and accent 

the main subject. Weight of dark area forces 

the eye towards the little boy; placement of 

light area is asymmetric, helps complete 

illusion of a peeping lad caught off guard. 
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Bere are basically two broad, general types of picture 
the contrived and the unplanned or spontaneous. It is 
important to distinguish between the two. 

Contrived pictures are all those which are the result 
of careful planning on the part of the photographer. 
They 


has been manipulated for effect as well as those, like 


include both those in which the subject matter 


architectural or landscapes, in which the photographer 
studied his subject with meticulous care before making 
the exposure. Planned pictures may involve a_ tripod 
or artificial lighting equipment and/or models carefully 
posed before the camera for predetermined effects. 

Spontaneous pictures on the other hand are those in 
which the photographer has had to make his technical 
and compositional decisions on the run. Spontaneous 
pictures generally are those in which the photographer 
has tried to capture the fleeting moments of life unob 
trusively-—moments in which he had no time to plan his 
technical or compositional effects. The runners on page 
72 is an example 

It can be rewarding to try to determine whether or 
not a given picture was contrived or shot spontaneously. 
It can also be confusing, because both types have a habit 
of overlapping each other. A photographer, for instance, 
can plan to make a picture of a child by setting up his 
lights in the playroom. By waiting for the child to get 
interested in its own devices, the photographer watches 
for interesting moments and significant expressions. His 
pictures appear uncontrived and they are, in fact, spon 
taneous. Spontaneity, in other words, can arise from 
the ashes of a contrived situation. Example: page 70. 

Most photographers these days of 35-mm_ popularity 
and fast films seem to get most satisfaction from their 
hobby catching moments of life on the wing, fixing the 
fleeting expression, the arresting gesture, the accidental 
relationships of people to people and their environment, 
on film. Where people are concerned, they are generally 
most interesting when least conscious of themselves, and 
they are most conscious of themselves when they are 
conscious of the photographer. 

Even so, as you study pictures you'll find fascinating 

exceptions, contradictions, surprises. You'll find a spon- 
taneous expression in a shot of kids looking straight into 
the camera. Would that be contrived? 
The me- 
thodical photographer, more interested in composition 
than in people, derives his fulfillment from carefully 
planned pictures in which the design and detail is almost 
as carefully worked out as a painting. Such pictures (see 
page 73) generally show forth this deliberation and call 
forth more deliberate study. 


Spontaneity is mainly confined to people. 


Determining into which of these two categories pic- 
tures fall is good exercise, will give you greater insight 
into photography’s possibilities and will help you decide 
which type of picture appeals most to you. Once you 
have made this discovery about yourself from pictures 
you will have simplified your own task as a photographer 
opened a clearer path for your own work. 


Slice-of-life spontaneity marks this unplanned por 
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in Italy by Paolo A. Pellegrineschi 













































































Typical of the contrived picture, Benn Mitchell got 
boy to pose, then printed scene darker than it was 
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SHADOWS TELL 
THE DIRECTION 
OF LIGHT 


. 
—" 


4 


Frontlighting 


al 


High backlighting 


a picture has tell-tale clues that reveal how a photographer con 
trols his light. Let’s look at them one by one: 

Shadows. In a portrait look for the shadows under the nose, chin, and 
around the eyes. A long dark shadow running diagonally from right to 
left under the nose tells us that the light source was high and to the right 
of the camera. The same type of shadow partially filled in with light 
tells us that an auxiliary light was used. A short half-moon shadow under 
the nose and chin tells us that the light source was next to the camera 
and just a bit above it. Direction, length, and density of shadows are the 
things to study. 

In outdoor pictures, shadows tell us about weather conditions and about 
the time of day. Overcast days produce shadowless lighting. Bright sunny 
days leave heavy shadows. From sunrise to high noon, long shadows 
dwindle. From high noon until sunset, shadows grow longer and longer. 
To trace the position of the sun, follow the line of the shadow away from 
the shadow 

Highlights. In pictures where you are sure more than one light source 
was used, highlights serve to identify extra lights. In studio portraits, 
a strong highlight on the hair tells that an additional lamp was used just 
for this purpose. In pictures of metal objects the light sources are often 
clearly reflected. A photograph of an automobile often shows the lights 
used in fender and hood reflections. 

Catchlights. lf you have wondered whether a picture of a person was 
taken with natural or artificial light, try looking into the eyes in the pic- 
ture. Often eyes will reflect the light source used as clearly as a mirror 
The shape of a window sometimes can be seen. 
tell that floods or flash were used. 

After determining what a photographer did technically with light, it is 
important for us to learn what he has done esthetically. Light can be 
used to make things look harsh. It can give delicacy and softness. It can 
make a three-dimensional object look flat. It can give roundness and depth. 

There are as many ways of handling light as there are subjects. Out- 
doors the photographer can change his position, and as he does, his pic- 
ture changes. In the studio, he can change his position, and he can also 
change his lights both in position and in intensity. 

Che photographer is constantly working with light because it is a tool, 
and also because it is the key to esthetic quality. As picture readers, we 
must study the effects of light on subject matter, how it is used for special 
effects, delineation, modeling, and contrast. 


At other times the eyes 


Herb Gites DIRECT AND SCATTERED LIGHT 


Direct light (left picture) 
produces strong highlights, 
shadows. Scattered light 
(right picture) gives soft 
rendition of the subject. 
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UNDEREX POSURE 
FOR SILHOUETTE 
mM... of the time photographers expose carefully for the sole purpose 
of producing the best negative possible which will insure getting a good 
print. Sometimes they use exposure as a control for producing unusual 
pictures. Here, we shall concern ourselves with exposure as a tool. A pi 
ture reader should check each photograph to see if exposure was used for 
one of the following reasons 

lo conceal. Either underexposure or overexposure can be used to elim 
inate unwanted detail in foreground or background areas. Sometimes the 
photographer poses his model so that there’s a great difference betwee 
the intensity of the light on the model and the light on the area of un 
wanted detail. Note the picture of the little girl on this page. See how 
the background is obliterated because of overexposure 

lo silhouette. For dramatic contrast, sometimes a photographer shoots 
against light, silhouetting his subject. Underexposure of the subject leaves 
it as a strong black object without detail . 





For high key or low key effect. Through exposure photographers cai Expose for background, 






change the entire mood of a scene by shooting for a high or low key effect eliminate subject detail 
liigh key pictures are those in which light tones predominate, and in which . 


there are no shadows, Low key pictures are those where dark tones pre 
dominate 
For double or multiple exposure For a variety of reasons. a photog 


rapher may turn to exposure the same piece of film two or more time 

















Sometimes the subject moves (as in a stroboscopic picture of a man swing ‘Sa 
ing at a golf ball) and sometimes the camera changes position 

For contrast control. Overexposure and underdevelopment produce di 
negatives with less contrast than if the same scene were photographed r = 


with normal exposure and given normal development. On the other hand 
to increase contrast in a picture, decrease the exposure and overdevelop 


Ot course, sometimes freak exposures produce good pictures. A mi 


take in exposure could make an interesting photograph. Some photog ef 
raphers actually use “mistakes” (like slow shutter speed with electroni: ry ‘ 
flash to shoot action and get a blur of motion) for effect. ; | = 






Normal exposure on 
subject gives this result 


USE OF OVEREXPOSURE TO ELIMINATE BACKGROUND 







Cluttered background is 
eliminated by posing subject 
against the light and ex 
posing for only the light 
falling directly on the subject 
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ar! Purcell 


Slow shutter captures dance movement 
as almost total blur; result is a picture 
that is symbolic rather than realistic. 


Medium-siow shutter arrests motion in 
part of the subject, making it recogniz- 
able, but keeps desirable motion blur. 


ede “Ay 
Fast shutter (actually high-speed elec- 
tronic flash) stops all motion, giving a 
feeling more of suspension than of action 


Tere are just two elementary facts 


about shutter speed: it governs 
the length of time the film is exposed to a given amount of light; and 
it cuts minutes and seconds into thin slices—the thinner the slice, the less 
chance for the film to receive an impression of blur from a moving subject. 
You can deduce a lot about both these functions of shutter speed by study- 
ing the finished picture. Sometimes it is a decisive factor in the effective 
ness of a photograph, and sometimes, of course, it is quite irrelevant. 

Let’s consider first the action-stopping potential of the shutter—its most 
obvious application. The three pictures on this page tell you instantly (in 
a general way) that they were shot at three different speeds: slow, medium, 
and very fast. In the first case, no part of the image is sharp. The only 
black areas are the places that were occupied by the dancer’s hair or 
leotard during the entire exposure; gray areas of varying intensity resulted 
where the black parts of the subject remained only long enough to give 
ghost images. The shutter speed in this case was 4 second, and we can 
suppose that some parts of the girl’s body remained in one place for maybe 
so second, others perhaps as briefly as “oo second. 

The second picture in the group was shot at 4o second, which caught 
a sharp image of all parts of the body that remained motionless for that 
length of time: the face and upper torso. We can guess that it might have 
taken a speed of about “so second to arrest the motion of the arms, and 
Yoo or faster to stop the flying hair. This shot is typical of those in which 
a photographer uses partial blur to convey a sense of movement without 
losing the identity of the subject. (The 14-second exposure stands as a 
kind of abstraction of the idea of dance movement, for the subject is quite 
unrecognizable. ) 

The third picture introduces an interesting new factor: the function of 
a high-speed light source as a shutter. That is, the light is so much faster 
than the actual shutter speed that the latter becomes meaningless. The two 
electronic-flash units Carl Purcell used for this shot have a flash duration 
of “Yooo second. He set his shutter at %o for proper synchronization of his 
M-3 Leica, but the actual exposure was “ooo second sliced out of the middle 
of that Yo. This is the reason for omission of shutter speed in technical 
data on pictures made with electronic flash. 

Could this third picture have been made without speedlight? Could it 
be duplicated with a shutter speed of, say, 4500 scond? Yes, it might, if the 
photographer caught the exact instant of peak action—the split-second 
when upward motion ceased and downward motion had not yet begun. But 
even then it would be difficult to “freeze” the wild hair. 

Now let’s see what we can find out about the shutter’s other function 
as time regulator in exposure. Here is a classic example: a beach picture 
made in dazzling sunlight, in ‘which there is very shallow depth of field. 
We know that it must have been made with a very fast shutter speed, be- 
cause the wide aperture required to limit depth of field would otherwise 
have let in too much of that bright sunlight. This suggests a problem: can 
you get both motion blur and shallow depth of field when the light is very 
bright? Yes, but that’s another story, involving something called neutral 
density filters, which cut down light intensity at the lens. Conversely, we 
know that a picture with great depth of field, made under poor light con- 
ditions, must have required a very slow shutter speed. 

In short, a picture can tell you more than you ever suspected about the 
shutter setting on the camera that took it. Check all the other pictures in 
this issue for evidence that shutter speed was either fast, slow, or (as some- 
times happens) unimportant. 
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D .crabh the easiest photographic element to read and isolate is focus. 
It is easy to distinguish between a sharp and an unsharp area. How- 
ever, the job of reasoning why the photographer focused as he did is on 
the more difficult side. 

Let’s analyze the different reasons for using focus as a tool and talk 
about each of these reasons 

To give the subject prominence. By moving in close or using a large 
aperture the photographer can throw out of focus all the elements around 
his subject. A sharp area set against a diffused out-of-focus area stands 
out of the picture with poster-like strength. If a photograph using selective 
focus is made under good lighting conditions, you can bet that the photog 
rapher used this tool because he wanted to and not because he had to. 

For great depth of field. By stopping down to a small aperture and 
focusing for maximum sharpness, the photographer can get great depth of 
field. This sharpness throughout a picture can be used to show relationships 
between two distant objects to produce a record in which detail can be 
studied and to give the illusion of depth. 

In shooting action. Because a subject on the move is often very unpre 
dictable, photographers spot-focus (that is, focus on an area they feel the 
action will pass through) and wait for their picture. Often a photographer 
will place a marker at a position and ask the subject to move to this point. 
Sometimes a marker will turn up plainly in a photograph. 

In poor lighting conditions. When a photographer has to work at slow 
shutter speeds and wide open apertures, focus becomes very important. 
Should he focus on a subject fairly close to him he gets a minimum depth 
of field. Further away from his subject, he has a little more latitude in 
focusing, and depth of field 

The three photographs on this page show how focus is generally used. 
The horns (top picture) illustrate how focus can be used in coordination 
with a small aperture setting to insure a sharp picture from the immediate 
foreground to the furthest element in the background. 

In the photograph of the little girl (center picture) we can see how 
focus was used to eliminate the figure in the foreground. Out of focus, the 
figure supports rather than overwhelms the little girl. 

The portrait (lower picture) shows one of the most common uses that 
focus is put to—to eliminate background. Before taking this shot, the pho- 
tographer was bothered by the building that stood in the background. By 
using a large aperture and focusing on his subject, the background was 
relegated to obscurity. 

Time and again we see pictures in which focus has played an important 
part. Zoo cage bars go out of focus when a photographer focuses on a 
subject further behind the bars than closer to them. Watch for areas in 
and out of focus and see if the photographer made the most of this control. 
Would the picture have been better if the photographer focused on a differ 
ent area? 

Focus is one of the easiest tools in photography to use for special effects. 
They can easily be spotted and easily used in your own work. 


Abbott 


Jay C 


Focus is used in this picture with a 


small aperture for over-all 


sharpness 


Guenter Helmuthaeuser 


To place emphasis on little 
ure in foreground is left out 


Disturbing background is 
by using focus with large 


girl, fig- 
of focus 


eliminated 
aperture 











Wide-angle: Lionel Freedman photographed Delaware 
Memorial Bridge with 64-inch Dagor lens on 8x10 
Deardorff view camera; exposure 2 seconds at */64 


Long-focus: Henry J. Fagliano shot this ostrich in 
the San Francisco zoo with 135-mm Hektor lens on 
his Leica IIIf, at 1/100 second, £/6.3, on Plus-X. 
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C... function of a normal lens is to reproduce an image more 


or less as the eye would see it, in terms of perspective and 
field of view. When we see a picture that has exaggerated per- 
spective or an obviously wide or narrow field of view. we know 
a special kind of lens was used to make it 

Our examples here illustrate the use of the three most com- 
mon types of special lenses: wide-angle, long-focus. and close- 
up. (The latter is an attachment rather than an integral lens, 
but its applications are essentially the same.) The wide-angle 
lens may be used for two reasons: to include more of the 
subject area in the picture. to lend impact and drama by its 
distortion of perspective, and for increased depth of field. In 
some indoor situations it is indispensable; when the photog- 
rapher cannot back up far enough to shoot a roomful of people 
or a big machine with a normal lens, the wide-angle gives him 
the whole area with no trouble at all. Lionel Freedman’s shot 
of the Delaware Memorial Bridge was made with an 8x10 view 
camera; an example of wide-angle technique with 35-mm is 
Martin Dain’s barroom picture on page 74 

The long-focus lens is likewise used for two reasons: to 
bring the subject nearer when it cannot be approached closely ; 
and for the visual effects of compression and altered perspec- 
tive. Long focus is often preferred for portraiture because it 
produces a large image without the distortion that would result 
from moving in close with a normal lens. Henry Fagliano’s 
humorous shot of the ostrich is an example of the use of a 
long-focus lens, in this case a 200-mm one on a camera for 
which the normal focal length is 50 mm. It also calls attention 
to another attribute of long-focus lenses: they have less depth 
of field, which is both a blessing and a curse. It blurs out a 
distracting background, but it requires more critical focusing, 
which is especially tricky when the subject is moving. 

The close-up attachment enables you actually to move closer 
to the subject than the lens itself would allow. It is good for 
still lifes, tabletops, and even copying. In our example by 
Harvey Fondiller, the camera moved in so close that not even 
the entire face was covered, and the distortion of features 
shows why the close-up attachment is not recommended for 
portraiture except when unusual effects are desired. 


Close-up: Harvey Fondiller made 
candid shot of boy on a New York 
street with Rolleinar 2 attachment 
on Rolleiflex; 1/100 second, #/16. 
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Both photographs, above, were made from the same negative. One is printed straight left) and the other with dodging. In the 
dodged print, the wooded area behind the subject was held back to the point of creating a different mood in the photograph 


Ba the hands of a skilled printer, a negative can have as many moods as a 
human being. Printing can be as creative as taking pictures. How can 
we determine what the printer has done from looking at his final picture’ 
Let’s analyze the different techniques the print maker has under his con- 
trol and see how we can tell if they were used. 

Burning-in. Underexposed areas automatically go black in a straight 
print. In these areas, little detail can be discerned. When the technique 
of burning-in is used, tell-tale detail can be seen in these dark areas. Cor 
ners of pictures are probably the most burned-in areas. Since a scene is 
made by one exposure, the same subject under the same lighting conditions 
would print the same in a straight print. When you see the sky darker in 
one place than another, or a wall which does not appear uniform in tone, 
burning-in was more than likely used. 

Dodging. The reverse of what has been said in the above paragraph is 
true of dodging. An example of how radically a picture can be changed 
is shown in the pair of photographs on this page. In one the background 
has been printed normally (left picture) and in the other the background 
has been held back through dodging. 

Ferrocyanide bleaching. In areas where it is impossible to dodge, pho- 
tographers sometimes turn to printing the negative normally and then 
bleaching areas with ferrocyanide in order to bring up some of the details. 
\ keen eye can tell where ferrocyaniding had been used because of the great 
difference between a bleached area (it is lighter) and neighboring areas. 

Correcting for distortion. This probably is one of the hardest things to 
tell—-whether an easel has been tilted to correct for vertical line distortions. 








When a drastic angle of view has been used with a camera that does not 
have swings and tilts. it’s a safe bet to say the easel was tilted. 

Creating distortions. By bending or curving the printing paper before an 
exposure is made, distortions can be added to a normal photograph. Heads 
EL of subjects can be elongated, or shortened and weird fun-house-mirror type 

effects can be made out of most any normal scene. Through darkroom con- 
trols, good pictures can be made from poor negatives, and sunlight can be 
made to look like moonlight. 


THE EDITORS READ ELEVEN 
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Look over the shoulders of POPULAR PHOTOGRAPHY editors and learn what 


they find in this portfolio—a collection varying greatly in approach, subject 


matter, and technique. Then read the pictures yourself, using the questions 


on page 60 as a guide. How do your findings compare with ours? 


EUGEEN WARMENBOL 


A STUNNING, strong, and superb portrait in the opinion 
of all editors “reading” this picture by Eugeen Warmen- 
bol. Especially striking is the isolation within a black rec- 
tangle of the head and collar, all else lost in the same simpli- 
fying black background. The composition especially impressed 
the editors. One said, “From this I have learned something 
about positioning a face in a rectangle. How many times have 
I cropped a portrait in a square or a basically vertical frame? 
I have. never cropped one in this way.” The deliberate place- 
ment of the head towards the left side of a horizontal rectangle 
immediately gives us a feeling that an imaginative artist is at 
work. In addition, the slight tilt of the head downwards look- 
ing away from the camera is a far cry, though a subtle one, 
from the conventional static pose. The child’s expression 
seems to reveal character and intelligence—a kind of rebuttal 
to the pretty-pretty school of child photography. One editor 
was somewhat bothered, however, by what he felt was a touch 
of angelic sullenness in the face. He wondered if this was eon- 
sciously perceived and characteristic of the child or if the 
photographer had simply made an exposure at the wrong 
moment. The care and finesse of both composition and lighting, 
however, seems to preclude such an accidental circumstance. 
From the diffused shadows we know that the light source was 
either indirect tungsten or daylight from a skylight. This over- 
head source gives us a well-modulated light. Such a highly 
diffused light source is one of the characteristic effects achieved 
by the old masters. A direct light source would have created 
darker, sharper, and unflattering shadows. 

Deliberate obliteration of the background details by casting 
them in shadow and thus isolating the head is one of the most 
effective means of giving a portrait a sense of importance—this 
actually may be one of the possible criticisms of this picture. 
After all, it is only a child with a rather sober expression. Is 
the surrounding gloom justified or does it exaggerate even to the 
point of melodrama the mood of the picture? This is a matter 
of taste and appropriateness. Presumably the photographer 
desired this effect, in which case one can only say that he suc- 
ceeded in making a forceful statement. 


Location: Antwerp, Belgium 

Camera: Rolleifiex with 75-mm Tessar f/3.5 lens 
Exposure: 1/30 second at £/5.6 

Film: Adox KB 14 

Lighting: studio skylight, early morning 





PICTURES continued 


HUGO LUNDBERG 


PHOTOGRAPH like this is a combination both of luck 

and skill. The photographer prepared himself with an 
idea. In his mind’s eye he realized that a certain amount of 
blur would give him a tremendous sense of speed, an almost 
cinematic effect which would break the traditional concept of 
photography as a precise medium. He wanted to create an 
illusion or symbol of speed rather than to regard it sharply 
and literally, in which case he would have only given us a 
frozen, static, and therefore self-contradictory image. The skill 
derives from knowing where to stand, planning the shot ahead 
of time, then responding quickly and with precision during the 
split second when the three runners whiz by. The luck is in 
the essentially unpredictable matter of calculating shutter 
speed and exposure under such circumstances and in tripping 
the shutter at just the moment when arms and legs are in a 
good position, and the amount of blur aids in telling us the 
story without bringing us to the point of confusion. Panning 
with the runners, as the photographer did here, also produces 
a highly blurred background. This is a method of simplifica 


tion and disposes of whatever complicated forms might other 





wise intrude. In addition, the horizontal streaks increase the 
illusion of fast action in much the same way as do the so 
called speed lines used by cartoonists in drawings. Again this 
emphasizes the symbolic nature of blur as a technique. 
Looked at with a purely cold eye, the amount of speed in 
this picture would seem to be superhuman. These men appear 
to be traveling at 100 mph, but our eyes accept this illusion of a 
dynamic thrusting forward motion. The composition and angle- 
of-view also increases the effect of forward motion. It is hori 
zontal; there is plenty of room for the runners to move into. 
The relative sharpness of certain parts of the runners’ bodies 
fortunately includes their faces. Thus we are able to see and 
feel their exertion, the agony of bursting lungs. 
good example of symbolic, 


In short. a 
graphic “shorthand” completely 
dependent upon photographic methods 
achieved by any other visual means 
Location: Nynahamn, Sweden 

Camera: Rolleicord with 75-mm Tessar £/3.5 lens 
Exposure: 1/10 second at #/11 

Film: Tri-X 

Lighting: daylight, overcast 


indeed, not to be 











EUGEEN WARMENBOL 


HILE the picture of the runners on the opposite page is 

a good example of the unposed, spontaneous kind of 
photograph, this one by Eugeen Warmenbol is exactly the op- 
posite—contrived, studied and carefully composed on the view- 
finder before the instant of exposure. We are instantly aware 
of the strong, formal composition: the black vertical figure 
neatly bisecting the picture and placed against the receding 
perspective lines of the room, which lead the eye to a vanish 
ing point directly behind the man. Ordinarily, a figure placed 
in dead center makes for a dull, static picture. Here, however, 
a subtle dynamic imbalance is achieved by the converging 
We are 


reminded of a Mondrian painting where lines and rectilinear 


lines and by placing the figure just slightly off center 


forms are combined in precise and delicate balance, and won- 
der if the photographer was striving for a similar effect here 
The doorway encloses the composition like a picture frame, 
increasing the sense of careful, formal arrangement. However 
one editor would have preferred to see the left side cropped 
to eliminate the wall,thus making the picture more dynamic. 

The man’s height is exaggerated by the low camera angle, 
and with most of the light falling behind him, he is seen almost 
in silhouette, his black clothes contrasting starkly against the 
bright, shadowless room. The illumination appears to be 
diffuse daylight falling through the glass skylight overhead. 


It seems obvious that the photographer based his exposure on 


the bright room area and deliberately allowed the shadowed 
figure to go black. A small lens opening was chosen to provide 


the necessary depth of field, and the shutter speed may have 
been quite slow because the subject was posed and motionless. 

\s is so often the case, we are unable to tell with certainty 
the type of camera used here, except that the careful composi- 
tion conjures up a picture of the photographer peering into a 
groundglass and seeking the right angle. Actually, it was taken 
with a 35-mm camera (although it certainly is untypical of the 
popular conception of 35-mm photography). and the camera 
was held at a low angle without being tilted, as is indicated 
by the perfectly parallel vertical lines. 

Visually arresting, this picture is an exercise in contrast and 
design. The man himself is relatively unimportant except as 
He stares at the camera, aloof, in- 
One editor thought he looked “odd,” 
another saw “a kind of dignity and authority,” another thought 


an element of that design 


scrutable, ambiguous 


he looked “disdainful.” We wonder. perhaps, where he is and 
what is his relationship to the blank room behind—is it an 


empty museum hall? An art gallery? What are the benches 


for? And what is the man doing there? 

The answers may be unimportant, and the picture deliberate- 
ly meaningless in the story-telling sense. But the majority felt 
it was an interesting attempt at creating a photographic ab- 
straction by utilizing purely photographic controls. 

Location: Antwerp, Belgium 

Camera: Leica HIf with 35-mm Summaron f/3.5 lens 
Exposure: 1/60 second at f/16 

Film: Adox KB 17 

Lighting: available (mixed fluorescent and daylight) 


























MARTIN J. DAIN 


HIGH camera angle, evocative backlighting, and a wide- 
angle lens combine to lend both strength and atmosphere 
to Martin J. Dain’s view of a San Francisco bar, which moved 
one editor to comment: “A rare and curious picture 
to study.” 


a delight 
The high angle was dictated by the photographer's 
desire to include both the crowd of listeners and identifying 
details of the environment. If he had shot from the floor he 
would have been forced to shoot closeups, and his camera 
would have produced an entirely different kind of picture. By 
lifting his camera off the floor he literally rose above the com- 
monplace, achieving an effective diagonal composition and 
including a wealth of details: the little groups, the smoke, the 
glasses glowing on tables and bar, the cash register, the bot- 
tles, the juke box. One wonders at first what has captured 
the attention of all the patrons; 
noticed 


then the tape-recorder Is 
a most unobtrusive center of interest! 

Backlighting. one of the most ancient of rhetorical devices 
in photography. once more is effective here. The late afternoon 
sunlight pours in through the front windows and suffuses the 
room with hot, glowing highlights and intense shadows, an 
example of the beauty, the authenticity, the evocative quality 
of available light, which can be imitated but never actually 
duplicated by artificial means. Notice how the slanting light 
reveals the texture of the floor, the glitter of glass, the smoky 
air, and how it lends an illusion of depth and solidity to the 
scene. 

\ wide-angle lens made the shot possible by including so 
much of the room and providing great depth of field. Notice 


PICTU RES continued 


the range of sharp images from the nearest heads to the most 
distant figures. Only a sketchy and fragmentary version of the 
We sur 
mised, correctly, that this was a 35-mm picture, a fact that 
was suggested by the depth of field, the narrow oblong shape 
of the picture (Dain effectively composed to fill the limits of 
the 35-mm format), the unposed, spontaneous quality of the 
picture, and the mobility of its viewpoint. 


scene could have been produced by a normal lens 


Here is a photo- 
graph which logically requires a 35-mm camera and which 
exploits the peculiar virtues of the miniature 

The tremendous contrast range within the scene posed a 
technical problem, which. without seeing the photographer's 
data, we deduced he may have solved by slightly overexposing 
and underdeveloping, and by skillful printing with a low-con- 
trast paper grade (or Varigam filter). At any rate, it is clear 
he used a compromise exposure somewhere between a meter 
reading of the shadows and the highlights. A shift either 
towards more shadow detail or more highlight detail would 
have altered the tonality of the picture considerably, and for 
the worse, we feel. 

Although this is a photojournalistic picture, a report of a 
specific time, place, and event (a tape-recorded poetry read- 
ing in a San Francisco bar), the photographer has succeeded 
in adding values that make it interesting even when seen out 
of context. He was concerned with a mood, with capturing the 
spirit and life of the bar in a single image. He achieved this 
by intelligent, sensitive use of the photographic controls avail- 
able to him. The consensus of opinion: a first-rate success. 


Location: San Francisco 

Camera: Leica M-3 with 35-mm Canon f/1.8 lens 
Exposure: 1/100 second at f/5 

Film: Tri-X 

Lighting: available 





PICTU RES continued 


Location: Havang, Sweden 

Camera: Rolleicord with 75-mm Xenar f/3.5 lens 
Exposure: 1/100 second at f/8 

Film: Adox 27 

Lighting: against setting sun 

Special technique: printed on contrasty paper 


GOSTA ANDERSSON 


HE graphic, decorative quality is strongest in this unusual 


silhouette. All who looked at it were impressed by its strong 


design element, and many suggested possible applications for 
it: frieze, lampshade, wallpaper. The technique, of course, is 
exposure based on the light from the sky, severely underexpos- 
ing the cattle and foreground, and a suitably contrasty print to 
preserve the effect. As a composition, it provoked some con- 
troversy: for one viewer the subject matter was “pretty weak 
in interest.” For another the arrangement was obviously very 
carefully planned, and successful. At any rate, the radical 
cropping was just what the picture required. One editor was 
puzzled by absence of any indication of the sun’s position; it 
was suggested the sky might have been overcast. Actually, we 
learn from the photographer that there was a setting sun on 
the opposite side of the ridge on which the cattle are standing. 
And he answers our question about his intention in shooting 
just when and where he did: “I found the group rhythmically 
composed, and the light helped give me the desired effect.” 





ARNE PETTERSSON 


HE picture of running reindeer, which makes such a harmo- 

nious pair with Pettersson’s silhouette, is quite different 
from it in all respects, both technical and visual. It immediately 
suggested to every viewer the quality of a primitive cave paint- 
ing. One called attention to the obvious overexposure for high 
key effect, and felt the tonality was too weak and washed-out. 
Another presumed the overexposure was intentional, to flatten 
out the tonal range, and concluded that it was “an exciting and 
original picture.” Still another theorized it might be a negative 
print of a picture made at night with flash, and a negative 
photostat of it proved to be a fascinating image. We are quite 
sure a fast shutter speed was required to stop so much of the 
motion of the animals’ legs, and the photographer’s data indi- 
cates he shot at 1/250 second. He was using a high-speed film. 
but the picture was made before sunrise, and the weak light 
required a relatively wide aperture. As to composition, it was 
observed that here, as in the silhouette at the top of the page. 
the effect is like a frieze, or border decoration, and that narrow 
cropping added strength to the picture. And it was generally 
agreed that this picture contained more of what might be 
termed photographic quality than the silhouette, which might 
almost have been duplicated by a graphic art technique. 


Location: Kiruna, Sweden 

Camera: Rolleicord with 75-mm Xenar £/3.5 lens 
Exposure: 1/250 second at #/5.6 

Film: Ilford HPS 

Lighting: pre-dawn light 





PICTU RES continued 


JAMES BLAIR 


HE editors were stopped cold as if by an exclamation point, 

underlining, and capitalized letters, when they read this 
picture. It was instantly considered to be a powerful, symbolic 
image of our industrial age. Grotesque in detail (especially 
the gauze-like mask) and depressing in its overtones, it seemed 
to represent bound, gagged, and goggled Twentieth-Century 
Man prepared in make-shift manner to meet the challenge of 
survival. The fact that one eye is hazily visible seemed pe- 
culiarly poignant to some of the editors as if expressing resig 
nation, in contrast to the troubled, sinister blankness of the 
other eye. One editor disagreed and read this as a stark, strong 
portrait but one whose implications should not be considered 
a judgment on modern society. He recalled some of the his 
torical grotesque masks of other ages, such as Teutonic armor, 
Greek comic masks. and ceremonial paint and facial jobs 
throughout the ages. 

Still, the overwhelming feeling among the editors was that 
“we want to look into his eye, we want to see what he really 
looks like. and we want to speculate on what kind of man he 
is.” A sharp conflict of opinion formed around the question 
of whether this was an unposed grabshot revealing the photog- 
rapher’s skill in fast, perceptive shooting, or whether, on the 
contrary, the picture had been very carefully posed right down 
to the tiny. catch light in the eye, which (whether it was formed 
by a touch of fill-in light or by the reflection of an ordinary 
room light at some distance) seems to have been planned. 
The bulk of opinion among those reading this picture was that 
it was photographed within a carefully confined Situation, as 
evidenced by the fact that this is hardly the kind of subject 
matter one would come across casually on a street corner. 

Photographically, there is no doubt that Mr. Blair subordi 
nated all details to simple bold effect. In his print, he ob- 
viously held back to bring the eye out and was conscious of 
the strongly modelled relationships between the darks and 
lights throughout. By accenting texture and detail he gave the 
otherwise simple forms a richness which increases the effect 
of reality. Basically, of course, simplicity was achieved by 
moving in close and filling most of the negative with the work- 
er’s head. The lighting appears to be primarily available, prob- 
ably from a bare bulb or lamp high and to the left. The back- 
ground is far out of focus, the result of a wide lens aperture 
required for the available light exposure and also of the narrow 
depth of field inherent in a long-focus lens. But the mysterious 
out-of-focus blobs: of light floating against the blackness add 
subtly and yet effectively to the sense of an isolated head in a 
darkened universe. 

In short, a fine social document and one in which harsh 
lighting and strong subject have been used to make a portrait 
with great impact, to the point of fright itself. 


Location: Pittsburgh, Pa. 

Camera: Rolleifiex with 75-mm Xenar f/3.5 lens 
Exposure: 1/25 second at £/5.6 

Film: Tri-X 

Lighting: available 
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SVEN THOMSON 


HE sensation of marvelous tranquility and magical lu- 

minosity in this pastoral scene was achieved through 
several very specific means. A radical angle of view which 
excludes the horizon completely plus the narrow, vertical crop- 
ping, creates a sense of unfolding space and rolling hills that 
continue to infinity with no horizon line to stop us. This illu 
sion of distance is further accented by the perfect backlighting. 
The camera, directly pointed towards the sun, is protected 
from its rays by being tilted downwards, The fire-like light 
outlines both the contours of the hills and the forms of the 
horse as well. This counterpointing has an almost musical or 
lyrical quality and is probably the most beautiful aspect of 
the picture. In addition, of course, the late afternoon light 
produces an etched texture in the hills which breaks up the 
middle grey tones almost as if a graphic artist had been at 
work with an instrument other than a camera. There is a kind 
of transparency in this picture which makes one stop in awe. 
One editor—-a minority voice, surely—saw the need for strong- 
er blacks and objected to the grey look as being 
dishwater.” 


“so much 
To the others, this “dishwater” was “silver-grey 
middle tones.” One interesting experiment was an attempt to 
crop the picture differently on various levels above the horse. 
None of these croppings seemed to contribute anything. The 
lesson of this picture would seem to be that angle of view and 
careful composition can give an exciting illusion of height. 
breadth, and distance to a landscape. How many times have 
we neglected walking a little further. looking a little harder. 
to get a better point of view? 


Location: Hijorring, Denmark 

Camera: Exakta Varex with 135-mm Rodenstock Kronar £/3.5 lens 
Exposure: 1/100 second at f/8 

Film: Ilford FP3 

Lighting: evening sunlight; sunshade used to avoid flare 


BOB WILLOUGHBY 


FINE example of a good picture plucked from the con- 
A fusing chaos and ill-assorted elements making up a city’s 
roottops Despite the ledges, potted trees, underwear and di 
verse and arbitrary lines and poles, the photographer has dom- 
inated his subject matter. He has carefully selected his shoot- 
ing position and used all his taste to present a charming pi 
ture with overtones of youth and innocence and even the fresh 
ness of outdoor lite 


Perhaps the strong horizontal line of the 
roof ledge slices the picture in half too severely. Nevertheless, 
it adds to the predominantly horizontal tendency of the picture 
and this is the classic line of tranquillity and repose. Break- 
ing this horizontal tendency is the center of interest, the girl, 
and as an added but very important point. we have the vivid 
shape of the underwear which unexpectedly adds humor. Was 
the photographer conscious of this effect when he shot the 
picture? Did he deliberately place the girl where she is stand 
ing? These are questions which can only be answered by ac 
cepting the photograph as a finished product. We can only 
assume that the photographer knew what he was about. But 
by asking such questions when we read a picture, we can learn 
to apply the same critical observations to a scene when we are 
behind the camera. 


\s in the picture on the opposite page, backlighting is the 
lighting device used here to enhance the beauty of the subject. 
especially where it catches the fine blond filaments of her hair. 


Since it also allows for a certain amount of underexposure of 


the large areas, the backlighting is an excellent device for 


accenting only parts of the picture. In this way simplicity is 


achieved and the diverse elements are absorbed in the back 
ground tones. A good device to remember 
Location: Rome, Italy 

Camera: Nikon S2 with 35-mm wide-angle f/1.8 lens 
Exposure: 1/100 second at f/6.3 

Film: Plus-X 

Lighting: daylight 
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ED LETTAU 


T WAS agreed by all that subject matter was everything in 
this picture. Any other less attractive model in this situa- 
tion would undoubtedly look awkward, even idiotic. The light- 
ing, exposure, and print quality, although good, are completely 
secondary to her happy, alive expression and intrinsic physical 


attributes. But, of course, in glamor photography such as this, 
the element of freshness and exuberance is the only justifica- 
tion for a picture in the first place. Spontaneity is difficult to 
achieve when one is consciously attempting to present a girl 
in a provocative manner, but Ed Lettau has managed to do it. 
The light enhances the whole exuberant effect. What kind of 
light was it? Was an overcast day responsible for the rather 
soft shadows? Certainly the light comes from overhead, and 
it does not come with the harshness of direct sunlight. One dis- 
cerning editor, noting that the picture was apparently taken 
in a court yard, suspected that the diffused light came from 
the open sky, which acted similarly to a skylight indoors. The 
buildings prevented the direct sun from getting down to our 
model’s upraised face. At all events the light was soft, but 
directional enough to emphasize the “modelling” effect, which 
is always important in glamor photography. The painted win- 
dow probably helped to minimize contrast by reflecting light 
back on the model. Although we know it was posed, the simu- 
lated spontaneity comes off effectively and we enjoy it because 
the illusion that it might just have happened this way is fairly 
strong. The composition is simple, almost dull, and might have 
been improved by slicing off most of the brick wall to the left, 
and some to the right as well. 

Location: New York, N. Y. 

Camera: Rolleifiex with 75-mm Tessar f/2.8 lens 

Exposure: 1/250 second at £/5.6 

Film: Verichrome Pan 

Lighting: diffused daylight 


PHOEBE DUNN 


NE man “read” this picture as a reject from a series made 

for a cigarette ad, feeling that it had failed for lack of 
natural pose, interesting camera angle, pleasant costume, or 
enhancing background. Another man objected rather violently 
to the use of the diffuser over the lens, suggesting that a similar 
but more photographically valid effect might be achieved by 
waiting for the natural light to change or by shooting at a 
different time of the day. Both of these rather vehement critics 
agreed that the model was beautiful, but that something in 
the over-all mood and expression of taste offended them. The 
more positive observers recognized Miss Dunn’s efforts as an 
attempt to convey the feeling of romance by use of soft, 
diffused light filtered through the tree branches. Other ro- 
mantic elements are the choice of place and the traditional 
idyllic symbols such as tree, branches, ferns, a glimpse of 
placid lake water, and the girl’s flowing, somewhat old-fash- 
ioned costume. This is, of course, a frankly contrived picture 
the traditional sweetly-pensive girl of 19th century literature 
brought up to date (the cigarette in her hand doesn’t really 
break the mood). Although Miss Dunn used a diffusing lens 
something which makes purists shudder since it deliberately 
degrades the sharp image of a fine lens—it is not necessarily 
offensive. It is just one more means of accenting the final 
effect desired—-romance, sweet and not-of-this-world. 
Location: New Canaan, Conn. 
Camera: Rolleifiex with 75-mm Xenar f/3.5 lens 
Exposure: 1/200 second at f/5.6 
Film: Tri-X 
Lighting: late afternoon hazy sun, foil reflector as fill-in to 

right of camera 





PICTURES continued 


MARK KAUFFMAN 


EACTIONS to Mark Kauffman’s color shot of a hot-dog 
vendor at a baseball game were so diverse and interesting 
that we have decided, in this case. to print the five editors’ 
statements in full. Each of the following paragraphs is a com 
plete critique by one editor 
“Human interest—boys ‘backstage’ at a major-league ball park. 
The subject matter itself is a key element in this picture’s 
appeal. | don’t like it; it looks phony to me, as if it were staged 
in a color photographer's studio for an advertising agency. It 
was not faked, however. There are two difficult technical prob- 
lems posed here: extreme depth of field was needed to record 
both the kids and the far background sharply, and there is 
excessive lighting contrast between the shady foreground and 
the sunny background. The photographer based his exposure on 
the background. which permitted him to stop down for adequate 
depth of field. The color film may have been force-developed to 
give him an extra stop or so. As a result, in the original trans- 
parency the shadow areas are very dark. To reproduce it effec- 
tively, the photoengraver must work on it to open up the 
shadows. Judged by the ultimate reproduction, here and in 
Sports Illustrated, rather than by what the photographer ac- 
tually got, the picture is more successful. Without the aid of 
skilled engravers, it is relatively a failure, at least from the 
technical standpoint.” 

“One sees instantly that this is a technical achievement. The 
photographer limited himself in order to get great depth of 
field; this meant using a small aperture, and therefore a rela- 
tively slow shutter. And he had to expose for the sunny back- 
ground without losing all detail in the foreground figures. 
Considering the obstacles, the picture comes off very well. | 
believe it does capture a lot of the flavor of the grandstand 
particularly the incidental and casual aspect of it. And here 
we have backlight again! From the evidence in this picture 
section, the technique of backlighting would seem to be one 
of the most valuable and versatile in all photography. Here its 
function is to strengthen the feeling of depth by separating the 
four major planes in the composition: foreground, vendor, field. 
and opposite stands.” 

“This final picture points up the fact that we seem to have 
been enamored of backlighting. Most of the pictures stress 
backlight, emphasizing its surefire effect. One notes here that 


the photographer had ‘to work for maximum depth of field, 
which is normally not much of a problem with the short-focus 
lens. But here the range of light from foreground to back- 
ground was excessive for color film. And here we should let 
the reader in on a secret: the photographer did not solve the 
problem completely. The foreground figures in the original 
transparency are very dark, inadequately exposed. We asked 
the engraver to open the shadows, lighten the foreground fig- 
ures for the reproduction. In practice, this might have been 
done on the spot with fill-in flash. But for projection on a 
screen, in which transmitted light discloses sufficient detail in 
the shadows, the slide is technically adequate. Anyway the 
photographer achieved a fine picture with such brilliant sepa- 
ration between foreground figures and background ball-field 
that one might suspect, not knowing the truth, that the picture 
was a composite. But it certainly is not, and the result is one of 
the finest summer-afternoon ball-park pictures we have seen.” 

“Lighting. Backlighting makes this picture. Your eye is hit 
by the strongly shadowed figures against the sunlit field. The 
strong highlights on the shoulders and hats of the three figures 
separate the foreground and background so definitely that the 
picture becomes almost three-dimensional. Technically the pic- 
ture is a mistake. The film can barely span the broad expanse 
between the highlight and shadow areas. Luckily, there is 
some light being reflected from the stands and the people in the 
foreground. Composition. It is impossible to know whether the 
photographer was restricted to this shooting position by his seat 
or chose the spot freely. However, the angle is good. This 
angle, plus the action and backlighting, has built a strong fore- 
ground area that pyramids up into the sunshine. Format. It 
wasn’t just luck that made the photographer shoot a vertical 
instead of a horizontal. Most likely a horizontal format would 
have resulted in a less effective picture.” 

“As a picture it is highly reminiscent of 19th-Century genre 
painting—the quaint. memorable scene or incident. A bit of 
Americana which a 20th-Century Currier and Ives might use as 
a theme. Fine detail, symbolic of fun at the baseball game. 
Good feeling of atmosphere, of figures in real, tangible space. 
Colors are those of a chromo. Though it lacks interesting facial 
expressions and is a bit stiff, still it has the appeal of a tableau 
vivant.” 


Location: Ebbetts Field, Brooklyn, N. Y. 
Camera: Nikon with 35-mm wide-angle lens 
Exposure: 1/60 second at #/4 

Film: Kodachrome 

Lighting: daylight 


Courtesy Sports Illustrated © Time, In« 
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THREE TYPICAL LIGHT SOURCES 
SHOW NEW FILM’S VERSATILITY: 


REPORT ON NEW 


SUPER ANSCOCHROME 
TUNGSTEN FILM 


By BOB SCHWALBERG 


Photographs on this page by the author 


HE RECENTLY released Tungsten Type Super Anscochrome 
is the first honest-to-goodness available-light color film ever 
produced by anyone, anywhere. 

Recommended (3200 K) tungsten light. Now on your dealers’ shelves in 20-exposure 35-mm cassettes 
(with roll- and sheet-film formats to follow) this remarkable new 
material combines the virtues of high emulsion speed, wide exposure 
latitude, low Kelvin color balance to permit shooting under most 
available-light conditions without filtering, plus excellent all-around 
color values. 

Rated at an exposure index of 100 (for ASA calibrated expo- 
sure meters) the Tungsten version of Super Anscochrome takes to 
pushing as readily as its redoubtable Daylight relative, delivering 
high quality color transparencies at ratings of 200, or even slightly 
higher. Considering the fact that most professionals peg their 
black-and-white available-light exposures at indexes of 400 to 800, 
the new film marks a rather impressive gain for the color worker 
whose basic available-light index is now only one or two stops below 
pace-setting black-and-white speed ratings. 

The color balance has been set at 3200 degrees Kelvin, bringing 
the material within reasonable proximity of average available-light 
color temperatures ranging from 2800 to 3000 K. Prior to the re- 
lease of Super Anscochrome, Tungsten Type, the following choices 
were open to the photographer faced with an available-light color 
assignment: 

Ektachrome, Type B, balanced at the same 3200 K, but rated 
at 8, with reliable pushability to a prudent maximum of about 12. 
Kodachrome, Type A, balanced at 3400 K, and rated at a hard- 

Sted Genccsnent Genieatian. and-fast unpushable 16. 

E-2 Ektachrome, and Anscochrome, Type F, balanced for clear 

flash at 3800 K, and reliably pushable to 50 or 64. 

In practical terms this choice narrowed down to one of two al- 
ternatives: Either to have reasonably (Continued on page\\6) 


Warm low-wattage incandescent lamps. 


Excellent available-light color quality with accurate flesh tones and richly saturated 
hues were obtained in light so dim that the ASA 200 exposure was only 1/10 sec at f/2. 











Match-light portrait of avthor Bob 
Schwalberg illustrates extreme sensitivity 
of new color film. Exposure was 1/25 sec 
at #/2.8, pushed in processing to ASA 200 


SUPER ANSCOCHROME, TUNGSTEN TYPE 


COLOR BALANCE: 3200 K, for professional type studio 
lamps. 


ExPosURE inpex: 100 (For use with ASA calibrated 
exposure meters.) 


DAYLIGHT CONVERSION FILTER: No. 85B. 
DAYLIGHT EXPOSURE INDEX: 80. 


FOR AMATEUR TYPE (3400 K) PHOTOFLOODS: 
Use 81A filter, increase exposure by 4 of a stop. 


FOR CLEAR, FOIL-FILLED FLASHLAMPS (3800 K): 
Use 81D filter and follow standard guide number 
exposure recommendations for an ASA 100 black-and- 
white film given normal processing. 


PROCESSING INSTRUCTIONS: 


Follow instructions given for Super Anscochrome, Day- 
light Type. The most recent data available at press 
time indicates: 
Exposure First Color 
Index Developer Developer 
100 16 min. 14 min. 
150 19 min. 16 min. 
200 23 min. 16 min. 


Gene Gaines 
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~WORKSHOP* 


*LET’S TALK ABOUT YOUR PICTURES 


Russell Kriete, Chicago, Ill.; Roderick 
1 * ya Stemo, Northbrook, Hl. Fire has al- 

ways fascinated man and therefore pictures 
of fire in color are among the favorite subject-matter of 
photographers. In both these pictures, flames and em- 
bers have been shot for their own sake. almost as ab- 
stractions: there is very little in the way of background, 
not much to relate fire as a symbol to fire as a reality. 
Of course the emotional impact is great in both these 
shots. What it seems to derive from most strongly is the 
color: in Kriete’s shot the white hot ashes and orange- 
yellow-red flames denote the wild dancing fury of a fire. 
In Stemo’s shot, there is a kind of inner glow expressed 
in the range of color from fiery red to deep blue. In both 
cases, of course. the photographic problem was to shoot 
a light source itself. rather than a subject illuminated 
by a light source. Kriete used an Exakta, exposing |/ 100 
second at f/5.6 on Kodachrome. Stemo used an Exakta. 
exposing 1/25 second at f/ 2.8 on Kodachrome. 


Diane Pattou, New York, N. Y. \ commanding 
_. if only because of the strong contrast be- 

tween the head ol model Barbara Tucker and the 
extremely dark background. This contrast isolates the 
head from the surrounding space and helps contribute 
to a general feeling of romantic moodiness. Especially 
interesting is the use of a halo-like stained glass window 
of some kind behind the head to add a decorative. almost 
Renaissance, motif. The position of the head in relation 
to the borders of the picture raised a question of com- 
position. Is the girl too squarely centered? One editor 
suggested cropping off some of the bottom part of the 
shot to give a more dynamic relationship to the compo- 
sition; another felt that the exact centering was rather 
target-like and therefore more compelling. Zeiss Super 
Ikonta B, exposed 1/25 second at f/ 2.8 on Plus-X, heavy 
overcast daylight. 
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us enabled 


unschweig, 


Gern any [ vet ramatic shot or onrush na 


motorcyclist Leica I11f with 200-mm 
Telyt {/4.5 lens: 1/500 second at {/4.5 
on Adox KB 17 (medium-jast pan) film. 


By ROBERT L. McINTYRE 


1° WHAT YOU SHOULD KNOW ABOUT 


ACTION 


l 


itching action with 

select a shutter 

fast your subject doesn’t move 

rh to blur during the instant of ex- 

Yet shutter speed isn’t the whole 

cks in deciding when, 

where. and how to shoot. They can bring 

swift-moving subjects within reach of 

cameras that offer only a modest shutter 

speed range. Here are the most impor- 
tant things to : 

Catch the pe of the action. Most 

particularly in sports, 

contain an instant when movement is al- 

most suspended. A golfer pauses at the 

end of his swing diver seems to hang 

in the air before | lummeting downward; 

1 dancer floats at the height of a leap. 

Happily. in nearly every case, by catch- 

ing this peak vy lso show the subject 

in a position that typifies the activity be- 

ing portrayed 

Choose a viewpoint that favors stopping 

iction. It's movement relative to the cam- 

era. not speed alone that counts. Subjects 


1° 


passing directly ross vour field of view 


ie. Ne 
laine 


he "0 F Rey 


phe a eer, Pte yr) 


’ 


LS I een 


90 


ire hardest to catch. Traveling at a 45- it is in position and then follow through 
degree angle they will blur only half as to avoid jerking at the instant of expo- 
much during a given exposure. Coming sure. Background blur adds a feeling of 
straight toward the camera or moving movement. 

away from it they will blur still less Let ’em blur whenever an unsharp 
their images don’t move on the film, they image contributes to the effect you want. 
merely get larger or smaller. Here, for The flashing feet of a sprinter, swirling 
example, are relative speeds required for — skirt of a dancer—things like these are 
people walking briskly (5 miles per hour) more convincing blurred than frozen 
at different angles: sharp. 

90 15 


180° Another approach to action is using a 
1/200 - 1/100 A y 


1/50 brief flash to make an extremely short 

These speeds are for subjects about 15 exposure. The shutter need only be fast 
feet from the camera. Distance counts, enough to keep incidental light from reg- 
too; the farther a subject. the slower you _ istering. Gas-filled bulbs (SM or SF) 
can shoot and still get sharpness. At 30 give an effective speed of about 1/200 
feet the same motion would require only second, make indoor action shots possible 
1/100, 1/50, or 1/25 second, depending with even the simplest cameras. Elec- 
on angle. tronic flash outfits are rated from 1/500 

“Pan” the camera to follow straight- second up 
line action. This is a double-barreled Technique pays off in action photogra- 
trick. It keeps the subject sharp and phy. It will help you catch moving sub- 
makes the background blurred at the jects with minimum shutter speeds 
same time. The technique is to frame whether your camera lacks higher ones 
your subject in the finder. swing the or you can’t use those vou have for lack 
camera to follow it, trip the shutter when — of light —® 


Full 90-degree action was stopped by the 
fastest speed of a press-type camera’s 
focal-plane shutter. Palmer M. Pederson of 
Billings, Mont., used a Speed Graphic and 
Royal Pan Film, exposed 1/1000 second, {/11. 


Peak of action was caught in this exuberant 
snapshot by Johann Y. Huang of Tainan, 
Formosa. Note that child’s shoe shows action 
blur, but foot is stopped. Rolleiflex, 

1/500 second at £/5.6, Sakura film, UV filter. 
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for your leisure-time 


ASS | G N IVI EF N ag shooting during March 


1 Darkroom magic. Experiment with some 
of the off-be at processing tri ks you've read about in 
books and magazines: high-contrast printing to lose 
middle tone Ss has-relie f: solarization both film ar d 


print) ; double- and multiple -printing for spec ial effects. 


8 Self-portraiture. \; 
selj/-portra ts by photogzraphe 


cate h the essence otf voursell or , I sg stand-u 


to study lighting effects tf you like I rk alone. 


Shoot info a mirror, 


15 Spring begins next Thursday. (Co into 
a garden or a woodland tract and make close-ups of 
early buds and flou ers: concentrate on color. and use 
extension bellows or close-up attachment. Alternate: 


shoot a set of “before” pictures of your dormant garden. 


22 National Wildlife Week. / ind out about 
the conservation program in your area. Talk to the man 
responsible for u, and ask pe rmissiontodoa pu ture 
story on his activities to show the community the 
services he performs. Shoot him throu 


a typical day's routine. 


29 Panorama. (o to the highest accessible 
point in your town, city, or countryside, and cover as 
broad an area with your camera as you can. Use a wide- 
angle lens if you have one, or get an inexpensive 
panoramic tripod head that permits accurate 
overlapping of shots. 
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was 
an" 
amateur 


N SPITE of having five profession: 
i photographers in my family I was is 
mune to the photography virus as a child 
Later | grew interested in taking 
is a hobby but I was set on a career in 
irt. At the Los Angeles Art 


took an ev course in 


pictures 


School | 
ening 
ust tor tun 
ble 

I had 
record the details of automobile collisions 
| became so 


photog! ip! \ 
But the fun became profit- 
a Speed Graphic and used it to 
adept at measuring tire 
tracks and rushing photographs to the in 
-urance companies that | often collected 
from beth parties to the accident 

The first dollar | ever earned came from 
Herbe rt Hoove I 
Mr. Hoover was not president at the time 
ind I caught a shot of him relaxing while 


uut fishing with his cronies in Wisconsin 
The Graphi 


the sale of a picture ol 


remained my one and only 


imera tor many years 


One day Jean 


Spadea, a successful 


fashion artist who 


designed mannikins 


ind backgrounds for leading 5th Ave 
irt work and photographs 
| was promptly hauled off to New York. I 
stayed with the Spadeas for a few months 
while I got my bearings. then bluffed my 
way into the darkroom of 


stores, saw my 


a fashion pho- 
tographer 
Evenings and 


wee ke nds 


to photographing pretty girls 


were devoted 
Any attrac- 
ive girl who wanted to become a model 


or actress could come to me for free pic- 


tures. I didn’t make money but the work 
was thoroughly 


then 


enjoyable. The Spadeas 


Y ou. This 


They as 


began a new magazine. 


was a big. slick publication 


signed me editorial photographs. espe- 


cially negligees, and I was still using my 

Graphi 
The Navy 

ther 


and fashions 


then removed me from fur- 


collaboration with magazines. girls. 
I was given a three months’ 
course in photography that was run by 
Life Magazine for the Navy. While ther: 
I caught the burning of the Normandie. 
Out of seven pictures published by Life 
of the fire, three were mine probably be- 
cause mine were the only ones that showed 
flames. 
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By the I had been well 


indoctrinated in photographi 


end of the war 
technique 
and I was a Commissioned Warrant Off- 
cer in the Naval Reserve. a rank that be- 


longs exclusively to me 
At the end of the war | 


commercial studio and 


went into a 


handled my own 
work on the side. Fashion magazines such 
is Charm, Mademoiselle, Seventeen, and 
the service publications gave me enough 
editorial assignments to warrant opening 
studio by 1950. I concentrated 
then—and I concentrate 
might be called “low 


phy. pictures of 


my own 
now—on what 
fashion” photogra- 
vivacious, alive, all- 
\merican types 

I used that type in my underwater pho- 
tography too. I became interested in skin 
divmg when only athletes were partici- 
pating in the sport. and underwater pho- 
tography was in the experimental stage. 
Football and swimming had given me the 
necessary physical stamina and the Navy’s 
technical course helped me to solve many 
of the problems of underwater photogra- 
phy. 

I had done several unde rwater stories 
for Collier’s and one day I received a call 
from them asking if I would be interested 
in photographing a personality. 

“Sure.” I re plied “Who?” 

“Grace Kelly.” was the answer. 

“Who's that?” I When I was 
told actress I recalled 
seeing her in the movie Rear Window. It 
took at least a month to line up an idea 
for a story that Miss Kelly would approve 
because she preferred to keep her home 
life to herself and did not permit photo- 
graphs in her apartment. 

Meanwhile I had done a cover for 
Photoplay with Debbie Reynolds and the 
editors asked if I would do one with Grace 
Kelly. My first meeting with Miss Kelly 
took place when she came to the studio 
to discuss the 


asked 


that she was an 


cover. I was editing an 
underwater movie and she was fascinated. 
We talked during the showing and the 
sitting for the cover. Still we hadn’t come 
up with a suitable idea for the Collier’s 
story until she mentioned that she and her 
sister were going to Jamai a for a vaca- 


By HOWELL CONANT 


Editorial and 
advertising photographer 


tion. I outlined an idea for photograph- 


ing her in Jamaica under the water as 


well as in it, pointing out that we might 
with a picture that 
different. She agreed when I assured het 
that she could kill any shots that she 
didn’t like. 

Grace Kelly has a good sense of pho- 
tography herself and she works well with 


anyone who doesn’t try 


come up would be 


to dominate her 
in a photographic sense. Given coopera- 
tion and enough time, something unusual 
is almost bound to happen. 

This was my first big magazine picture 
spread. It began a relationship that has 


continued to this day in spite of the 
Kelly’s life. We still 


by the conditions we started with 


changes in Grace 


abide 

Prince Rainier and Princess Grace 

approve the pic ture or it’s killed 
Although my 


comes 


must 


work with personalities 


under the heading of magazine 


photography I consider advertising my 
vocation. Two studio floors and an expert 
staff plus studio cameras and equipment 


And I in- 


sist that advertising is the most interest- 


testify to my use of large sets. 
ing branch of photography today. It rep- 
resents an exciting challenge because it 
demands all the imagination and techni- 
eal skill Admittedly 
some jobs are more or less confined to a 
layout: but these are 


that vou possess, 
no longer a majori- 
ty. and even they permit the photogra- 
pher some latitude. If he can produce a 
better picture than the one in the layout 
his version is apt to be chosen. 

However I find some professional divi- 
dends from magazine photography. By 
shooting magazine assignments with a 35- 
mm or twin-lens reflex I’m looser with the 
studio cameras I| use for advertising pur- 
And by combining the freedom of 
magazine photography with the technical 
discipline of advertising, my profession 


pose s. 


manages to keep its interest and fresh- 
ness long after another profession might 


have become routine. sen 


First picture Conant ever sold: Herbert 
Hoover, Frank Knox, and friend (before 1928). 
Popular PHOTOGRAPHY 





How to make your hobby pay off 


By 
GI ( RE 7E 
B. WRIGHT 


*MONEY-MAKING IDEAS 


High-school camera pays college costs 


Several of the letters addressed to this column each week come 
from teen-agers who are using their cameras to make extra spend- 
ing money or to build a savings account toward college. This is not 
surprising, since there are at least 4,000 high-school camera clubs in 
this country and photo-hobbyists in thousands of others. 

I've had my eye on one of these ambitious youngsters for the last 
half-dozen years. When I first learned about him, he was “official” 
photographer for the school where he was an eighth-grade student. 
He was using a 9xl12-em Recomar (which was school property) to 
take pictures of activities for their scrapbook and making extra 
prints for sale to students. The profits from these went into the 
school fund, but made him aware that photographs were a source of 
income even for a boy barely into his teens. 


With first camera, he won $5 


His first acquaintance with a camera had come the previous year 
when he received a Brownie Reflex for his birthday. One of the 
negatives from this, a picture of his uncle skiing, won a $5 prize in 
a boy’s magazine contest 


him to learn, as he said, “the mysteries of //stops” and how to make 


This was more than enough stimulus for 


his own prints. 


In the ninth grade, he found his first 


“commercial assignment,” 
photographing the newly-organized Little League baseball club, sell- 
ng prints to players and spectators and even occasionally one to a 
local newspaper. By the time he was in tenth grade he was official 
high-school photographer and busy exploring ways of turning film 
into cash 

Here is the way he describes one of the most successful ways he 
worked during these high-school years: “Il found school dances a 
fast, sure way to earn money with a camera. Several weeks before 
the dance, arrangements were made with the school officials to pro- 
vide an attractive background and announcements were made in 
the school bulletin that dance photos would be taken. 


Averaged $180 on five dances each year 


“An hour before the affair, camera equipment was set up.” (He 
was soon using a 244x2'4 camera and electronic flash for this.) 
“When couples began strolling in, | approached those | knew for the 
first customers, That got things rolling; soon a dozen couples at a 
time would crowd around waiting for their turn. Business was on a 
cash basis. Two mounted 8x10-inch prints for $2.50. The four or 
five larger dances each year would bring in about $180 each. School 
work seldom left time for large-scale printing so | often had a pro- 
fessional photographer make the prints at a cost of $30 to $40. The 
average profit for four hours’ work was about $125.” 

He adds, “Don’t feel left out because you can’t dance yourself on 
these occasions. The following Saturday night the other guys are 
broke, and you have your choice of dates.” 

During his summer vacation after the first high-school year, he 
worked for a local photographer learning all he could about pro- 
fessional darkroom techniques and absorbing information about the 
business aspects of photography. These new skills led him into the 
local community and he found customers for home portraits, baby 
pictures, candid weddings and group pictures of the activities of 


March, 1958 


the Operetta Club—the latter negatives sometimes grossing a 
much as $100 each. 


Civic, church groups called on him 


He made his work known evervwhere he 
community, and the Board of Education, 
learned to call on him whenever ph crapl ¢ d He 


a likable lad, and I suspect that 


utterly dependable. It is no wonde 


. persistent, ane 
learned how to fill ¢ 
s« hool ended. Nor that 
buttonholed him for 


his own income tax forms long before 
the protessiona photographers in 
friendly lecture on the facts of thereafter 


realistically established i level onl light belo revailil 


studio rates 

By graduation i hac it ¢ ; own Graph 
Rolleiflex, a Strobonat with attachments, a Graflarger and ai 
Pako Economy 


driers. He also had his own car and a bank account toward college. 


Omega D2 with thre enses, and Rotomaster and 


All this photographic work was not at the expense of school work 
either, for he was ace pte r admission to Rochester Institute of 
Fechnology (which has ir-year photographic course) with thei 
Honor Scholarship as wel a New York State Regents Scholarship 

It was necessary to postpone college until the fall of 1958. He ha 


been active in the Na unit in high school (no, don’t ask me how he 
I currently Photographer's Mate, Thir 
Class and assistant editor of his Naval Base newspaper. And his 
name, if you're curious, is John C. Fuller of Glens Falls, N. Y. 


found time for that!) 


Begin with organizations you know 


Johnny’s first s1 tion to teen-age vho want to earn money 


with their ns with whic h vou 


connected ehure cou 100 cord their events. 


prints for establish your name. (This is pretty 


sound advice for adult camera hobbyists, too.) Enter the phot 
contests, part larly the smaller ones. Get acquainted with news 


paper and professional photographers. There are frequently 
extra jobs whi they can pass on to a free lancer. Even if these are 
not especiall fitable at first, they are valuable as experi 
for the contact an make 

As soon as you turn out satisfactory negatives and 
gain confidence that you're not likely to goof a job, get 


in the phone book and have business cards printed, 
Johnny adds the advice to set up a very simple bookkeeping syste 
so you can keep track of all your costs as well as your income 


Always be 


Look for every possible occasion to show 


From that point, it’s un to you. The only rules are 
prompt and dependable. 
your work and to let people know that you make good photographs 
And never stop learning. (Come to think about it, those three 
“rules” will last the rest of your life in photography.) Into what 
career your camera may lead you is impossible to predict. Johnny 
doesn’t know yet about himself. In his free time he is learning the 
quick-reaction recording of life around him with a just-acquired 
Nikon, but he may work into some aspect far removed from photo- 
journalism. Photography today is a wide, wide world.—j® 
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The 


kodak 


BULLETIN 


Good black-&-white 


--. all about a black-and-white addition to the color revolution and a rundown on 


what safelight for what...a new package for an old standby... how to avoid flash 
fuss and fumbles ...a camera for a beginner (and maybe you)...and a color lab 


in a box 


Meet Kodak Panalure . . . the paper 
that gives you full-scale black-and-white 
prints from color negatives 


Now you car ake rich, beautifully 
balanced black-and-white enlargements 
from your Kodacolor or Ektacolor nega- 
tives. A brand-new panchromatic print- 
ing paper, Kodak Paper, 
makes this possible. 

With Panalure in your darkroom, you 
can load your camera with Kodacolor 
Film and 


Panalure 


shoot simultaneously for 
black-and-white or color. The film its 
fast enough for most conditions. You 
can get it processed commercially or do 
it yourself. You can have color prints 
made, or do your own on Kodak Color 
Print Material, Type C. 

And now you can make handsome, 
full-scale black-and-white enlargements 
on Kodak Panalure Paper. 

Here, really, is a whole new photo- 
graphic concept. It centers on the mod- 
ern color negative and is brought to full 
practicality by Kodak Panalure Paper. 

Kodak Panalure Paper is panchro- 
matic. Like the pan films for your cam- 
era, the paper has roughly the same 
“color” sensitivity as the eye. Thus, it 
reproduces red lips, blue eyes, light skin, 
etc., in the correct tonal relationship— 
the same tonal relationship you get in 
the color negative or Type C print. (With 
regular bromide papers, lips come out 
too dark, eyes often are pale and un- 
interesting.) 

In addition, Kodak Panalure Paper 
gives you full control. For example, you 
can print the portrait of a woman with 
all the panchromatic delicacy and tonal 
purity it should have. Then you can turn 
right around, stick a Kodak Color Com- 
pensating Filter (probably a 50 Cyan) 
in your enlarger and print a man’s por- 
trait with the proper orthochromatic 
accent on ruddy, reddish, virile male 
skin tones. 

Other neat tricks are equally simple, 
when you use Kodacolor negatives and 
Panalure. You can take a scenic, for in- 
stance, and beef up the clouds and sky 
with the same sort of filter you'd be 
using in photographing the actual scene 
with black-and-white film. 

New Kodak Panalure Paper comes 
in standard sizes, double weight. Pana- 
lure has a good warm-black 
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image 


For an extra dividend from your color negatives, make panchromatic prints from them on 
Kodak Panalure Paper. Left, above, is a color neg printed on regular paper. Results, so-so. 
At right is the same neg printed on Panalure. Results, eye-brightening! 


tone; the E surface in which it is sup- 
plied is white, lustre, fine-grained. 
You handle Panalure much as you 
would Type C Material, either in total 
darkness or under a dark, Series 10, 
safelight. Processing is the same as with 
any other black-and-white paper, ex- 
cept that we recommend time and tem- 
perature development rather than rely- 
ing On inspection as much as you prob- 
ably do with other papers. Panalure 
tones _beautifully- 
even gold. 

Up to now, people have been making 
so-so black-and-white prints from their 
Kodacolor negatives. From now on, so- 
so is out. We're in the age of what the 
TV people call compatible color. And 
glad to be here... Just ask for Kodak 
Panalure Paper. 


brown, selenium, 


Better safe than sorry 

There’s hardly anything more basic to 
good darkroom procedure than the 
right safelight filter... unless it’s clean 
trays and fresh chemicals. 

But it’s amazing how vague the gen- 
eral understanding is about which safe- 
light filter goes with what material. So, 
with a view to being helpful (and per- 
haps selling a filter or two), we present 
the following check list: 
> For regular contact and enlarging 

paper, use Wratten Series 0A (green- 


ish yellow) 

With high-speed enlarging papers 

you're better off with Wratten Series 

OC (light amber) 

With blue-sensitive films and plates, 

such as Kodak Commercial Film or 

Kodak Lantern Slide Plates, use 

Wratten Series | (red) 

To develop orthochromatic films by 

inspection, you need Wratten Series 2 

(dark red) 

To develop panchromatic films by 

inspection (be careful here, limit in- 

spection to 2-3 seconds—better none 
at all with the new ultra-speed films) 
use Wratten Series 3 (dark green) 

With infrared film and with Kodak 

Ektacolor Print Film, use Wratten 

Series 7 (green, not safe with ortho 

films) 

When you're printing from Koda- 

color negatives, using Kodak Color 

Print Material, Type C, or the new 

black-and-white Kodak Panalure Pa- 

per, use Wratten Series 10 (dark 
amber) 

With Kodak Polycontrast and Kodak 

Polycontrast Rapid Papers, the Wrat- 

ten Series OC is best. 

Of course, it goes almost without say- 
ing that your filter is only as good as the 
safelamps that hold it. So, if you need 
more even illumination in your dark- 
room, or want to ditch a dangerously 
»RAPHY 
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from color negs 


light, leaky old lamp, there are several 
correctly designed varieties for your 
selection. 

One of the best is the standard Kodak 
Darkroom Lamp, which costs just $4.75 
and holds 54-inch round filters costing 
a modest $2.50 each. Hang it where you 
need it. 

A particularly handy design is the 
Kodak 2-Way Safelamp for $7.10. It 
screws into a wall or ceiling socket and 
shines in two directions. The 344 x 434- 
inch rectangular filters fit it, cost only 
$1.80 each, 

And if you'd like a “big gun” to hang 
from the ceiling for general darkroom 
illumination the 10 x 12-inch Kodak 
Utility Safelight Lamp, Model C, ts 
worth considering. A good investment 
for the permanent darkroom, $15.00, 


Cleaner cleaner 


Next time you invest 15¢ for fifty sheets 
of soft, lint-free Kodak Lens Cleaning 
Paper, notice the improved package. 
The folder of papers slips into an en- 
velope that keeps them tidy right down 
to the last tissue. We think you'll like 
the change. 


Rapid fire... 


Often, things happen fast when you're 
making flash pictures. Or you may want 
to shoot sequences. 

You can avoid the fuss and fumbles 
that so frequently go with such occasions 
by investing a nominal sum—just $10.95 

in the action-loving Kodak Rotary 
Flasholder. 

This compact unit holds six M-2 


lamps, which you can fire off in rapid 
succession before reloading. In fact, the 
only way to match its performance is 


with a MUCH more expensive elec- 
tronic unit. 

Put the Kodak Rotary Flasholder 
through a dummy run next time you're 
at your dealer’s. $10.95 buys a lot of 
convenience. 


Is there a freshman in the house? 


The real photographer wants his older 
offspring to follow in his photographic 
footsteps. That's natural and fitting. 

So, selecting the proper camera for 
your freshman photographer is a 
thoughtful project. We believe a good 
35mm camera is a logical choice. It 
offers economy (20- or 36-exposure film 
loads), versatility, the speed to work 
with available light, and the opportunity 
to shoot in color or black-and-white. 

The camera you choose should have 
the usual photographic controls so that 
your learner can gain experience in de- 
termining exposure, focusing, setting 
shutter speed and lens aperture. It should 
accept filters. It should be flash syn- 
chronized. And, we think, it should 
utilize the new EVS (Exposure Value 
System) settings, because EVS is basic 
and logical, as well as new. 


For just $39.95 you can get your 
freshman a camera that has all these 
controls—a camera with Lumenized 
Kodak Anastar Lens, 44mm //3.5—the 
NEW Kodak Pony IV Camera. It gives 
you all the basics of photography in a 
sturdy, simple, functional mechanism. 
And it takes beautiful pictures. But 
probably its most outstanding feature 
is EVS. The beginner gets a set of 7 
EVS cards with the camera. He slips the 
one corresponding to the film he’s using 
into a holder on the back of the camera, 
then simply reads off the appropriate 
EVS number for the existing light con- 
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dition. He learns thereby to consider 
exposure. He is guided in this considera- 
tion. And you don’t need to buy a meter, 
unless you feel like it. On the back of 
each card is an EVS guide for flash 
photography 
EVS numbers. 
Take a close look at the Kodak Pony 
IV Camera next time 


Same simple 


using the 


you're at your 
dealer’s. Notice its simple film wind and 
loading, its smooth shutter release, posi- 
tive, direct flasholder fittings, and its 
simple EVS settings and cards. 

A fine freshman camera. A fine extra 
camera for yourself 


cost, too. $39.95, 


At a down-to-earth 


Color souper 
Color is wonderful! It’s still more won- 
derful when you process your own trans- 
parencies, select the best 


mount them with care and precision. 


ones, and 


And one of the best things about color 
processing, with the Kodak Ektachrome 
Processing Outfit, 35mm, at least, is that 
you don’t even need a darkroom! 

All of which suggests a widening of 
the horizons, both for the lucky soul 
who has a lab to call his own and fo! 
the frustrated apartment dweller who 
hasn't. 

The Ektachrome Outfit has every- 
thing you need to get going. There’s the 
Kodak Day-Load Tank, which loads 
quickly in full room light, as the name 
suggests. It has a transparent reel for 
quick, convenient re-exposure. 

With the tank, come stirring paddle, 
film clips, 1l6-0z. Kodak Darkroom 
Graduate, six different-colored 16-o0z. 
polyethylene storage containers with 
spill-proof covers and capped pouring 
spouts, 100 Kodak Ready-Mounts, two 
trimming guides, four yellow polyethy]- 
ene Kodaslide Boxes, a Kodak Color 
Thermometer, and Kodak Ektachrome 
Processing Kit, Process E-2, with the 
necessary chemicals. Quite a bargain 
at $26.50. 


Deadline! 


March 31 is the deadline for the big 
new Kodak contest for High School 
people. As set up for °58, we’ve arranged 
it so that seniors compete only against 
seniors, freshmen vs. freshmen, and so 
on. And the prizes exceed $10,000. If 
you’ve a High Scholar around the 
house, alert him. Your Kodak dealer 
will fill in the details. 
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THREE CONTROVERSIAL PICTURES: ISLAND OF SEINS 


(Continued from page 59) 


doesn’t matter if he threw old bottles of 
beer out there to get all that foam. He 
got it, and that’s the important thing, and 
it’s very nice to look at, so why bother 
whether he used a telephoto lens, why 
bother whether the scene actually looks 
this way? Most art mediums don’t hinde1 
themselves by worrying about what a 
looks like. The artist puts 
down his impression of it, and that’s what 
this man has done 
cept it 


thing actually 


I think we should ac- 
as such. It’s a beautiful picture; 
I'd like to have it hanging in my home. 

Hattersley: There lot of 
classic problems we have bumped into 
and haven't worked on. One of these 
seems to be—how should photography be 
used? Your answer is, photography should 
be used to do whatever it will do. 

Oring: Talking about 


seem to be a 


the silver high- 
lights themselves, somebody said one on 
the left looked motionless. Well, actually, 
I think if you study the picture you'll see 
different degrees of motion, one figure 
standing still, another starting to move, 
and then the one all the way on the right 
moving fastest of all. And the water is 
basically the way. It goes from 
left to right, the least motion to the most 
motion. The photographer knew what he 
was doing when he took the picture. It 
contains a lot of action; a comparison of 
two types of action. 

Anderson 


same 


I like the picture because of 
personal experience, if I may be per- 
mittted to bring personal experience into 
this. It reminds me of way back in grade 
school, where they used to have these 
very colorful books when you first began 
to read, and across the top of the black- 
board, maybe, or in some other 
the room there would be 
pictures of people in 
doing things, 
to build up 


part of 
posters, big 
different places 
and the teacher used to try 
enough atmosphere in the 
classroom to sort of take you there, make 
you want to read more about these peo- 
ple, these places. The silhouetted figures 
of children against the waves remind me 
so much of those days and those things it 
makes me eager to 
them. I think the will be fresh 
in my mind for days because of these 
personal experiences. Mention has been 
made about the telephoto lens and what 
it’s done. I don’t know, but waves do 
look awfully big when you get a lot of 
them and when you get the stormy type 
of day that possibly this is. Even on an 
inland lake like Lake Michigan, it scared 
me so bad one day that I didn’t go out for 
two days after passing a street that ran 
down to the Lake where you could get 
the full impact of the waves—they looked 
as high as the sky itself. 

Hattersley: I don’t think Mr. Anderson 
should apologize for bringing his personal 
experiences to the enjoyment and inter- 
pretation of the photograph. On the con- 
trary, it's a very necessary thing to do 
for getting something out of a picture. 
You should even go to the point not only 
of allowing memories to 


learn more about 


picture 


pop up auto- 
matically, but of systematically digging 
them up. Can’t we enjoy this picture 


more when we remember the feel of 
water and sand scrunching between our 
toes; the cold air blowing into our faces 
on a hot summer’s day? I think this ap- 
proach should be systematic with any 
picture. That means, of course, you can 
experience fully only a few pictures, but 
experiencing any picture at all fully is a 
very, very worthwhile sort of thing. So 
your apologies are not accepted. 

Cohn: I'm glad somebody brought up 
the motion of the figures, from standing 
still to walking to running. I think that 
pretty important. The cropping of the 
sky I think is very interesting 
as you look at the original it seems to 
break up three sections; 
horizontal bands of white, gray, and black 
running think by eliminating 
part of the white and part of the black 
you reach a better balance. These three 
bands in the original are sort of static 
the composition stands still, it doesn’t go 
anywhere. By cropping you break them 
up. The sky and earth gain some im- 
portance, and I think they give more im 
portance to this gray area—but it still 
doesn’t read like water to me 

(The cropp ng oj Charbonnier’s orig- 
inal print is followed in the reproduction 
on page 59. In the 1958 PHOTOGRAPHY 
ANNUAL, both sky and land were severely 
cropped, producing a narrow, 
picture 


because 


into you have 


across. I 


horizontal 
R.1.T. students had both versions 
to contrast and con pare during the dis- 
—Eb.) 

Hattersley: We talked about this same 
photograph in a freshman class and a 
great many of them felt something we de- 
scribed as an imminence of disaster in the 
picture. The cropping which emphasized 
the wave—transformed it into a tidal 
wave—made this quite plain to many of 
them. Also contributing to this impres 
sion is the over-all tonality—the symbolic 
tonality towards the sombre and dis 
astrous. Something else I'd like to bring 
in, and which you’ve mentioned, is sim- 
plicity. In the art world they have a 
name for it—economy of means. He who 
can say the mostest with the leastest is 
the bestest. . 


cussion 


.. Then there has been some 
talk about the waves in the background 
being perhaps not like a wave but mighty 
like a wall, a stone, or a sand dune. I 
think this is one of the effects of texture, 
a unifying effect of texture which in this 
case is caused in part by a little bit of 
flare and partly by grain. The unifying 
effect is to put everything on the same 
plane, so that to some degree the depths 
of the ocean have been lost, and there- 
fore the ocean’s identity. 

Unidentified: I'd like to be a little 
critical and say that examining the re- 
production in the magazine and compar- 
ing it with the original, I'm afraid I can’t 
agree with the cropping at all. It’s lost a 
great deal in taking the top and bottom 
off the picture. You've lost the feeling of 
openness and space in these areas. 
Also I’m disturbed by what somebody 
said about feeling that the water is stag- 
nant here, because if you sit on the beach 
and watch a series of waves you'll find a 
PHOTOGRAPHY 
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moment when a big wave will reach a 
peak, and just as it begins to break it'll 
appear as if it’s just hanging there. So 
I certainly don’t get the feeling of lack of 
motion in this picture; I get the feeling of 
“it’s going to happen right now;” one big 
wave is just beginning to break. 
Unidentified: I think there’s a problem 
of design involved here 
Are the waves actual! 


as we know 


Is it dynamic? 
Well, 
of design, the 
parallel the 
ways, they 
tend to slow this thing down and make 
it a fairly And yet there is 
turbulence in each area. The 
to be confined to its area 
band which it’s in 
property is the black 
houettes of children 


rolling in? 
from a study 
lines being pretty well and 
segments arranged in certain 
Static picture 
water seems 
the 
Now, another design 


because of 


sil- 
these are the most 
dynamic areas of the picture, in my esti- 
mation. The children’s outlines are sharp- 


igainst-white 


ly contrasted against the white, drawing 
attention to them, and 
running—moving 


they 
the 
there’s a lot of interest to 
instead, 


seem to be 
across and 
But 
talking 
about the waves. The things that are hap- 
pening in the picture are very complex, 
and I think we should understand these 
bette further 
ing an emotional judgement. 
Unidentified: In this picture I see the 
three basic kinds of environment man has 
to live with—the earth, the sea, and the 
sky I think this photograph 
through with the im: 
the harshness of the 
the 


ness, 


scene 
them 


everybody seems to be 


before we go any in mak- 


comes 
nensity of each 

live on, and 
and the bleak- 
the sky. 

] 

specially the one on 
they seem to be 


earth we 
immensity 
the unknown 
And the children—« 
the far left 
on nature 
Hattersley The nnocent 
Unidentified: Yes, that’s 
came through with 
Unidentified We're to be 
talking about these photographs, and 
learning from them perhaps, but it seems 
to me that t t con 
come up he: 
Hattersley 
ness ol 


of the sea, 


quality of 
intruders 


intruders? 
the feeling I 


supposed 


uments that have 
been pretty 


F asinine 
I disagree 


with the useful 
asinine, although 
cold light of day 
this discussion 
But in a group 


using the word 
I grant you that in the 
undoubtedly parts of 
would be called that 
like this it’s the very freeness of the dis- 
cussion that makes the difference. Os- 
borne in his work on the creative imagi- 
nation found that a _ noncritical 
atmosphere is of the utmost importance. 
If people do not feel that they 
troduce half-formed thoughts to discus- 
sions they will tend not only to leave 
them unsaid 


has 


can in 


and they might have pro- 
vided very important stimuli to other 
people—but they may even go as far as 
not to introduce any thoughts at all. So 
asinine I be, but valuable as well. 

Goldsmith: Now that most of you have 
said about as much as you want to say 
about the picture, I'd like to add a foot- 
note concerning the technique and cir- 
cumstances of the photograph, for those 
of you who are not already familiar with 
these, and I hope most of you aren't. 
I think when I get through most of you 
will agree that some of the symbolism 
and emotional content read into the 


may 
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WIDE ANGLE & TELEPHOTO LENSES Trived 
for just about every make and model of camera and lens “apse — editing 

equipment 

Adapter rings, lens shades 

and filters 

Gadget Bags 

New price lists available. 


Wide-Angle lens 

Telephote lens 

Both lenses together 

Lenses for most Stereo cameras, set of 2 lenses 

Lenses for most Stereo cameras, set of 2 wide-angle 
and 2 telephoto lenses 

For reflex cameras, set of 2 lenses 

For reflex cameras, set of 2 wide-angle and 
2 telephoto lenses 


only $14.95 incl. 
only $14.95 incl 
$24.50 incl 
$24.50 inci 


$48.00 incl. case 
$24.50 incl. case 


$48.00 incl. case 


case 
case 
case 
case 


Slide trays for Revere, 
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Dogs E# 

Dogs are not endowed with exceptional vision by 
human standards but they are capable of perceiv- 
ing small movements which human eyes never 
detect. A dog concentrates so totally on serving 
his master he develops this faculty of ‘‘looking’’ 
for signs to the utmost. Hence the phenomenon of 
“counting” or ‘talking’ dogs. When you ask such 
a@ wonder dog how much is twice two, he scru- 
tinizes you intently and barks four times. He |s not 
actually concentrating on the problem, but on the 
examiner. Unwittingly by movements he may be 
quite unaware of, the examiner visually telegraphs 
the answer to the dog. The same sort of feat by a 
horse is even more impressive. For although the 
answer is betrayed to the horse, too, by the 
examiner's movement, this noble animal appears 
to be looking elsewhere throughout the entire 
performance. 


The delicate accuracy of your filter 
in transmitting light is the “trick” 
that makes the difference between 
a great color shot and just another 
transparency. By independent lab- 
oratory tests, only ENTECO Fil- 
ters are spectrophotometrically cor- 
rect—and that’s the secret and the 
source of color fidelity. Shoot your 
next color through an ENTECO 
Filter and see for yourself! 


Available in ali colors 
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$1.70} 1.70} 2.00} 2.00} 2.50} 2.50} 4.50} 7.50} 10.50 























ENTECO’S COMPLETE SET OF NEW DATA 
CHARTS ARE YOURS ABSOLUTELY FREE! 


manufactures America’s 
finest Filters and most 
complete range of 


Polarizers, P 
Adapter Rings, 
Lens Hoods. il 
ENTECO INDUSTRIES, INC. 
610 KOSCIUSKO ST., BROOKLYN 21.N.Y. 


—aee 
. 


in Canada: GRAFLEX OF CANADA LTD., Toronto 
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photograph was perhaps not so far-fetched 
at all, and was what the photographer 
was trying to express with the picture. 
The photographer, Jean-Philippe Char- 
bonnier, is a French photojournalist, and 
according to our information from him, he 
made the photograph on a lonely island 
off the coast of Brittany. He was shoot- 
ing a picture story about the island’s 
1350 inhabitants when a fierce North 
Atlantic storm rolled in and isolated the 
island from the mainland for a week. So 
perhaps this is not so much a picture of 
impending disaster as it is the emergence 


How to "Read" a Photograph 


he is looking at. Milking pigs is no more 
frustrating than, say, trying to read fact 
from a photograph thafis supposed to be 
fantasy, or trying to discuss in terms of 
beauty a picture meant to be ugly. Oddly 
enough, the layman never seems to stum- 
ble on the fact that there are a great 
many different kinds of pictures and that 
each kind must be read in a different way. 

The first thing to do in a reading is, 
therefore, to decide what kind of picture 
you're looking at. Finding the category 
(classification, type, cubby hole, family, 
genus, species) it belongs in may cause 
you difficulty; for you may classify it ac- 
cording to whether you like it or dislike 
it, according to its resemblance to the 
work of Weegee or Avedon or Man Ray, 
according to subject matter. as a scenic 
or portrait, according to how it is used 
in a publication, according to how it was 
done (35-mm, natural light, view camera, 
overexposed underexposed, 
etc., etc., etc.), 


solarized, 
according to the photogra- 
pher’s purpose, according to its value as a 
work of art, according to its entertain- 
ment value, and so on and on. 
be confusing. 


This can 


The easiest and most practical way to 
classify pictures is in terms of the photog- 
rapher’s purpose. Then, reading a photo 
graph becomes a process of (1) discover- 
ing the purpose, (2) discovering the 
various means the photographer used to 
achieve that purpose, and (3) deciding 
whether or not he actually accomplished 
what he set out to do. 


You don’t know what I’m say- 
ing until | say it; and even 
then you don’t know 


People jump to conclusions when listen- 
ing or reading and make most cosmic er- 
rors, the most common of which is that 
they think they know exactly what the 
speaker, writer, or picture-maker is try- 
ing to say. This they do before he is fin- 
ished speaking and while ignoring ninety 
percent of what he has said already. And 
they assume all kinds of things they either 
should not or cannot assume about pictures, 
such as: all pictures must be beautiful 
(when did the Lord lay dqwn this law?) ; 
no good picture needs a caption (would a 
photograph of Moses be more meaningful 
to you if you knew it was Moses or if you 
did not know?); if we don’t understand 
a picture it has no meaning (whoever 
makes such a statement implies that he 
already knows all there is to know); we 
know exactly what the photographer is 
trying to say here (odd, even the best 


after the deluge. This is the day after 
the storm, and he found children running 
along the beach in wooden shoes, and he 
caught them silhouetted against the sea 
I don’t see how we can question that the 
dramatization of the waves was a delib 
erate and conscious effect on his part 
He used a 35-mm camera with a 125-mm 
tele lens. It that many 
of your responses are well 
grounded, very perceptive, and that the 
photographer succeeded in making the 
statement he wanted to make, and made 


it very well.—fm 


seems to me 
emotional 


(Continued from page 55) 


photographer doesn’t know this for sure 
99 percent of the time); in a color picture 
a white cow should appear. whit 
(wouldn't you like to see a purple cow? ) 
This list could extend for a mile. 

If you wish to get educated, don’t as 
sume that a picture should be this or that, 
have certain predetermined qualities, o1 
perform a certain and set function. Al- 
ways start a reading with just two prior 
assumptions; (1) that the photographer 
may be trying to do something you’ve 
never heard of or conceived of yourself 
and (2) that you may not be able to dis- 
cover what it is without considerable 
study (or maybe never). Furthermore, 
do not tell the photographer what he 
should do. Let him seek any ethically ac 
ceptable goal that is humanly possible in 
photography. Allow him this freedom if 
you wish to see photography continue to 
develop as one of the most significant 
communication tools used by man, as a 
wonderful art form, and as an endless 
source of human enjoyment. Tell the pho 
tographer what he should do and you 
strangle photography in its infancy. 


if you wish to understand 
what a man is saying listen 
to all of his words 

Do not pretend to understand someone 
if you listen to only half of what he says 
Do not pretend to understand a photogra- 
pher until you’ve looked for and found 
everything he put in his picture. Look 
for everything that is visible (his visual 
words) then ask of each thing “why is it 
here?” 

In this 
cluded 
(why? Be 


picture 
three 


the photographer in- 
people, not two, not ten 
He cropped it this way instead 
of some other way (why?). He used a 
rather confusing setting (why?). He shot 
the picture at the moment the man on the 
left was gesticulating, the middle one 
frowning while leaning against a post, the 
third one looking down at the ground and 
holding his hand to his head (why?). He 
printed the picture very dark and gloomy 
(why?). He stood about nine feet away 
subjects, not six, not fifteen 
(why?). He shot from a very low angle 
(why?). He tilted his camera, (why?) 
He used a horizontal format (why?). The 
first thing I notice when looking at the 
picture is the man who is gesticulating 
(why?). The scene doesn’t quite seem 
real (why?). The lighting is soft but di- 
rectional (why?). The lighting seems 
right for the picture (why?). The shad- 
ows are black and have no details within 


from his 
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LORDOMAT STANDARD 
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REG. 99.50 
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LORDOMAT c35 
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IMAGE ERECTING TYPE FINDER 


For all 35mm Cameras 
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RITZCOUNTS! 


The Ritzcount price means that 
you buy everything brand-new 
at the lowest possible price 
. and you must be com- 
pletely satisfied or your money 
will be returned for any reason 
whatsoever after a 30-day 
trial. Buy under the Ritzcount 
No Risk Purchase Plan. Run to 
Ritz for the best buys. Quantity 
buying for our many stores 
brings you lower prices, longer 


SAVINGS! 


RITZCOUNTS AT ALL 6 RITZ STORES 


NEW YORK BALTIMORE WASHINGTON, D. C. 
1147 6th Ave. 26 West Lexington St 618 12th Street N.W 
Avenue of 214 E. Baltimore St 607 14th Street N.W. 
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3 LENSES 


FULLY AUTOMATIC 
WIDE ANGLE LENS 


35mm. F3.5 Ctd. 6 Element 
for EXAKTA 
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FAMOUS GERMAN 
IMPORT 


List 190-50 "$107.00 


KODACHROME FILM WITH PROCESSING INCLUDED AT 25% DISCOUNT 
TYPE A OR DAYLIGHT FACTORY PACKED, FRESH FILM WITH PROCESSING 
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money order plus estimated postage. Excess refunded. All prices 
are current and all items are subject to prior sale or change with- 
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Minolta 


AUTOCORD 


PML TILTM LN Magnifying Hood plus deluxe Fieldiens $4.59 
OFFERS — Hood plus split-image rangefinder $4.99 


A SENSATIONAL pony 
EXCLUSIVE WORTH 2 
TIMES AS MUCH 
— eae CENTERSPOT FOR EASY FOCUSING 
z plate which fits over groundglass in 
reasing brilliance of viewing image, m 
dark corner image ten times brig 
O gr ee ass Postpaid. 
ADAPTER 
FOR ALL TW INLENS 


REFLEX 
CAMERAS 


35MM 


PARALLAX 
CORRECTING 


“CLOSE- EE ; 7 


BOTH for $5.79 


Mie 
Minolta Autocorg 
Yashica C, im 
SLIPON MOUNT for 
Cirofiex Yashica 4 
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FOR ALL TWINLENS 
Liist?.s CAMERAS 


Now 


so Gee SPLIT-IMAGE RANGEFINDER 


@ For Rolleiflex, Rolleicord, Ciroflex, 
Graflex 22, Minolta, Yashica 
@ Breaks straight lines at an angle 
until perfect focus is reached. 
@ Wonderful for poor light focusing 
Rangefinder is built into groundglass which Bag = (REG. $5.95] $5.95) 


your present groundglass. Complete instru 
plied, simple installation (or your local mec hani pos $ 98 
do it at nominal cost a must for the photographer 
g 
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For Rollei F:3.5, Minolta Autocord, Yashica 
ea. $2. 19—3 for 96. 96; H 
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NEW! YASHICA GUIDE $1 95 Ped 


Pocket nner and advanced 


CONTINUOUS ANTS 
AND 135MM TELEPHOTO OUTFIT 
From 16" te infinity, with your 
EXAKTA, PRAKTIFLEX, 
PRACTICA, — 
= $, D, DA, 
hal pantaconi. 


U 
34 vine Folding Bel 


lowscope, 135mm 1.45 coated 
lens with clickstops, Proxiscope 
Sr.—the most versatile equip 
ment you can get for your 





Outfit includes 

famous Accura Reflex 

Housing with waist and eyelevel 
finders, genuine Folding Bellow 
scope, 135mm 1.45 coated lens 
with clickstops —a complete re 
flex focusing and composing, close 
up to infinity, telephoto outfit for 
less than the cost of a good lens 


50 COMPLETE 


Outfit includes gen 





SENSATIONAL SAVINGS ON 

TWO-POKET PIGSKIN GADGET BAGS 
The new Spiratone Two-Poket Genuine Top 
grain Pigskin bags are really what you wanted 
they have handy wrap-around zippers, adjust 
able straps with shoulderpads, zippered filter 
pocket inside cover, chrome hardware, tripod 
holders on the bottom and two outside pockets 
for easy separation of accessories. And the 
prices are lower than those of plastic bags! 

$6.89 Giant 1249%6 10.89 
6.89 


Shipping Weight 2 Ths 








Famous Make 
0 ; 
‘ tele 
IB Latest Model, for LVS, Polaroid 

speeds to 1/1000th, ASA t 0 — new 


reflected and incident 


2.8" PROJECTION. BULBS 


reg. each $2.50 2 for $3.25 

reg. each 415 2 for 4.15 
reg. each 4.50 2 tor 4.95 
reg. each 6.05 2 for 6.05 
Weight 2 lb 














10 FT. CABLE RELEASE $4.49 


with setscrew and booster spring 
A sturdily constructed German cable for remote contro! work 
to operate with any Kodak or Compur type Imagine 
the many new possibilities this release opens up for you 
whether you photograph wild animals, unsuspecting 
at play or take a self-portrait, you'll find this release a valu 
able accessory. (Leica Yashica model add 25¢)S/). Chg 
long Cable Releases with setsc 


her 
40° $1.50 60" $2.50 20 ft. $7.95 


shutter 
children 


rey “n $12.49 





@ Fully adjustable mechanical tripper, requires no 
installation, works through standard cable release 
socket of most old cameras. Has fitting for standard 
flash cord 49 

@ Allows adjustment for flash bulbs and PPD 
zero (X) delay for Strobe. Lea: ( 9c 


Tripper with BC Fan Flash, with ejector, tester $6.95 





3 UNIT Somme OUTFIT $5.99 
@ Two aluminum 10 
reflectors for 
#1 or #2 bulbs 
@ One bullet reflector vi 
ead spot pongeel 
at a fraction of their t We 
eee 2 #2. 1 n photofioed bulbs 99c 


ee complete 
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DIFFUSE iF BOUGHT 
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e beautiful soft portraits. 


PHOTOFLOOD STAND atatis 


@ 3-section metal stand extends 64 

@ Sturdy, braced legs with rubber tips 

@ Stand telescopes compactly to only 2 feet 
@ Positive locking at any desired height. 
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minum 10° refle 
photofloods comp! lete with “sockets 
switches, 6 cords, ball socket swive 
joints, rubber jawed spring clames. Can be used on cross 
turniture. Shipping Weight nd 4 lb teflect 


Extra clamp on bullet with bulb iter semi-spet) 





Extra photofioed stand with regular crossbar 





Spiratone is Proud to Offer the Widest Selection of 


FAN TYPE POCKET FLASH GUNS 


collapsible fan-type reflectors 
5 t any loss of reflector efficiency 
andard bayonet base (No 5 5 with flas heord 
German or ASA b net 
Ss “teanomy Model, uses penlite bat 
x $ . 
\\ CHR) tories, with elector 2.99°j 
‘Standard BC’ Model, lar to 
Economy, but with popular BC 
“* Condensor , Flash Dial 
“Deluxe -y! Model, has larger reflec tor than 
standard nd bu b-battery te ter bu n 
‘Super Deluxe BC’ Medel, has all 


topgrain leather case, interchangeable 


making for extreme 
Every mode 
SM. etc) bult me 
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the features of 0 


For use of guns on Exakta, Praktica, Le 
add $1.00. Standard flashbracket, fits any ¢ 
able bracket $1.75; BC battery for BC m $ I 
“EXTRA LONG COILED CORD, a for off-the camera bounce flash 
—only 39c extra. SA C) 
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) Metal dial, in leather cover, shows directly 
correct settings for ail films, all bulbs, at 
all openings, all distances—without guide 
numbers, without figuring 

Even if your present flashgun has a dial, 
you will want this new, accurate, simple 











camera. Sh. Cost $1.00 alone! *for M3, $7.50 add’! 
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MORE, MERCHANDISE means of ascertaining perfect flash pictures. 








Try the new ‘miracle’ ULTRASPEED film! 
35mm DUPONT S-X PAN 2° — 70¢ 
jominally rated at ASA 300, good results are obtained at ASA 1,000 
and 2,000. Popular Photography's editors report in the Aug. 56 issue 
of available light shots at ASA 4 000 S-X Pan has unusually fine grain 
and extreme exposure — —truly a film of i] future! 
20exp.rel. | 36ex 2 ft. bu t. bulk | 100 ft_ bulk 
70¢ 3 for $2.00 | $1.00 3 tor $2 15|° $2.22 ar 78 $5.50 
Daylight Loader with 100 ft. SX PAN $9.99 


TESTED SAFETY KODAK B&W FILM 
All three popular speeds, Panatomic X (Back b SEW RELOAD 
round X), Plus X and Tri-X are available in in metal cai AS 
7¥2 ft, $0 ft. and 100 ft. lengths and 20 may be assorted 
and 36 exposure reloads 20 EXP. 36 EXP. 
PANATOMIC X; Plus x (asa so); TIX | 4QS, 60° 


2 $439 3 ks 100$398 | eter$2_ 4 tor$2 
Shp 
Si a. 5 
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35mm DAYLIGHT 


—)) INCLUDING 5 CARTRIDGES ne ee | 
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; WORTH OF BULKFILM 500 wr Order for | 
its so simple to take advantage of the 
of 35mm bulkfilm and 
ength into a standard 
Eastman cartridge. Fir rst few eloads already | fect 
make loader pay for itself. Leader alene with tongue ¢ 
5 cartridges, $5.95. Sh. We. 4 mooth load vy she 


DELUXE LOADER, with automatic counter be requested at time 
0 


accepts also Leica, Contax cartridges — Durchase 
$10.95 or add $5.00 te Leader comb Prt et tc 
Greater Savings than ever on 


tet 39MM ADOX FILM “incur 


saa 
Your choice of KB14, KB17, KB2?) Shipping Charge 10¢ 
20 exposure reload f more (may be assorted) 4S¢ each 
36 exposure reload 7Sc; 3 more (may be assorted) 70c each 
tt. $3.49, 100 ft. $6.59-—Shpg. Choe 5 
Daylight loader with 50 ft. Adox film 


ue MKipeguupl Changer 
FULLY AUTOMATIC 


For only $24.95 , you can make your projec- 
tor equal $160.00 models in automation— 
auto-timer can be set between 2 and 30 sec 


AUTO-TIWER"" 5° P53 7 a 3,89. 


REMOTE CONTROL fb 
w $3.49 alone, $27.95 
6 Auneauit MAG. 
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changer metal case 


exceedingly low cost 
to load any desired 
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e | Changomatic ooo Powermatic 

Extra strong plastic trays hold 30 

cardboard and glass slides, intermixed 

€a 5 with index. Shng. Wts. 3, 7, 22, 50 lbx 

“Tn lets of 120 4 for | 12 for.) 48 for | 120 for 

“Ma 5195 | $498 | $1795 | $36.00 

12 Trays im metal deluxe case a $13 value $795 Shpg. Wte Ib 
Sturdy carry case for 12 P 





Sturdy trays, hold 36 card 
board and glass slides 
intermixed. with index 
12 in carry. § 
ing case 


12 in del stor. 

12 ia oe 4 ane case $13. 49 
REVERE 888 SPECIAL Remote. Contre! 3 ft. Release plus 12 slide 
trays in Cerry Case $12.49; in deluxe storage case $16.80 


Oeluxe Storage Case for Revere Trays. $5 95 
: . 


Poa ¥) 
TA 
sh 


e priced at 











leatherette-covered. Reg. $ 
Oma SWITCH 51.98 


=: when bought with 6 or more trays or mag. Switch alone $2.98 


Th x 2 GLASS SLIDEBINDERS 


© Comparable to 6c slidebinders 1 ¢ 

© One of the finest methods of mounting trans- o 

parencies (35mm Argus, Leica size) betw. glass! 2 

The biggest bargain in quality slidebinders ever offered ea. 

Pragummed Fibreboard, self-centering of slide, provi in 

10M for type-on titles, dustproof, lintfree, shockproof Quantities 
all these advantages ave yours for less than the usual 


cost of Blass alone! Why risk fingerpri ints and scratches 
on your irrepl pacesiole se a 200 for $5.75 


Sample package ‘of ‘0 2 ‘tlass and 

3 2x2 metal binders, postpaid $ 

200 singleframe (Mercury) Masks $1.75) Masks fit glass 
200 Square (Robot, Tenax) Masks $1.75 | & metal binders 
2x2” cardboard mounts for single frame (Mercury size 
transparencies $0 fer SSe. Si. Wt. per 100, 1 Ih. 


SPIRATONE ... 


Popular 


800 for 
$20.95 


2400 for 
00 





369 7th AVE 
NEW YORK 1,N_Y 
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PHOTOGRAPHY 


More POWERFUL than ever and at the LOWEST PRICES in photographic history! 


= Telephoto Wid 
AUXILIARY 1e wo 


For virtually all 35mm cameras with f:2.7, 2.8, 3.2, S' 


3.5 and slower lenses, and for Polaroid cameras. > 
7. 


RO 
MONEY SAVING COMBINATION MONEY SAVING COMBINATION OFFERS 
for EDIXA, SIGNET, CONTESSA, BOLSEY, MEMAR, 
OFFERS for CONTAFLEX REGENT, GRAPHIC 35, PONY, ARGUS C4, C44 
MINOLTA A, A2, BANTAM RF, RICOH 35, VITO 
Model V teleph deangle le 1 
aie can pada etna 89 telephoto and ee _" 
a SS | tenses tor | Master 
‘er Retaini i" a 
tes Gund fies POLAROID | {M0 Coated Filters 


Telephoto Finder 
Total Value at our Low Prices CAMERAS Fiter Retaining Ring 


YOUR COST FOR reeeue. oF Ses # Total Value at our Low Prices 
4.95 | 2 ey 
OR FOR 80. " @comsination DEAL ‘35'-1A ° 
BASE gaaze OR 
nt pr —- and wideangle lenses _ FOR z : 95 | Set of Model V telephoto and wideangie lenses 
Adapters 290 110, 1108 16” Double Leather Case 
» t of Telephoto 

Filter Retaining Ring 3 Widean ngie lenses ad pone ang) ' 
Three Coated Filters 1.32 apters, double leathe pad et +~4 

Total Value at our Low Prices 92.66 a Universal —w ‘ 
ducal case cheba — Total Value at our Low Prices 
A Spitalor’ WIDEANGLE 0, 1108 YOUR COST FOR * 

COMBINATION DEAL ‘35'-28 PM sai.95: 


odds coverage in crompec 























ploces, gets thot extra crea into 
the picture; wonderful for wide WV a a a a ey 2 


. 
screen landscape scenes 

ncreases depth-of-field, for 
foreground to infinity sharpness 
makes accurate focusing 
unnecessary 


ONLY SPIRATONE 


) 
Al XILIARY TELEPHOTO by moos. a MODE Vv!" for 
oa wibancie Lenses 32 |. 4 8% ARGUS C-3! TWINLENS REFLEX CAMERAS 


¥ Wideangl L ngle lens, complete 
Lifetime Guarantee : ccueeal alts acme Leite Gonos 400 and RETINA I, Ill (a,b, ¢,) AIRES Iti, 
§ fittings, double leather | lea case. match KONICA, RICOH 500 


III IP ea ele Case, retaining ring 


helps fill entire negative or re Tove Prvr Pree {Pore {Yrvr‘Yrvr{Yovr/Prvrf rrr vi oat Btls. Me pecan EITHER 
ae ail important subject mot coated convers . + - $ “95 BOTH 95| dr 








A Spltalorni® TELEPHOTO 


brings distant objects closer 


Ny a oe 








. 





filter, universal finder ter ter ret 5 LENS LENSES 
eee at ee See NEW: 1958 model SPIRA j $16 6 
: Sate . tive in ? 2 $37.66 value ring, a $16.68 value W. universal cl f >) 
ground, improves perspective TONE UNIVERSAL TURRET [W. univer 7 Tiater or 35mm comers $38 90 


rtroit coms! | = 
oe ond CLOSEUP DEAL $97“ Complete with deluxe leather case, 24 


Name your camera when ordering —aliew lh SS ia FINDER C328 filterholder, interchangeable adapter} 
25c fer shipping ene lens, GOc for a set he most vers nder ever Accessory Clip, for older mode! Argus C3 $1.00 —coated, color-corrected—no effect | 
¥ matched to y ma 



































= 35mm camera lens, telephot d wideangie Aux | i i i a i a a a i in an i a ey a a on exposure or lens opening 
ee “The ABC of Spiratone Aux Lenses. Has parallax cor ¢ SPECIAL with SPIRATONE Lenses are available for Rollei- 
Telephoto and Wideangle th +1,*2, +3 lenses flex (exc. 2.8), Rolleicord and 
elephoto 14 $12. 95 5 
=D ienses”.a dict yon er and from 3 feet to infinit 4 TELEPHOTO Lenses $ 00 M nolta Autocord Bayonet — 
terms and performance nth \ Portrait-Diffusion Disk for those profes ) Ciroflex and Graflex 22—Ricoh- 











order, or send 5 ed *$5.95 more for Universal and Turret closeup ( 
towards your t orde finder in place of Universal finder 


MINUS LENSES for TELEPHOTO pai 


—E j Top Grain Leather—Piush lined— 
ONE OF THE MOST IMPORTANT co. cone f Holds even large 135MM lenses 
SER. V —$3.95—$5.15 —— ae ae ee j 
“TOOLS” OF ANY PHOTOGRAPHER SER. Vi—$4.75—$6.25 | =e | —| Shipping arge, 25¢ each. 
Double spores inner and outer bags, made of the finest cloth, make SER. ViI—$6.50—$8.55 __ ~-— “ae —— = Save up to 
this bag 100% light proof even in brightest sunlight t 
Whether for eee Ta an emergency, with a film torn or pulled off the for single lens reflex cameras , ESV FILTERS trom we 8 
spool in a 3Smm camera, or for reloading cut film holders or for de With bellows or ext. tubes, telephoto and extreme telephoto effect ty optical glass, without ring, fit standard Series V 
veloping film when no darkroom is available... the changing bag is can be ; ing expensive telephoto lenses. A single d Yellow, 85C, haze, each 79c. Orange, green, red, 8la 
justly referred to as a “portable darkroom”. 17°x16" working space n ae $s omm telephoto pa a2 Grn Xe ephot UV16, UVI7, 80B, 85A, each 49¢. Polariz zing " ag 
my elastic sleeves var har eagenee sh = A ghree ot —e ume Min Lense r um Order $2 , 
I these features at the lowest price a quality changing ¢ oe gone y y cape. ey tpt ' 
us length. Minus Lenses fit filterholders and are d in sets © $ 
FESSIONAL ODEL. 77120" Derhheg ees ioe 3 95 three (of your selection) or four ava able ja Minus 12.3 ete) / 832) FLASH CORD 1 8 
value) Shipping as — Soiratone priced at 96.95 2 pharge 1 @ Now available for most shutters. Sh. Chg. 10¢ 


M COME TRUE! @ Coiled cord extends to 5 ft., yet coils up 


POCKET at TRIPOD ; 45MM TUBE for $98 l 45MM T at without effort to only 7” 


PRAKTICA, PRAKTIFLEX adapte é 
T f C " INTAX PENTACON hip harge 
ond bey vines ee ee eee = ee ied dae RO . So handy when you want to hold flash away from camera, place 
ys sec “pocket tase Sanit chadaratacall ‘TIME EXPOSURE & DELAYED ACTION electronic flash closer to subject than camera! Available with stand- 
; C \ rd polarized house \ Gr 
Model ELap 2 with a positive lock. Ribbed top section NOW ADDED TO EVERY CAMERA ard polarized household type plug for Heiland, FR, RI, Graflex, etc 


and prong-type for Kalart to fit Compur, Prontor S, ASA (Kodak) 
TY chrome plated brass legs extend to 44° (+ n 4 tiflex. Exakt 
FAL) $8.66 | elevator), single action 90° tilt and panhead— wmOO SELFTIMER $2.99 ey enim C4, C44, Realist, Praktiflex, Exakta, most other 
| for every movie, twinlens, 35mm fan. A y 2 
INCLUDING [>, 31 his pop adds to your camera a feature many 3 : 
Al —aa $2000 vale Leather canes tit 3 ee ee is paid 2 mal cacee fare 1h ote N COILED CORDS: Rollei Lock. Nikon $-2, $925 
is Leather case $1.79 extra from Ve 8 second t seco t into Canon, Leica 3F, 36, M3, Signet 40 
1958 MODEL $ tandard cable release socket 2s 
ree are RANGEFINDER 2.95 mn ANSCOCHROME Looking for the ‘ideal’ strobe at an ‘ideal’ price? 
nak on 98 > b Write for free pamphiet ‘Spiratone Recommends’. 
eters = Sas stock, your choice of Daylight or a NEW WINTER 1958 CATALOGUE C-5. Order yours today. Only Sc 
Shp9- fa Sond meters, Suan pakauee on styling. In sten, reloaded in metal cartridges quantities = per copy—10c back on first purchase! Contains a wealth of 
0 e a x STORAGE CASE ea. $1.44, 3 er 00, 9 for $10.98. 18 for $17.64, Shpg. Cho.. ea. Se —— interesting accessories at fabulously low prices! 
All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated — overpayment will be 
credited in full. Everything listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25% de apes sition C ae Dd. 
oMiaa remium r nus’.MUST be rec sted att f nurchocse Foreian 
J v ques ec me oO pu 3S€ re } 


sional ooking portraits only —) = Walzfler f optics) 
~w— PAD ILI III IIa Autofler, ete. filters 
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Employs super-imposed image system for rapid 
accurate focusing from 2 feet to infinity! All-metal 











orders welcome ) w f € Tel iiatel 


mera, ler When in New Vork visit as at 


369 7th AVENUE, NEW YORK 1, N.Y. | 
AT fe N +s bis SEND MAIL ORDERS 10: Leong Island store (near Main St.) at 


135-06 NORTHERN BLVD. DEPT. P3 FLUSHING 54. N.Y 





um oS 


(20 exposures) 


(25 ft. roll) 





Look at these Low, Low Prices! 


Kodachrome, Anscochrome, Ektachrome 


620, 120; 35mm (20 exp.) and dy $ 00 
including mounting per 1> 
$1.75 


8MM 25 ft. roll 
35MM, 36 exp., including mounting 
828, per roll, including mounting 75 
STEREO: 35MM, 15 stereo pairs 
including mounting 
28 stereo pairs, including mounting 
8MM 25 ft. magazine 
16MM 50 ft. magazine 
50 ft. roll 
100 ft. roll 





KODACOLOR 
PRINTS 4 «°1% 


8 exp. roll developed 
and printed 


$950 





12 exp. roll $3.50 


Kodacolor rolls dev. only 


75¢« 








FROM TRANSPARENCIES 


here's what § 00 
you get for 
only 


WALLET opp. 2x3 from 35mm § 00 
SIZE and 828 slides ogly. 


opp. 3x4 from 
transparencies 


app. 4x5 from 
transparencies 





WALLET trom 120 and 620 $100 
SIZE transparencies ey 
00 
SIZE 1= 
GIANT 
Minimum order 7 5« ; sorry no (.0.D.'s 
SEND FOR FREE MAILERS 
PHOTO SERVICE 
P.0. BOX 323A, Cooper Sta., N. 


ALBUM 
SIZE +12 
104 














them (why?) 


I am disturbed by these 
shadows 


(why?). I am reminded of pic- 
tures in an old family album (why?). The 
corners of the picture were printed slight- 
ly darker than the rest of the picture 
(why?). Only half of the building on the 
left was included (why?). The grouping 
of the figures has a posed, static quality 
(why?). Despite the grouping and pos- 
ing, the people seem authentic 
Though the illumination 
same in either 


(why?) 
might be the 
case I’m sure this picture 
is meant to communicate early morning, 
though it is not what the people are doing 
or anything about them that tells me this 
(why?). I feel that this picture as a state- 
ment is somehow ambiguous 

Sometimes I think it 
times rather ugly 


(why?) 
handsome, other 
(why?). I can easily 
imagine myself looking through a window 
onto a real, live (why?). The left 
side of the picture doesn’t have as strong 
an illusion of depth as the right side 
(why?). The man waving his arms seems 


scene 


from the house 
behind him (why?). . Etc., etc., etc. 

The more questions you can find to ask 
of a picture and the more detailed an- 
swers you work out for the questions, the 
better you will read the picture. Do not, 
however, accept just any answer to your 
Examine them as the hawk 
examines the mouse—sharply. You must 
then only distinguish between the more 
important questions and the less. You 
wonder, “Why bother?”. The novice asks 
only, “Do I like it or don’t I.” If man had 
asked only such questions of his world 
he'd still be up in the trees playing with 
the apes. These days one can ill afford to 
be an ape in the tree when it comes to 
understanding pictures. 


to stand out in space away 


questions 


Those things | should have 
done I did not do 


I should have taught you all about read- 
ing pictures and did not. If in your wan- 
derings on your individual ways one of 
you should someday come across a book 
on reading pictures, it will have the fol- 
lowing chapter headings and, perhaps, 
many more. This list should hint to you 
the lifetime of excitement ahead for any- 
one seriously interested in learning to 
read pictures, the breadth of the field 
called ‘Visual Communication,’ and the 
reason why the visual language has been 
pretty much a secret language in the 
hands of those who would influence you. 

The chapters: how to find the sense in 
‘crazy’ abstract pictures; how to read 
through photographs to photographers 
and personalities; discovering the editors’ 
strange ideas about their audiences; how 
to tell if a photographer knows what he is 
doing; the effect of various photographic 
printing techniques on communication of 
meaning; tapping the audience subcon- 
scious to make photographs of great pow- 


STUDY PHOTOGRAPHY 


COMMERCIAL © PORTRAIT © ILLUSTRATIVE 
Finest professional instruction and equipment. G.I. Ap- 
proved. Bill 550. Co-Educational. Living accommodations 
secured for men. Attractive residence for girls Enter 
ist Monday each month. WRITE REGISTRAR. Room 142, 
750 NORTH MICHIGAN AVENUE, CHICAGO Ii. 


RAY-VOGUE 


SCHOOLS 


er; the meaning and purpose, use and 
misuse of layout; the psychology of mood 
pictures; how to read the secret language 
of advertisements; why and how photo- 
graphs always lie and the effect on people 
who look at them; the language of abstract 
design; the eye language; the gesture 
language; the photographer as a poet; the 
psychopathology of humor in photogra- 
phy; the strange relationships of televised 
images to reality 
illusionist; 


; the photographer as an 
the ever present fantasy-reali- 
ty continuum in photographs; the nature 
of beauty; color psychology in photogra- 
phy; kinds of photographs; how Life pho- 
tographers manage to make hoodlums 
look like hoodlums, a study in phrenology 
revived; comparative semantics of the 
oral and visual language (we can’t talk 
about pictures until we get some more 
words); what is a good photograph?, the 
question of values; experimentalism, sane 
and insane; do you really know what you 
see?; how to make sense out of fashion 
photographs; how to read portraits; the 
immense value of reading photographs 
you like and the terrible difficulty of 
making good readings; what the photog- 
rapher learns from the painter (and vice- 
versa). 


if you wish to survive 

Social scientists tell us that man is a 
sum of his experiences. Since much of 
his experience with this modern world, 
experience of other men in other places, 
and experience of life itself, happens to 
him through his contact with photographic 
images of various kinds, it is plain that 
man is (in a large degree) the sum of the 
photographs he has seen. What he knows, 
believes, and feels is influenced 
caused by photography. 

Thinking men see in this 
cause for great alarm. There has devel- 
oped in our culture a new medium of 
communication which has tremendous in- 
fluence on each and every one of us. But 
this medium influences us to a large de- 
gree on a subconscious level; it moulds 
us, directs us, and changes us without our 
being particularly aware that something 
is happer.ing or of the possible conse- 
quences. When an entire nation will 
listen to and react to a language it little 
understands—and we now speak of the 
visual language—then can power-hungry 
men use this very language to persuade 
the people to surrender their most pre- 
cious rights. This has been the sad expe- 
rience of the Hitlerite Germans, the Rus- 
sians, and the Chinese. It is no longer 
popular to say “It can’t happen here,” for 
it certainly can and wise men know it. 
Some say it is happening here now. For 
our very survival we must learn to under- 
stand the languages to which we react. 
And the most influential and least under- 
stood, it is now agreed, is the visual lan- 
guage. We must all learn to read photo- 
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CRAFTSMAN... 


tony ore needed in this big paying field ond now 
YOU con learn te repeir cameras using manulec- 
turers’ service methods ot home...in your spare 
Hime! instructions. tools, proctice equipment — every: 

‘SEN You need 1s included in this approved course! 


OR FRE E 00K! ws Wine fr big BREE Sxtroted bbl thet tls you BO 


or even 


situation 
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CAMERA SALE 
BARGAIN VALUES 


a ee Me 
EASY MONTHLY PAYMENTS 


YASHICAMAT M-X 


Auto transport: self timer; shut- 
ter speeds from 1 sec te 1 - 
S00th: M and KX sync q 75.50 


A 46°° 


1.25 post & handling 


te with cose esed 


38 0o 


1.85 post & ins 
New uv 
$79.95 $ 
179.95 
149.50 


Keystone cee 
Kodescope 80 


Latest 1958 model! 
AUTOMATIC {2.8 


FULLY 
roan 


Sysc for 
Reg. $259.50. 


BRAND-NEW 
Case 9.50 . 99°° 
1.25 post & handling 





‘4x 5 SPEED GRAPHIC 


4 


Sl 


Letest Anniv 
i} c 


249.00 


CRE 299.00 
F flash 427.50 
pid RF flash 265.00 
pid RF flash 263.00 
45 


300w blower 


1.85 post & ins 


PRAKTICA F-X 


ere Pre-set Tesser; click- 
foce!l plone shut- 
sync for flesh & 


strobe 55°> 


—- 
cose 7.95125 post & ins 


oe 8mm KODAK BROWNIE 


3-LENS TURRET 
Reguler, Telephoto, wide 
jews. 3-f1.9 lenses 
ctor finder itt. 
in exposure guide. Reg 
$79.50 


"4400 


1.22 post 


uapont® D MOVIE LENSES 


6.5mm 71.9 


13.50 


fl? 
(for lémm) 26.90 


AUTO EXAKTA vx 


automatic 2.8 
Focal ple ut. 
12 sec to | 1000; New 
exposure counter: discon- 
tinued model. Brand- o 


so 3 95° 125 post 


Used 
$ 75.50 
99.50 


$1 yn ‘30 
179.50 
79.50 
165.00 
249.50 
369.50 
329.50 
297.50 


Wide angle for Exak- 
te Proktice Proktifiex 
Pentocon 


Reg. 99.50 50 
Used 

28mm 3.5 ANGENIEUX Reg 

$120.00, used 62.50 65¢ post 


400mm £5.5 TELE-LENS 
Teh 


with @ 

mount, for 

D, Prektica, Pentocon 
List $199.50. 


BRAND-NEW 1.80 post & ins 


_ ARGUS C-3 CAMERA 


lens; coupled range- 
= | ting synchro 


9°95 


100mm 14.5 
Arqus Tele-Sondmer 29.50 


Used 


NEW 
$ 99.50 


USED 
47.95 
19.95 
84.50 
117.00 
$8.50 
99.50 


69.75 
120.00 


AIRES Il 


"1.9 sltre 
“a 


speed lens 
< te 1 $00 

M-X sync 
Req 99.50 


ae of 
used 47 95 a — 


fim w 


Case 7.95 


FEDERAL ENLARGERS 


5mm to 2'/4 
269 with 3's etd lens 712.50 
279 with 3 ctd lens 2250 


31) with 3 


LEICA Ill F 


With 2 
cron 


cooted Summi 
speeds 1 sec to 
1 1000 coupled range 


finder; List 336.00 
50 


173 


Case 9.50 


35mm AUTO ROYAL 


7 element f=SO0mm 1:2 
roated lens; syachro rap- 
id shutter; speeds 1 sec to 
1/300; rep edvonce lever 


RAND NEW 69°> 
Case 9.95 


1.25 + & hond 


REvenA I 


+ 1956 m 
ux 


sure 
ter. List $190.06 


Used 83°° 


Used 


case. 9.75 
1.25 post & ins 

New 

127.50 


PRAKTINA F-X 


AUTOMATIC BIOTAR 
Foca! plone shutter, 1 sec 
te 1/1000. Direct-vision 
finder. inter-chang 
lenses. Reg. $297.50. 


Used 148° 


Coase 9.50 1.25 


LEITZ HEKTOR 


135mm #4.5 for Leica comeres: 
high resolving power; excellent 
for color work. Reg $135.00 


54° 


75¢ post & handling 


USED 


NEW USED 


79.50 
89.50 48.00 
175.00 
94.50 
90.00 
135.00 
135.00 
146.00 


300w ARGUS AUTO 


200w lamps; blower cooled; 4 
coated lens; automatic chang 
er. Reg. $62.50 


ue QO 


1.25 post & handling 
NEW USED 

“— ntax |, 12.8 Tessar 298.00 69.50 

62.50 345.00 113.00 

52.50 374.00 167.50 

87.00 255.00 

$4.00 


$2.50 
49.50 
45.50 


1.85 post & handling 
NEW 


120.00 
99.50 
149.50 
89.95 


NEW ee 
58.50 
67.50 
59.50 
39.95 


0000 


369.00 
357.00 


94.50 
89.50 
64.95 


94.95 
89.50 
159.50 
149.50 


400mm (5.5 Meye 


Mege 199.50 


447.00 
87,50 


cecictcrtrif 


299.50 


7x50 PRISM BINOCULARS 
mm 7x50 Ind focus 19.00* 

10x50 Ind focus 22.50* 

16x50 Ind focus 26,.95* 


BRAND NEW COMPLETE 
WITH DELUXE LEATHER 
CASE AND CARRYING 
STRAPS. * add 10% tex 


RSM RANGEFINDER 


Ne Exakta owner should lens syne 
be without one! Combined 1/300 
a ee for EXAK. 


\ $49.95! 
TA } 
1.50 post & handling 


18°5 on. ae 
STATEMENT OF POLICY 


bed . 
| HT amilton house 222225" 
I EPT P-3 545 FIFTH AVENUE ase teveranen, Gaiiaagenents voheatee: Peters 
cre sé10 iw TORE. 17, 
1958 


Coupled rangefinder. 13.5 ctd 
speeds to 


cocking. Reg 


and “wat 
Cese 2.50 


BRAND-NEW 
50 pest & ins 


listed ore our net. ond do not indicate evoile 
NEW YORK bility oF all times 
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CAMERA COMPANY 
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IF IT’S PHOTOGRAPHIC, 
WE HAVE IT 


WE CARRY A COMPLETE LINE 
of all of the finest and best values in 
foreign and domestic merchandise. 


SPECIAL NET PRICES 


SPECIAL PRICES ARE 
GIVEN WHEREVER POSURE 
bles to offer our merch 


' possidie prices consistent with 


¢ s Guarantees 


[ 4 Ways TO a) 


CASH @ CHARGE @ BUOGET e@ LAYAWAY 


CENTRAL’S Quotation Form 


USE THIS QUOTATION FORM , 
to get Central's Money Saving quotation 
on the merchandise you are interested 

in purchosing. 














1 AM INTERESTED IN 














i WISH TO TRADE: 














A 
z 





Address 





_ 
° 
< 


Zone. State 
ic Send FREE CENTRAL BARGAIN BOOK 


! ALL MERCHANDISE SOLD WITH 
MONEY BACK GUARANTEE ! 


= a ee ee ee ee ee ee ee oe 
Come in or order by mail 


CENTRAL CAMERA COMPANY 
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Composition 


(Continued from page 62) 

must be included around it to establish 
a context that makes sense, that tells us 
what we want to know. The portrait by 
James Blair 79) is a good example 
of this. If Mr had used a more ex 
treme 


(page 
Blair 
close-up view, concentrating on just 
one goggle of the workman, we would 
have had no idea at all as to what was 
going on. It would have seemed to be 
merely a rather dim view of one eye. By 
filling the with the whole head, we 
are given enough to tell us that 
this is some sort of workman, grotesquely 
masked. Our eyes are focused powerfully 
on the image of the man. If, on the other 
hand, he had made a shot from a long 
distance, the workman would have ap- 
less isolated but too ordinary; the 
sense of which makes the pic- 
ture been lost. 
picture, we must clarify 
so that the 
of what 


irame 
detail 


pe ired 
mystery 
would have 


In every the 


viewer has 
is going on. 
runners (page 72), 
action of the camera blurs 
background, subordinating non- 
which would interfere with the 
figures and their full freedom of motion. 
Other concentration on and 
clarification of the main subject are selec- 
tive focus and framing, darkroom manip- 
ulation (like burning in background de- 
tails), increasing contrast in important 
areas and cropping (as in the long hori- 
zontal silhouette picture by Arne Petters- 
son on pages 76-77) 
be achieved by 
such as 


of interest 
an immediate 
In the picture of the 
the panning 
the entire 


center 


sense 


essentials 


means ol 


Concentration may 
using elements 
those in a receding 
perspective as in Eugeen Warmenbol’s 
shot on page 70. Here the lines lead dra- 
matically to the main subject. And last, 
but not least, we may achieve composi- 
tional concentration through the extraor- 
dinary thing called “balance.” 

Balance between the weight of heavy 
and fragile light and dark 
gives a picture the structure ca- 
pable of supporting an important center 
of interest. Compositional balance is very 
much like architecture. Just as a heavy 
roof needs heavy supports or an impor- 
tant object needs room in which to ex- 
ist, so matters of mass and line reduce 
themselves to the question of “Will this 
area support and enhance this other 
area?” Martin Dain’s picture on page 74 
is an example of a well-distributed bal- 
ance of mass, the heavy, 
porting the generally 
forms the center of interest. The point 
of view, in addition, adds kind of L- 
shape to the darker mass, “locking in” 
the subject. 

One of the most common examples of 
the balancing of masses is the familiar 
placement of a small figure against the 
open expanse of sea or sky. The picture 
of a horse in a landscape on page 80 dem- 
onstrates this. Despite the seeming dom- 
ination of a large, relatively empty area, 
the subject can easily appear to be in 
perfect “balance” if it is placed in a posi- 
tion to capture our attention. But there 
is no magic formula for such placement. 
In the end, the development of one’s own 


linear 
scene of 


shapes or 
masses, 


dark areas sup- 
light area which 
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tastes and visual experiences will bring 
more fulfillment than any hoary rules of 
thumb or elaborate diagrams as in the 
old pictorialist handbooks. After all, we 
ordinarily find the balancing of our own 
body quite easy. Our sense of composi- 
tional balance can be just as intuitive, 
once we have studied the good examples 
of fine pictures 

Finally, a sense of composition can be 
ubtle—despite a common feeling to the 
contrary—and one can cultivate uch 
ubtlety. It is easy enough to produce 
uperficially “strong” pictures reser 
wall-paper patterns or cold 
metric constructions. But the 
compositions are not blatant; ths 
our eyes gently and by rhythmi 
from detail to detail to a final 

inity that holds the entire pictur 
kind of inevitable grip 

To develop this ability to link divers 
hapes and lines in a harmonious com; 
ition, the photographer must examine 
the long tradition of great painting 
well as the best photographs at hand 
to “read” what these masters “wrote’ 
their pictures; see how the camera's s 
cial kind of vision both differs from an 
is comparable to the older art and then 
take another look at the world a 
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David Lean on 


WHAT YOU CAN 


The director of The Bridge on 


David Lean 5 e of the top directors 
vorking in films today. His productions 
of Brief Encounter, Great Expectations, 
Oliver Breaking the Sound 
Now 
] leted one of the outstanding 
films of recent years, The Bridge on the 
River Kwai. David Lean, during an exclu 


ve interview 


Twist, and 
3arrier, were all superior movies 


Lean has con 


th PoPpULAR PHOTOGRAPHY 
the amateur movie 
Tron 


spoke of nou make? 


can learn professional films 

9 Do you believe that the same prin- 
ciples are involved in making a good 
amateur film as a good professional film? 

A Absolutely the same. The only diffe: 
ence lies in the ambitiousness of the pr: 
duction but a good film is good on any 
evel, amateur or professional 

9 Then you believe that the amateur 
can learn something about film technique 
from watching good professional movies? 

A Certainly, if he watches them in the 
proper way. 

Q How would you advise an amateur 
to watch a film in order to learn from it? 
For example, how would you advise the 
amateur to watch Bridge on the River 
Kwai? 


A I would hope that he would be quite 
incapable 


of the film 


of appreciating the technique 

I think that really good film 
If a film is 
really successful, the audience should be 
so caught up in it that they do not notice 
how it was made. 

9 Do you think then that to really 
study a movie you should see it more 
than once, the first time for impact and 
to enjoy it, and the second time to learn 
from it? 

A This sounds like a plug, but I think 
so. To really study a film you should have 
reached the point where you are no long- 
er involved in the dramatic action. In a 
sense you must become bored with the 
story before you can study the technique 
Of course as you become more and more 


making conceals technique 


accustomed to watching films in this man- 
ner you will automatically become more 
sensitive to technique on the first view- 
ing. 

9 Did you use this technique in learn- 
ing? 

A In my younger days I used to spend 
hours in movie houses to watch the cut- 
ting. 


Q From a technical standpoint, what 
do you think is the mark of a good film? 

A It tells its story in pictures. This is 
always the problem of good film making 
This is one of the biggest things that can 
be learned from any good movie. The 
amateur who wants to learn from viewing 
films should try to constantly notice how 
the director is telling his story in terms 
of visuals. “How can I show it?” is the 
question the director must constantly ask 
himself. Of course, it is faster in shooting 
and much easier to tell a story in dialogue 
but it is never as effective. Dialogue com- 
pared to visuals is a bore; you are using 
a moving picture camera. 

9 Rene Clair has said that a deaf per- 
son watching a genuine film, may miss an 
important element of the film, but need 
not miss the essence of it. Do you agree? 

A I think that’s true. If you tell every- 
thing in words the members of the audi- 
ence do not participate. The meaning is 
shoved at them. If you show them, they 
must put two and two together in order 
to get the meaning and are participating 

9 In the last couple of years, with 
several devices for interlocking tape re- 


The director comments on scenes from THE BRIDGE ON THE RIVER KWAI 





“The director 


. 2s 
“Watch foregrounds! 


tried nctant + 
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the River Kwai tells how 


corders or projectors on the market, it 
has become possible for the 8- and 16-mm 
movie maker to add sound to his films. 
What techniques can you suggest in the 
use of sound? 

A The best rule is “Never tell them 
what you can show them.” Sound should 
the film another 
should be use d as 


give dimension. It 
orchestration to give 
something the picture isn’t giving. Any- 
one can take a shot of seagulls and put 
in their cries on the soundtrack but this 
At the same 
shot of gulls and 
by adding sound of waves with their cries 
you suggest an entire scene. 
Sound can also be used to emphasize a 
point. In Bridge we 
a bird to 


doesn’t really add anything 


time you can show a 


can beach 
used the screech of 
with the cut to the 
young Japanese soldier who is being pur- 
sued through the jungle. This is the first 
time he is seen again since the beginning 
of the chase. The sound gives this im- 
portant shot an added jolt to emphasize it. 

Q What other important principles can 
the amateur learn from watching films? 

A Of course there are many, but one 
of the most important is selectivity. No- 
tice how the director uses his camera as 


coincide 


The 


Viewing filter of colored 


3 by Le eck ntrast. t 


Mas 


Waist deep in water, Lean chec 


MOVIE SECTION 


LEARN FROM MOVIES 


to view a film 


a selective instrument to point up the 
really significant part of the scene. When 
a painter works on a l 


lective, he 


painting he is al 
only paints the thing 
significant. The 


Ways Sé€ 
that are camera is ! 
naturally selective. This is the importanc 
of a good cameraman. He must work 
with the director to get the shot that em- 
phasizes the most important part and de- 


emphasizes the rest. This is done through 
choosing the proper angle, 
focus. When 


Encounter we 


lighting, and 
I was directing Brief 
experimented with an 
treme technique of emphasis. In the 
ing the picture, when 
Johnson is sitting in the railroad s 
and listening to the train that 
her lover away for the last time, we 
down the lights of the behind 
and even faded out the voice of the 
an talking to her, so that all the emp! 
was on her and the 
departing This, of course, is 
extreme example but every shot in a 


also 
ex- 
clos- 


scenes of Celia 


room 


face sound 


train 


must face this problem of selectivity 
that many amateur-film makers have 
rets on their 8- and 16-mm cameras, 


are able to use different focal-lens 


director of a film must fill many 


Radiophone 


Actor W 


camera 


Interview by CHARLES REYNOLDS 


] 


lenses to aid in this sele ctivity I learned 
a lot about this from watching American 
films. I used to wonder why it was that 
American films seemed so much more 
f their than 

films. Even if the image was the 
same size, the 
, 


nave more 


“in” on characters the conti- 
nental 
film seemed to 
I found out that Hol 
longer focal-length 
always a_ temptation 
inexperienced film makers to be 
and use a wide-angle 
thing in. The trouble L 
centrated. Instead of trying to get it all 
in one, it is much better to make 
shots out of it. Shot number one 
say, “This is the location.” 


American 
impact 
used 


1 } 1 
iywood ienses 


There is among 
“creedy 
lens to get every 
is that it isn’t con- 
two 
should 
It should ori- 
Then the following shots 

uld go in closer with a long-focus lens 

the important details and 
scenery.” You can take 


] ] ] 
a wWide-angie iens 


ent the audience 


“damn the 


two shots—one 


and one with a 


long lens. By having your camera closer 


the subject with the wide lens you 


can have the image the Still, 


Same SsI1zZé€ 


the shots with the long lens will have 


more intimacy and because the 


115) 


impact 


(Continued o 


page 





THREE CONTROVERSIAL PICTURES: PETER FREUCHEN 


man, however you may regard him as a 
photographer, and I think you 
that any effect 


composition, oO! 


creative 
in pretty well assume 
you see hers ighting, 
print qualit was precisely what M1 
Halsman w 

Hattersl« \ one I'd like to do 
ume Halsman intended 
I think we 
this 


answerl! 


thing 


photograph, 
Goldsmith on 
into ig 

been accon 
lished gveneral ac 
omplish by t cl ! ying? What 
allowing these 


What has been 


ng this much of the 


a been 

yes to go 
iccomplishes t 
ackground 
ess? What | 


phasizing the texture of the 


how, rather than more or 
been accomplished by em 
I beard and 

What has been accomplished by 
the highlight on the upper 


issuming that in all cases he 


left-hand side 
fully in 
tended to do v at he did 

Gree Thi cind of 
what I wz ying to sa 


I don’t care for it at 


knocks 


but as I'm going 


part ol 


all I don't et 


thing good 


these textures as some 
I see them as something very 
confusing. I: ooking at the 
after I have 
awhile, and 

this 
that 


map in the 


picture 
studying it for 
have trouble 
think the 


tron 


now peen 
finding 
f , 

man lé i 


only thing 


Save being lost is the 
background 


lighting, but ever 


and the side 
these I find it 
man All the tex 


with 
very hard to find the 


tures are the same 


ee! 
Unidentified: 1 believe that this picture 


has to be entirely dif 


from the others we have been 


looked at in an 
lerent way 
looking at. Somebody brought up the idea 
Well, portraits are all more 
or less cliches, and we 
this. I think i a 


sense of a portrait 


of a cliche 
them as 
portrait in the 
The answer to Ralph's 
question about the background—well, the 
background works and helps us read he’s 
an explorer. The sidelighting 
backlighting under the 


face are another 


accept 


good 


and the 
right side of the 
method in portraiture 
It’s the type of lighting that brings out 
his. skin texture, his wrinkles, the shape 


of his face, and it works. I think it’s a 


THREE CONTROVERSIAL PICTURES: CURTAINS 


Griffin: When I 


immediately seen 


look at this picture I 
to be interjected into 
the scene, I seem to be right outside the 
room looking into it, and I think that was 
the main objective of the photographer in 
shooting through a curtain 

Smalley: I feel that there’s a great deal 
of unrealness 
theatrical 


It seems too 
built up to expect 
something tremendous, and then let down 
because you can’t tell exactly 
fellow’s doing 


to this picture 


you re 


what the 
You wonder if he’s dream- 


ing, or is he sea-sick, has he had one 


too many, or what? The light is tremen- 


dously dramatic, but what is happening 


is almost an anticlimax. Its very con- 


fusing 
Goldsmitl what 


technical information 


I might add here, for 
that the 
with the picture 


110 


it’s worth, 


indicates the curtain ac 


fine portrait, and this is all it is. I don’t 
think we can start reading into this like 
we can the it’s only 
Unidentified: I just 
here I think is a 


personality 


others; a portrait 
that 
strong 
through 
regardless of who photographed him or 
regardless of the 


want to Say 
case of a 
would 


who come 


technical 


things we're 
bringing out 
Hattersle y 


Since we re running out of 


time I want to answer my own questions 
just for the Friends, I think 
that that works on 
make it more 
little bit 
forbidding He has 
old man of the sea, 


recora 
cropping IS a device 
practically any portrait to 


powerful—in this case a 


more 
ominous, 
he’s the 
Also by 


surroundings we re 


strength; 
pe rhaps 
his hat 
concerned 
with his 
top of his hat, not 
cidental turning off of the 
with him. But 
on the picture, 
man to let the 
to see the 


emphasizing and his 
with him 
you see. Not ears, not 


with the 


alone, 
with an in- 
hand here, but 
also, coming up closer 
the cropping allows Hals 
Were we 
yes would be 
outline of the 
roundings assume undue impor- 
The highlight here I think just 
helps us to frame-in this empty area and 
make it more 


obscure 
head the e 
that the 
would 


eyes be 
whole 
so obscure sur- 


tance 


important; 
of-interest trick where 
of visible 


it’s the center- 
you have a bunch 
things surrounding what you 
And I like the 
homespun quality in the texture here 
I may not be right, but these are some of 
the answers I would have fished for, and 
gotten many more 
Unidentified 


really want people to se¢ 


of course 

To me the lighting is the 
It seems to be the lighting Hals- 
man uses in many of his portraits. And 
I feel the really the essential 
part of the whole thing. I think that pos- 
sibly Halsman might have—as you sug- 
gested—de-emphasized the eyes. But if 
he did I think he missed the most im- 
portant part of the whole thing. 

Brown: I wish you would all get up 
take a close look at this and 
compare it with the reproduction, be- 
cause you're missing an awful lot if you 
don’t. Mr. man who be- 
lieves in using technique down to the last 
dot. Everything is he'll 


cliche 


eyes are 


and real 


Halsman is a 


important and 


tually was a fisherman’s net. This is Posi- 
tano, an Italian fishing village. This is a 
room in a house in the village 
Unidentified: Don’t know how many of 
you have seen the ASMP Annual, but this 











Mest: 


(Continued from page 58) 
intensify 
he can to get 


burn-in and 


and do anything 
pores to show. If 
you don’t get up to see those you're miss 
ing an awful lot which the reproduction 
has not been able to hold, and I think 
it's very important for the type of por- 
traiture he does. He brings out every 
single bit of that person’s skin; it’s im 
portant to him 


single 


those 


He is bringing out every 
detail, and that makes the 
Unidentified Well, 
have been a medical photographer if he 
wants to photograph the pores of the skin 
(laughter The 

here are not dynamic enough to suggest 
a man who has really worked hard at the 
sea. I this photograph I just 
take the sea for granted, I form no opin 
ion about it. I 


picture 
I guess he should 


surroundings 


mean, in 
consider that technique 
here; I feel that what 
thing together is tech 
And I object to the use of tex 
tures—the 
whatever it is, 


is too important 
holds the whole 
nique 
beard and his sweater, ol 
merges, is lost there—and 
blob of a hand. I think 
have to ask about the use 
of these elements 

Unidentified: If two words 
in the English which rub me 
the wrong way, they are cliche and stereo 
type. Now, we look at Arnold Newman's 
pictures and we go into ecstacies becaus¢ 
they are so different, so 
unusual 


this big 


also 
you yourself 

there are 
language 


rare, and so 
Maybe it’s because he’s photo 


This 


seen 


graphing unusual people guy's a 


sailor and maybe we've more pic 


kind of 


becomes a 


tures of sailors than any other 
that’s this 
cliche. What else can you say about the 
guy? He’s a sailor. You put with 
the things that make him a and 
he looks like any sailor you've ever seen. 

Anderson: We've heard the term “al- 
most” used a lot about this picture even 
by the people who disagreed, and I think 
that gives us 
agreement 
technician 


people and why 
him 
sailor 


universal 
the photographer is a great 
But in closing this statement 
I want to say I think the picture will get 
better as time goes on. The man is dead 
Twenty years from 
now this will be one of the best pictures 
ever made of him, and you watch what 
I've said about it.— 


more or less 


Now he is famous. 


(Continued from page 56) 


picture also was reproduced there along 
with a little story about how the photo- 
journalist had just finished a job and was 
off on his own and just out to capture 
the feeling of the town. Whether he does 
it or not is beside the point, but I feel it’s 
kind of hard to take this image out of 
context from the story and trying to take 
it apart as we are doing now. 

Anderson: I’m trying to attack this 
thing from two different directions. Num- 
ber one, it would make a lot of sense with 
a story to go along with it. In other 
words, this is a photojournalistic shot. On 
one hand it probably symbolizes some- 
thing, perhaps something very simple, yet 
we can’t seem to grab hold of it. 

Unidentified: Out of the three photo- 
graphs we've looked at, this is one of the 
weakest. I don’t think it works at all 
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Hattersley: I want to include one thing 
here—the freshmen are upset almost to 
the point of frenzy by this picture. They 
were just boiling mad; they really were. 

Unidentified: In what way? Did they 
like it? 

Hattersley: 

(Laughter) 

Griffin: Since Mr. Goldsmith men- 
tioned the background of this photograph 
I can’t divorce myself now from what he 
said. This may be wrong, but I think that 
if this were part of a picture story on 
a small fishing village it would make a 
tremendous lead shot. I think it captures 
the whole mood—I can just see what the 
rest of the village looks like 

Bannell: I'm going to stick myself out 
on a limb and see if we can come up with 
a meaning. We have this photograph in 
front of us; this is the one we’re supposed 
to be analyzing, and that’s why we went 
to the trouble of getting the original. Let’s 
take it as a photograph—the work of a 
photographer . . . I seem to get the mean- 
ing that the window and the light area 
that covers the top and comes down the 
side represents the window of the world, 
the eye of mankind, or whatever you 
want to call it—I know I’m going out on 
the limb, but the idea attracts me. And 
I take it that’s what we're trying to do— 
trying to read, to analyze the photograph. 
The veil, I think, conveys the idea that 
everyone doesn’t get to the window of the 
world, everyone doesn’t get to see what- 
ever it is that’s going on. This person 
evidently has achieved something; the 
power to be allowed to look, to look down, 
and see the rest of the world from a dif- 
ferent point of view. 

Goldsmith: Perhaps some people may 
be getting off on the wrong track in their 
approach to this picture. It is not a pho- 
tojournalis‘ic picture; it was not made on 
assignment. If you read what Haas says 
about the picture he explains: “My pic- 
tures of Positano were never meant to 
form a picture story. They were pictures 
which happened during a vacation follow- 
ing an assignment which forced me to 
take pictures for their literary value. 
Here again I was trying to regain a feel- 
ing of using my camera to express in 
pictures the summation of Positano and 
myself.” . He is having fun with his 
camera; he’s relaxing after doing a job 
and carrying it around with him and re- 
cording things that he likes. Also, a clue 
to understanding the picture may be the 
personality of Haas himself. If you're fa- 
miliar with his work you know he’s al- 
most a surrealist sometimes; he’s capable 
of visual puns, of seeing in an unusual 
way, of discovering unusual juxtaposi- 
tions of images, and using them in un- 
familiar ways 

Hattersley: I want to throw in some- 
thing, too. This is related to a joke that 
a Chinaman told me one time. There’s a 
man on the floor on his hands and knees, 
barefoot, the rest of his clothes on, a pair 
of socks stretched out on the carpet. The 
gag line was: “Last night I thought it 
strange my socks were the same color as 
the carpet.” ...It might apply here. You 
say, last night I saw something new in 
my very own room that I'd never seen 
before, and today it seems peculiar enough 
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to me to say something about it and even 
make a joke out of it with a picture. See, 
Haas might be saying, I looked through 
a curtain and this is what I saw, and I 
didn’t think it was possible. It didn’t 
mean anything to me, but there it was. 
This a poet can do. He sees not only the 
important things, but the little things. He 
is the great seer in the world. 

Rex: This picture initially made me 
angry. At first I thought, the editors have 
to pick a bunch of things for this maga- 
zine. They pick so many they 
goof once 
do it 
action 


probably 
and boy, didn’t they 
on this one. That was my first re- 

Now I’ve looked through it a few 
times and listened to these comments that 
made, and oddly 
Mr. Hattersley made the statement 
poetry, and about his Chinese 
was thinking that this was nothing but a 
slorified shagg And yet there’s 
shaggy-dog stories 
I was thinking of the old story of the 
Roman amphitheatre where one door had 
a lady behind it and the other a 
and they take you right up to the end 
and don’t tell you the rest of it. Was it 
the lady or the tiger? Although this is a 


shaggy -dog story 


in a while 


were enough before 
about 


story I 


dog story 


a use tor sometimes. 


tiger, 


has an awful lot be- 
hind it, and likewise this picture isn’t just 
a joke on the viewers. It may not be a 
good picture in itself, but it leads you to 
thinking and evaluating. 

Oring: This idea that a photograph can 
either be well-liked 
when Haas writes he 


hated is fine, but 
was relaxing while 
photographing I can’t go along with that 
because if the photographer 
the point where he 


relaxes to 
says nothing and it’s 
merely a relaxation exercise, 
ting very much across 

Butler: I don’t think that with every 
picture a photographer makes he always 
is concerned about directing a message 
believe there are 
photographs you make just for yourself, 
because you see something and want to 
make a record of it. I believe 
the case here. 


he’s not get- 


to the viewer. I some 


that was 


tex; To revert again to comments that 
Bannell made, about looking out on the 
window of the world—the way the pi 
ture’s taken there’s nothing outside that 
window. It’s as blank as the inside of the 
room. And as far as composition 
he’s used a simple bull’s-eye; he’s made 
a bull’s-eye out of the fellow’s back which 
is the only bright spot in the picture, and 
this is the center of interest. So what? 
I don’t know. 

Unidentified: Haas 
when he shot this picture, and to me it’s a 
good amateur picture; it’s pictorial. I was 
wondering if Art could tell me his opin- 
ion of it. Is it pictorial to him or the more 
creative type of picture? 

Goldsmith: It is pictorial, in my opinion, 
by a broad definition of the word. It is 
a graphically arresting image. I think 
whether you like it or not, you can’t help 
finding it a haunting picture—the image 

hard to get out of your mind, like an 
annoying jingle, maybe, but it keeps com- 
ing back, it persists. And it’s also a high- 
ly creative picture if we define creativity 
as a personal contribution by the photog- 
rapher. 


voes, 


was on vacation 


Haas saw a very commonplace 
scene and event in a highly original way, 
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even though you may not like what he 
did, you may not think it was worth see- 
. Not at all! ing in that way, or you may not agre 
*Promicrol’? i 6 Mrsricas sh -— 
*‘Promicrol’ that there is meaning in the way that 
. : saw it. In that sense I think it is unques 
technique is ms ‘ a 
tionably a creative photograph, yes 
perfectly Hattersley: I’m going to stick a horn in 
simple. here. There are photographers—Haas is 
one when he can be on his own, Callahan 


Is that 
tricky? 


“You mean that developing in *Promicrol’ is the 


same as developing in other - i . 
= ping any other fine-grain of their time finding out what things it is 
developer 


is another one—who spend a great part 


wT possible to see. Very often in the case 
The same in use — yes. But not in results; with . ’ 
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It is. Once you've used ‘Promicrol’ you'll never M : 
use anything else.” tions. What happened to our famous shad- 
; ; ow detail? I don’t see any at all. As to 
ULTRA-FINE the curtain itself, I didn’t even know it 
¢ : -” , was a curtain when I first looked at it 
p Omi¢ rol GRAIN I thought it was a goof. But if Haas 
: é wanted to show the curtain in the fore- 


? DEVELOPER ground certainly he could make it 
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much 


he’s having a real ball right 
now this minute. I think he’s bouncing 

and down on a foam-rubber bed, so to 

Spe ak, because he has succeeded, in this 

representative group, of disturbing some 
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| of the shot 


What You Can Learn 
From Movies 


(Continued from page 109) 


depth of focus is 
centration I want in a 


The se 


less more con 


The 
scene the longe1 


lens I use 
quality 


a wonderful 
about them which is better on 
the screen than through the viewfinder 
9 What other techniques can one learn 
from studying the films he sees? 
A There are 


ings in 


lenses have 


shortcom- 
that can be 


learned 


several common 
films 
and a lot can be 


amateur 
remedied about 


how them by observing how 
films 
iteurs rarely 
what 
you are 


to conquer 
directors in othe: 


First, amé 


manage 
take enough 
they are tryin 


foot- 
age to 
show. If 
must 


cove! 
taking a long 
hold it on the 
to see what’s in it 
I try little 
to myself on what the 
“Isn't that a beautifu 
tall trees, look at 
road.” That 
must be 


screen long en 


When I 


running comn 


take 
to do a 
audience is 
posed to see 
look at the 
crossing the 
Each shot 
tell its story 
the next 

Second, 
there is 


that dog 
sort ol thing 
held long 
and then make 


enougn 
room tor 

never move your camera un 
Notice 


pans are n 


a reason for it 
you view how all 
Whenever you decide to pan, 
warning light should go on in your 
and you should ask “Can I do this 
in a cut?” Amateur films often hav 
much panning 
Third, watch foreg 
is two dimensional 
have 


these 


in movie 
1otivate 
a little red 


mind 


Photoer: phy 
picture must 
it depth. Without 
planes the shot will look like a 
“picture postcard.” Often it is effective 
just to have a black object of some kind 
in the foreground. Don’t light it. Keep 
it out of focus. In Break ng the Sounc 
Barrier we needed a lot of 
raphy. It was all 
interesting 


rounds 
and the 
planes to give 


aerial photog- 
right but flat and un 
So we had the special effects 
department put in an out of focus strut 
(by means of a travelling matte) across 
corner of the frame. It added tre- 
mendously to the three-dimensional effect 
In Bridge, w 


one 


e tried constantly 


to give depth by including foreground 


ot ects 
Finally, 
part of 


never take a shot that is 

If you are going to ti 
snapshots, don’t use a movie camera 
you want a shot of some kids going down 
a hill on a toboggan, don’t just take that 
shot and nothing else. That 
the climax of a sequence. Just using 
shot is rushing that climax. Show the 
toboggan being taken out of the garage, 
show it moved to its position. Have close 
ups of the kids as they 
reactions of the onlookers. 

movie that you will ever see 

out of shots but of 
which climaxes.—® 


not 
a whole } 


should be 


one 


get on, show 
Any 


is not 


good 
built 
isolated sequences 


build to 
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Report on New Super Anscochrome Tungsten Film 


(Continued from page 86) 


good color fidelity (with the Type A or 
B films) or to have reasonably high ex- 
posure indexes (with the Flash Type ma- 
terials). Daylight (about 5800 
K) high-speed color films solve a lot of 
fast-action shooting problems, but only 
in daylight. For the available-light man 
who all too often is trying to do noth- 
ing more spectacular than to shoot at 
1/10 or 1/25 sec, at f/2 or f/2.8, they’re just 
no help at all. With its inherently fast 
emulsion and Type B color balance, this 
tungsten Super Anscochrome is the first 
really practical solution to offer both the 
either and the or—both fidelity and speed. 


balanced 


Color characteristics 

Color are unbelievably good, 
and it is interesting that most of the peo- 
ple to whom we showed test results made 
the same two comments. The first was 
that this is a “neutral” color film. In other 
words, when the light is somewhat warm 


values 


or cold, the transparencies are somewhat 
warm or cold. Moreover, the material has 
a remarkable degree of color fidelity 
throughout the complete spectrum from 
blue-green to orange-red. It isn’t a warm 
film, or a cold one; it isn’t blue, or red, 
or green, but all of these. Many other 
transparency films can be characterized 
as warm, or cold, or this, or that. Not 
Super Anscochrome Tungsten Type, about 
which we can say only that it’s an hon- 
est reporter—just about the most honest 
reporter we've ever encountered inside a 
35-mm color film cassette. 

The other comment was, in a sense, 
even more significant because it refers to 
two values that are rarely thought of as 
colors: black and white. The whites are 
white, not yellow-white, blue-white or 
pink-white. The blacks are black, not 
blue-black or green-black. It is an oft- 
quoted truism that no color film can ac- 
curately reproduce a gray scale, and this 
may be so. But if Super Anscochrome 
Tungsten Type can’t do this little trick, it 
has at least set a new record for coming 
close—especially with the one-stop-push 
technique that’s next on our agenda, 


Normal and one-stop 
push processing 

Super Tungsten can be handled nor- 
mally, that is, with a camera exposure 
based on the E.I. 100 rating, or it can be 
exposed at higher speed ratings and given 
additional processing time beyond that 
recommended for the nominal speed in- 
dex. My own personal preference is very 
strongly in favor of the one-stop push, 
rating the film at 200 with increased time 
in the first and color developers. Aside 
from the doubling of effective emulsion 
speed implicit in the pushing technique, 
here are my reasons: 

With normal exposure and develop- 
ment, the material tends to be somewhat 
warmer, more pastellish, less contrasty, 
and less well saturated in its blue values 
than it is with the one-stop push. With 
this push (which in our tests proved 
more-or-less exactly equal to the ELI. 
200 procedures for the Daylight Super 


Anscochrome), contrast becomes a bit 
more lively, the blues much more pro- 
nounced, the whole result cleaner, 
crisper, brighter. At the same time grain 
does not seem to increase materially, al- 
though, of course, from a scientific point 
of view the additional development must 
result in some increase in granularity. In 
every case, however, I was unable to dis- 
tinguish between normally exposed and 
processed transparencies and those given 
the push to 200 without resorting to code- 
numbers included in the pictures. 

But while we can be quite positive in 
asserting a preference (in terms of qual- 
ity) for this one-stop push, defining ex- 
actly what this means in actual process- 
ing times is almost impossible. For exam- 
ple, the one-stop push used for all of the 
E.I. 200 transparencies accompanying this 
article was worked out by the Kurshan 
and Lang organization 
most of our tests) 
“plus-5, plus-2,” 


(who processed 
and amounted to 
that is, five minutes ad- 
ditional time in the first developer and 
an extra two minutes in the color devel- 
oper. All other processing times, temper- 
atures, and techniques remain unaffected. 
In a kitchen set-up, using the compart- 
mented BFI processing tank, our best re- 
sults were obtained with the official Ansco 
recommendation for E.I. 200 exposures, 
which is plus-7, plus-2, listed in the chart 
on page 87. And, just to throw in one 
last “however,” in some cases we were 
compelled to increase both of these times, 
in one instance a plus-9, plus-3 increase 
being necessary. 

The reasons for these discrepancies are 
a lot of little things that seem to be united 
in a conspiracy to prevent strict adher- 
ence to published time-and-temperature 
recommendations—the hardness or soft- 
ness of the water used, and the presence 
of impurities (or even their absence!) in 
our water supply. But it might as easily 
be the agitation given, its timing, rhythm, 
or the amount of time the wet film is 
exposed to air. In fact, there are so many 
of these imponderables—from the oxida- 
tion rate of the developer to the storage 
conditions of the film, from a thermom- 
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THEME OF THIS YEAR’S 


PHOTOGRAPHY 
ANNUAL! 


The 1958 edition 
RAPHY ANNUAL is the brightest and 
most imaginative ever published. Its 
theme, its contributors, its 250 pages of 
striking photographs are certain to de- 
light you! 

“WHAT IS A CAMERA?” 

is the exciting theme. 


of the 


In answer to that question, the 
tors of POPULAR PHOTOGRAPHY have 
compiled ‘tan illustrated definition of 
photography’’—including a selection of 
the most entertaining and original pic- 
tures you ve ever seen. 

The wonderful world of photography 
will be yours to enjoy through the 
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The Roving Camera 

The Playful Camera 

The Workaday Camera 

The Romantic Camera 

The Realistic Camera 

The Intimate Camera of Harold Fein- 
stein 

The Nighttime Camera 

The Story-Telling Camera 

The Portrait Camera 

The Nature Camera 

The Glamour Camera of Don Ornitz 

The Casual Camera 

The Color Camera 

The Action Camera 

The Imaginative Camera 

The Adventurous Camera 

BEST OF ALL—you’ll profit from a 
special section on the most important 
camera of all—Your Camera. A help- 
ful guide to learning from the photo 
masterpieces of others! 

BUY YOUR COPY OF 
THE 1958 


PHOTOGRAPHY ANNUAL 
on sale now—only $1.00. 
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iens 


PHOTOG: 


a half a degree high, to < 
clock that’s thirty seconds slow—that the 
isn’t that there should be differ 
ences, but that these differences should 
be as slight as they are. And, of course, all 
of these things just that much 
more should we say dan 


He re’s 


eter that reads 


wonder 


become 
important, or 
when the film 
what happens 


gerous, is pushed 


Some of the hows and whys 
Anscochrome, Super Anscochrome, Ko 
Ektachrome, 
modern color film 
family of 


because 


about 


dachrome, and just 


every belongs 
integral tripacks: “Trip 
three 

* because 
top of the other 
The top layer is s 
light, and after proce 
yellow dye image. The 
is sensitive only to green 


they consist of 
emulsion layers, “integral 
coated one on 
film base 
only to blue 
gives us our 
dle layer 


same 


giving us oul 
color 


magenta (reddish-purpl 
Bottommost is the red-s 
tive layer in which the cya 
green) image is produced 
Each layer consists of a 
black-and-white negative plus 
of dyestuffs which, 
color 


lay er. 


super fast 
a quantity 
until activated in the 
remain quite 
Increased time in the first developer will, 
of course, produce 
all three 
densities of these 
tities ol 


developer, colorless 


additional negative 
density in emulsion layers. The 
layers control the quan- 
magenta, and cyan dye- 
colors present in the final positive 
parency Because this is 
heavier the 


ye llow, 
trans 
a reversal proc- 
black ana 


of a given emulsion 


ess, the 
white density 
the lighter the 
will be 
sity results in 
washed-out 
density 


negative 
positive color i: y 
Too much negative 
thin, 
colors 


formed 
transparent, 

Too little negative 
means heavy, opaque, 
color 


and exces- 
sive saturation 


Once we increase development to 
point at which we overstep a fairly nar- 
row range of processing times (even with 
Anscochrome and Super 
films which are exceptionally tolerant of 
such abuse) the three color-carrying 
emulsion layers forget that they’re sup- 
posed to build density at a more-or 
uniform and the rate of 
from layer to layer. In- 
stead of working together as a team, 
move further and further out of step with 
each other, and the inevitable result is 
too much of this color, too little of that 
color, or not enough of any color. The 
point is that no matter how much grain 
or contrast we may or may not be willing 
to accept, the decisive limiting factor is 
the point at which the three separate 
emulsion layers forget that they’re work 
ing for the picture and 
upon independent ruinous paths 
Aside from this color imbalance 
sive first development raises contrast, in- 
creases color granularity, and lowers the 
maximum density (D-max) of unexposed 
within the transparency which 
of course, remain opaque. Up to 
a point, out-of-step color and a low D-max 
can be alleviated and possibly corrected 
satisfactorily, by a corresponding increase 
in the color development time given. This 
varies from film to film, and even from 
emulsion-number to emulsion-number of 
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the same film, and depends specifically 
upon the degree of abuse meted out in 
the first developer. Tungsten Type Super 
Anscochrome appears better able to with- 
stand extended first development than al 
reversal film with which 


includ- 


most any other 


we've ¢ xperimented apparently 


ing its own Daylight Type cousin 


The one-stop push in practice 

Here’s what seems to happen to Super 
Anscochrome Tungsten T at 
E.I. 200 5-to-8 


ype t xposed 
with a 


aeve loper 


cent 

ge indi 

niddle emulsion 
magenta lve 
t benenht les 
elopment than 

beneath it 

more 

than adeq 


three 1 with two n t a 


being enough 
The re LOU | a 
the color develop 
both the 

per Ansco 


5 that 


processing 


chrome en exces 


sive colo! introduce it 


mbal 


the al 


ywn bi color 


na 
ana 


ince a well 1iowel 


of 


tor 


ready inherently low st these 


materials. The othe asol going 
around 
fail- 


green 


color 
fact that the 
that is re 


easy soup revoives 


the same nm 


yer 


ure ponsible ! x sive 


is also responsible for increasing our blue 
Most the 
photo-technicians with whom I've 
this ; pear to | 
unanimous 
in the 


saturation 
and 


aiscussed 


of photographers 
pe in 
that 
blue end of the spectrum is 


more-or- 


this 


less agreement in 
crease 
cleaner, 


A two-to-three 


highly desirable, making for a 


crisper transparency 


in the 


min 


ite increas Anscochrome color de- 


velope! which tends to fa‘ 


ta layer) solves the problem of excessive 
that it 


be a problem as long 


really to 


stick 


mes. Giving more 


gree! SO handily ceases 


as we to rea- 
onable first de veloper l 
this will cut 
blue Ss, and 
With a 


which 
to 


than heavily into our pre- 


cious should therefore be 


ivoided tremendous amount of 


pushing we do not recommend) 


n order obtain exposure indexes 


the 400 ASA 


recommend) it 


on 
which we do not 
highly doubtful 
that the color developer need exceed an 
of five the 
even assuming a 12-to-13 minute addition 
to the which is prob- 
ably what this push calls for) 
duty, I 


Anscochrome 


order of 


still 


is 


increase minutes ove! norm, 


first development 


From a 
that, 
film 
mark 


sense ol 


Super 


must admit 


ves Tungsten 
can the E.I. 200 

And, want try it, 
the data in the foregoing paragraph will 
be found fairly 


be pushed beyond 


should you to 


accurate: plus-12, plus-5 
But unless you're in some kind of a ter- 
rible jam, or simply feel like experiment 
ing, don’t do it 
given for not abusing a color film beyond 
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To the standard reasons 


the point of reasonable return, Ill add 
just this: With a rating of 200 this film 
delivers the most beautiful, the most real- 
istic color quality that any film ever gave 
to available-light photographer. At 
400 it’s just another color film that’s been 
pushed too far 


an 


Available-light color 
exposures at E.!. 200 

If the exposure latitude of a color film 
the 


good color 


was a simple matter of noting range 
of camera exposures producing 
life lot 
film samplers exposure 
ot be 
phenomenal 
us, things 

In a 


1 
ot ol cri al 


be a 


the 


values would simpler for 
latitude 
absolutely 
both of 
a bit more complicated 


that 


and 


Super Tungsten would 


Unfortunately for 
are 
situation doesn’t contain a 


skin- 


purpose 


subject values, like 


tones, and where our primary 
is not an exact duplication of the existing 
be little doubt 
latitude of this 


the stop 


scene colors, there « 


that 


an 


the exposure film 


even i for 
200) 1 
the 


lighting 


processe¢ one 
hike to EI 


abl Shooting 
Times Square 


expo 


ure s almost unbeliev 
colored reflections of 
rainy night, 
obtained really excellent 
at 400, 200, 
film processed 


400 was a little 


on a 
for example, we 
results from exposures made 
100, 50. with the 
for E.l Of these, El 
dark, but very realistic; 200 opened up a 
bit the that had 
more available light than was actually the 


and 25 
200 
giving impression we 
case, and by the time we got down to the 
E.I. 25 exposures we had a beautifully im 
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pressionistic result—hardly accurate, but 
probably the picture on the roll 
Practically speaking, the real amount of 
exposure latitude depends upon factors 
which lie outside of the film and process 


best 


ing and is largely determined by the na- 
ture of the plus the photogra 
pher’s built-in standards for what 
is not, reproduction 


subject 
is, Or 
good color 

Applying the stiffest standards we can 
there can be little doubt that the minimal 
exploitable latitude with a rating of 200 
and the appropriate processing, Is at least 
plus or minus a half At this rating, 


stoy 
a full stop under I to 


vhich amounts an 


E.I. 400 exposure) will nearly always pro- 
the 


high such ex 


vide 
ol 
posures produce 
much darket 


as to be 


good color Dut iniess volume 
available light is f 
tr 
than 


outside 


airly 
ansparencies 
the El 
of almost anybody’s lat 
Working in the 


us considerably 


so very 


200 exposure 


limits 
rection 


tude other di 


gives more ieé€ 
full 
Incidentally 
situations it 


way, and in most cases even a sto} 


overexposure 1S 


in very low-level ligh 5 


is 


possible to intentionally use a one- or 


even a two-stop overexposure to open up 


shadow areas with relatively little danger 

the hi 
nominal E 
of 
than it is at 
more 


washing 
With the 


total amount 


of out ghlights 
SI. 100 
latitude is 


200 


the 
slightly 


distribu 
both 


rating 
only 
but the 
ad out 
exposure. The trouble 
this very fast 
film, and once we expose over the E.I. 100 


rating, 


greate! 


tion is evenly spre on 


sides of the normal 
here is, however, that is a 
color saturation, 


fall off. For 


worthwhile to 


and contrast, be 
gin 
be ise a 


higher than 100 in order to 


to this 


might 
slightly 
limit the over 
exposure end of the latitude On 
most ASA-calibrated exposure meters the 
100 is 125 this 
rating for Super Ans 
100 


reason it 
rating 


spread 


index following and is 


probably a better 
cochrome given normal E.I process 
ing 


In available 


dorn have 


light photography we sel 
the time, or even the necessary 
information existing color 

For this rea 
fil 


as 


concerning 
temperatures, to use filters 
son we made extensive tests without 
tering under light sources warm 
1800 K, and as cold as 4200 K. And, al- 
though these ranged some 1400 
K under, and 1000 K over Super Tung 
3200 K, 
that as long 
the limits 
indicated in the preceding paragraphs, 
filtering just isn’t important. Ex- 
posed under warm light produces some- 


as 
sources 


sten’s color balance of the only 


conclusion we can draw is 


within 


aS our exposures are 


very 


what warmish transparencies; under cold 
light they’re somewhat cool. Where we 
did cross-check by using the correct filter 
we found, in many instances, that the un- 
filtered results were psychologically more 
believable. Of course, this is a matter for 
personal interpretation, and the point is 
that if you need color fidelity there is no 
other tungsten-balanced color film whose 
effective emulsion speed makes filtering 
anywhere near as painless as it is with 
Super Anscochrome Tungsten Type. 
Super Anscochrome, Tungsten Type, is 
currently available only in 20-exposure 
35-mm cassettes. Just before press time 
we learned that 120 rolls are scheduled 
for delivery on March 1.— 
RAPHY 








In and Out the Window 
Everybody knows that objects in 


pictures appear to be located at different 


planes in space in relation to 
edges of a stereo vie ] 
placement, too 


ular fran 


3-D pictures 


how important 


JEU 


expecte { 
window had be 


in front 

picture 

, 

piaceme! } } 

depends on mounting 
in cardboard mounts for 


the type supplied by most 


sing services, the window distanc 


fee Anything that was more than 5 feet 
from the camera will appear beyond the 
» window. Projection mounts come 
hree types with different window 
placement Norma or distant 


place the window 7 feet from the 


With 


feet. Close-up mounts provide 


mounts 


ediun 


mounts its distance 


a window 
distance of 21s 


» feet. It is most desirable 
to plan stereo pictures so that everything 
in them is behind the stereo window, un- 
less you're out for special effects 


When is it permissible 


to show objects 
Any 
might logically be ex- 


closer than the window 
they 

extend 
through 
the stereo window 
The giraffe, his 
stuck out 
toward the 


distance‘ 
when 
pected to 
inward 


time 


nec k 
cam- 
era, is an excel- 
lent example. Sub- 
jects can be posed 
with baseball bats, 
guns, fencing foils, 
and other things that can be held in such 
a manner that they extend 
camera. You don’t even have to plan your 
picture with the subject placed exactly in 
position with reference to the stereo win- 
dow 


toward the 


An error of a foot or two in a 7-foot 
shot can be compensated for in mounting 
That works both ways—you can push the 
subject back behind the window or pull 
him forward through it 
plished by moving the two transparen 
cies horizontally in the mount 

Pushing the films apart moves the sub 


This is accom 


ject back in space, away from the 
era. Moving them together shifts the p 
ture forward, toward the 
films are enough wider than the mount 


cam 

ic 
camera. The 
apertures to provide quite a bit of ad 


KA 


justment with which to work. The 
Realist mounts are the easiest ons 
They 


square, but 


for this sort of manipulation 
the ransparencies 
sliding them from side to sid¢ 

two at hand 
at would gain extra punch if 


have a slide or 
now th 
let part ol the 


window 


you 


throug} 
This adjustment, plus the 


picture come 


ibility provided by normal, mediun 
makes it 


through qi 


close up mounts, 


move the picture 
range 

Wher an’ U ng the i 
through the stereo window? Whenever 


nature is such that it 
through a 


couldn't exten 1 
similar 
\ I 1! real 
life. It’ 


to remembe! 


important 
that 
the stereo window, 
formed by the two 
of the 
mask, as- 


a definite 


apertures 
slide 
position in space, 
It gains this posi- 
tion by stereoscopic parallax—the 
that makes different 
> appear at different distances within 
differences are 
clues we have to the r« 
between 


same 


parts of a 


Yet stereoscopic 
the only 
ship window and scene 
edges of the window cut off the pi 
coming between us and the scene 
presents us with indisputable ev 
that the window than t 
ture. Even if stereoscopic depth clu 
the picture itself try to tell 
scene is inside the window, we refu 
accept them and a conflict is set up 
may recognize what is wrong, or we 
just feel that the 
Comparison of the accompanying giraffe 
and gargoyle pictures reveals this im- 
portant difference. We can bring the 
giraffe’s head and neck through the 
without trouble. As 


shoulders remain outside 


is neare! 


may 


picture is disturbing 


win- 
dow long as his 
so their stereo 
scopic placement agrees with the simple 
fact that they are masked off by the 
bottom of the frame, the picture is ac 
ceptable. Yet if we try to do the same 
thing with the gargoyle we get into trou- 
ble. 
The gargoyle and the parapet on wh 

it is mounted are in about the same plane 
Inspection of the picture 
this at 
transparencies to 


makes us con- 
shift the 


bring the gargoyle 


scious of once If we 
closer, the parapet is going to move with 
it. If we bring the 
window, the 


gargoyle inside the 


parapet will come with it 
and create the sort of conflict we 


ay oid 


must 
since the edge of the frame masks 
it off, it has to stay outside. We can 
manipulate the transparencies to bring it 
right up to the window, but no closer 
Probably the 
window 


easiest way of checking 
looking at 


viewer. It can 


placement is merely 
the slide in your hand 


be measured simply, too. An extra mask, 


YOU 
CAN'T 
MATCH 
THIS 
QUALITY 
AT THESE 


KALIMAR ** A’’ 


At last— a 35mm camera that 
everyone can afford, with the fea- 
tures of expensive cameras. F:3.5 
Shutter speeds to 1/200th 
Double exposure preventive 
device, Fingertip focusing. 


Only $9 495 


Case $5.95 


packed with camera 


lens, 
sec... 


KALIMAR ‘‘B-3"' 


A superb 35mm_ coupled-range- 
finder, F:2.8 lens, Shutter speeds to 
1/300 sec., Single-stroke winding 
mechanism for rapid film advance 
and shutter cocking. New model 
with fingertip helical focusing. 


Only $4450 


Case $7.95 
packed with camera 
For literature, write Dept. PAB3 


Kaliptarlnc. 
1909 S. Kingshipeyepye>>\ St ‘Lpeis 10, Missouri 


In USA: Arel Inc. Chicago 14. Dallas 2. Minneapolis 16. New York 
Pittsburgh 13, St. Louis 

n Canada Anglophoto (td 
In Hawa 


880 Champagneur Montreal 
Mowe Supply of Hawai. itd 354 Kapiolani Honolulu 
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to the one 


mounted, can be 


identica slide is 
Place 
of the 
left aperture want 
to check Note 
where the same side of the right aperture 
falls. If it that the two nose im- 
ages are farther apart than the apertures, 
know the appear outside If 
together, the 
they are 


in which the 
used as a gauge 
across the slide so that one sid« 

falls on the point you 
like the 


28 8 | affe’s nose. 


reve als 


nose will 
they are closer nose will be 
and if separated by the 


same amount as the apertures, the nose 
will appear 1 the same 
Other 


same 


plane as the 
stereo 
checked 


one edge of tl! 


points can be 
Objects at 
be checked 
asily by comparing their images in 
the hand viewer. The trick is to 
then the other while 
observing placement of the two images in 
relation to a side of the stereo 
As long as your 


projected 


manner. 
picture can 
most € 
close 
first one eye and 
mount 
slides are going to be 
with apertures overlapped, the 


stereo window will appear to be at the 
screen and picture placement relative to 
it will be just as the hand viewer has in- 
dicated. 


Pictures of People 


There is one major difference between 
the American camera fan and his counter- 
part in Europe They both take lots of 
pictures, but the American concentrates 
on scenic views pictures of things 

e the European prefers 
We could make 
interesting by 


and 
and places whil 
people 


more 


our stereo shows 
borrowing some of 
this interest in people from our friends 
across the Atlantic. Travelogs, in particu- 
lar, would have much more appeal if they 
showed something of the lives of 
lents in the areas they cover 

The American 


reputation § for 


resl- 


tourist abroad has a 
lacking restraint and 
good taste, often is criticized for belittling 
what he sees in comparison with things 


back home. You might expect this brash- 
ness to carry over into picture taking, but 
it doesn’t. Instead of barging in and shoot- 
ing where he isn’t wanted, he seems to try 
to avoid showing people. 

It takes time to get good pictures of 
people, whether you choose the candid 
approach or work at getting them to pose 
for you. Maybe we're too much in a 
hurry. If you don’t like to ask people to 
let you take their picture, you can always 
choose a likely spot and wait for someone 
to come and fill it. This candid 
tem has much to recommend 
it, particularly in stereo. Its 


along 
shooting sys 
realism be- 
comes enhanced when subjects go their 
own way, unconscious that the camera is 
looking at them. It isn’t just in 
sequences that people merit more atten- 
tion. Study of the exhibitions shows we 
neglect them at home as well as abroad, 
except when we're shooting strictly for 
the family album.—® 


travel 
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THRUJECT SCREEN 


TAPE RECORDERS 
KNIGHT KN-4010 
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STERECORDER, 
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CAPITOL MODEL 
7S0 tape recorder 


er 


STEREO 
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t 


TAPE 


DARKROOM EQUIPMENT 


FIBERGLASS DUCKBOARD is a 
plastic heeting n. th 


corrugate 
ck, that is ava 
‘or further informati 

Inc., 4044 Micl 


‘ 
I 


AGFA RODINAL is a highly 
developer that can be 
‘ 1:100 epending on 


concentrated 
diluted from 
contrast de- 
‘ -0OZ. Size at $1.50, or 
95. Atomal, described by 
Inc., 515 Madison Ave., 


OPW-JORDAN Temperature Contr: 
Valve, which automatically 
Pidaad te eae 

GROVER MULTI-PRINTER, ; 


beer 


MISCELLANEOUS 
CONTINENTAL LABS., Ihox 44, S 
cisco, teports that it I been author 

America to pre - gfac 


eche é 


mov 
olor print 
oa h 


ear 


ACCURA CASSETTE fo: 
offere by Spirat Im 


CRAFTSMAN 
CASES, 285 Jay St 


MARSHALL COLOR CHART, identifying 


Co., Ime 


ree é t 
ents from John G 
Dept. CC, 167 N 

nm it, &. 3 
ADDACOLOR tral 
bindin nti licle ire 
tended to soft glare 

Made ) gelatin they 
come in sets of 24, at $1 for the 2x2-, $1 
for t Manufacturer 


6268S Romaine 


exposure 

he 2%44.x2%4-in. siz 

au Bertz Specialties 

Holly d 
NEGA-FILE NO. 350-G-00 is a hardwood f 

that stor si-exposure rolls of 35-mm film 
i-Tubes The newative 

umb-cut glass- 

Tube, with pro- 

» 350-4-00 has 

Price, without 

0-A-00 is iden- 

I i-Tubes. Price 

Negn-F Co., Box 405, 

is the manufacturer.— te 
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PHOTOGRAPHIC MARKET PLACE 


FREE 


NEW, 1958 EDITION, 
PHOTO BOOK CATALOG 








Hundreds 

of re-orders 
prove our color 
prints are 
finest at 

any price 


We do confidential 
work for 
Photographers 


P.O. Box 1 9645 -F LOS FeUZ STATION 
LOS ANGELES 27, CALIFORNIA 


ITS THE “FINISH THAT COUNTS 


CAINACOLOR 


FINISHED LIKE FINE PORCELAIN 


PRINTS 


MORMAL 3 DAY SERVICE 


CHINACOLOR 


MINIMUM ORDER $1.00 


LABORATORI 





Here’s How to Get the Best Buy Safely! 
| Am a Professional Camera Buyer. 


. 


CAMERA BUYER, Colchester (8, Connecticut 











FOTOLARGERS 
|rxon $19.95 


Professional results 

at the 

possible for fine, pre- 
; cision made equip- 
ment. Only low price 
enlarger offering full 
line of accessories 
such as condensers, 
copy back, copy lites 
Write for Free Catalog counterbalances, etc. 


TESTRITE INSTRUMENT CO., INC. 


135 MONROE ST., NEWARK 5, WN. J. 


lowest 


price 


No Enlarger at Any Price 
Will Make Better Prints 











COLOR PRINTS 


We pledge TOP QUALITY plus FAST 24 hr. 
service. Electronic controls and numerous 


quality checks insure continued SUPERIOR 
work. 


Print size 22x32 4x5 
Price each 25 50 


5x7 
1.00 


8x10 
2.00 


Save time and C.O.D. charges—remit with order 
(minimum order—$1.00) 


COLONIAL LABORATORIES 
1329 Milton Ave. Pittsburgh 18, Pa. 














INTRODUCTORY OFFER 
_geIRST ORDER ONLY 


COLOR FILM % 
PROCESSING STANDARD OFF 


45‘ 


KODACHROME MOVIE Fit 
Simm roll 75c én $17 


KODACOLOR 


(prints 25¢ ea.) extre 


~ KODACHROME 
ANSCOCHROME or 
EKTACHROME 


8 mm mag. 55¢ én 


Send your film to us now. Write for FREE 
MAILING ENVELOPES and low price lists 


EASTERN COLOR STUDIOS suoccrorr conn 


March, 1958 


"—150 East 34th St., 


DOES 


MONT ieee 


for Bargains 


a it — $22.00 
neg Ay 3 COnaUesT TRIPOD , i4 97 
. 3.42 
iat Ded9 

1.49 


g 

STATICMASTER ws 
Reg. $4.95 

ARGUS PREVIEWER, 
Reg. $7 

GE MASCOT it EXPOSURE 
METER 


Brush, 


Order by Mail Now and Save 
fase Include Sufficient F tage with ¥ 
€ Otherwise Balance Will Be ¢ 


DUMONT GAMERA EXCHANGE 


Dept. 93, New York 16 — 





MM 
HI-SPEED 

COLOR 

NOS oeeter 


by gt Sans fresh 
HROME with 

onda poet date 
— plus ASA 64 PROCESSING 
and MOUNTING for your 
high speed COLOR action 
shots. Not only do you 

get the finest quality 

and fastest service — but 
you save money as well! 
one ego or money- 

r today for this 

HI- SPEED "COLOR BARGAIN! 


HI-SPEED COLOR LABORATORIES INC. ! 
P.0. BOX 1955, GRAND CENTRAL STA., N. Y. 17, N. Y. 


including 
the film! 
$195 


only 


MOONGLOW COLOR PRINTS 
— setae Printing 





$s 25 
50 « 
+ 

8 


a 
a 

a 
ea 
ea 
a 
a 





s 10¢ each 
er $50 90 


COLOR FILM PROCESSING 
: mS eee 7s Mtd 
$1.25 mta 


20 Ex $100 Mta 5 Exe 

120, 127, 620 $ n eeves 

Kodachror 

20 ring $1.35 mt $2.35 Mtd 
Y to 35mnr COLOR SLIDE +t agaa 

1-9 "206 ea 10-20 17¢ ea -50 is¢ ea 
INQUIRIES FROM om PORTRAIT STUDIOS 

wet MED 


MOONGLOW COLOR PRINTS 


P. O. Box 75622. Sanford Station 
Dept. P, Los Angeles 5, Calif 











COLOR 
PRINTS 


AN Orders Returnee te Clone 
ANSCOCHROME & EKTA- 
CHROME roils processed — !20 
620, 20 exposure 35 MM (mtd) $1.00 
a ge eer — 20 exp. $1.25 

duplicates 20c each 
KODACOLOR C processed 90c 
roll. Prints 27¢ each, 5x7 * 25 
8xi0 3.00 
Minimum Order $!.00—No C 5 D $1.25 


ACME COLOR PHOTO LAB. 


Box 6025-C Minneapolis, Minnesota 


50¢ 


COLOR FILM Color Prints 
2/4x3'/4 25¢ 
3 


PROCESSING pris ase 


Ansco, Anscochrome 5x7 
Ektachrome roi 
20 Exp. 35mm 16x20 
Mounted, Roll $1.00 | 
120, 620, Roll $1.00 | Minimum Order $1.50 
| No C.O.D. 


Slide Duplicating 25c ea. 
orb de). Bi ee) he) ai eer 
CALIF. 


BOX 36536 LOS ANGELES 36, 


— 


Low PRICED 
COLOR PRINTS 
2'\/4x3'/4 


Ax5 


COLOR 
PRINTS 
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r—§-T-R-E-T-C-H YOUR DOLLAR!— 
ALL MERCHANDISE BRAND NEW! 
PR ii METER & CASE, Reg. $34.50 $23 i0 
spe ai ' 
No ANSCO CHROME EASY LOADER KODACOLOR ROLLS 
. 8x 20 Exp. Rolls Special 1.35 pn an MAILERS. EVELOPED & PRINTED 
GRAPHIC 4x5 RITEWAY FILM HOLDER 8 exp. roll 
Reg. $4 .. Special 3.35 engl 12 exp. roll 


16 ex roll 

ILFORD HPS 120 { 99 Returned Ist Class REPRINTS—each 

First ... in 1951! Reg. 60¢ each Special 5 for KODACHROME MOVIE FILM 8MM & 16MM 
Still ... the leading hypo-neutralizer! 5x 7 STAINLESS STEEL TRAYS 2 50 po fl “ae ee ee oe: ae 
Why not buy the patented original .. . Reg. $1.75 each Special 3 for 


— & WHITE ness seven Sree & eens 
the hypo-neutralizer that others copy? Gréer oy el Now and Seve 8 ex oom 


ant P 12 ly 5 65¢ 
16 exp. 85¢ 








t y 
« ‘Ww rh ie ‘ OD 


BROWN-FORMAN INDUSTRIES DUMONT CAMERA EXCHANGE 


LOUISVILLE 1, KENTUCKY 150 East 34th St., Dept. 93, New York 16 
Take the Waiting out of Washing Professional Color Processing Cut Your Movie Costs 
— Processing Prseessing Up to 50%! Use Bulk 


& Film nly i 
Put pleasure in your Anscochrome, Extachrome = Film and Do-It-Yourself 
picture making with 15mm (20 ext $3.35 = 


iy 35mm (20 exp.) mi 338 aid Si IT’S EASY WITH THE 
Edwal HYPO- *s . aD} DELUXE CINE REEL 


























Super Aneccmreme 


ELIMINATOR iui 


CONCENTRATE Kodachrome 
Smm 0 exp mounted 


Cuts washing time of film to 5 alin inka 18 the 

; Sheet Film (4x5 or smaller) NA Punemicats. Fane ‘$24. 50 

min., prints to 10 to 20 min. even Nothing ¢ but add} ORDER Now! SATISFACTION 

in cold water. Makes your prints Custos n-quality processing by the very same color experts that water! It's ae eimple se GUARANTEED! 

and neacotive m t ros rely on —-NOW availabie to all who demand the very best - * 
d Gorves permanent. a processed color film returned within 48 HOURS, ppd. ist 

ass. FREE! Foolproof Mailing Bag 





Write teday for FREE S4-page book - 
fet om Bulk 8mm and i6mm Film, 
Home Processing Equipment and 


fe for Moree G Supplies! 
kurshan & lang Service ne TP Skee enb S| SUPERIOR BULK FILM Co. 
ATRL TRACI | 10 2.45 st.ncv.17 Dept. Pa erence, | [LEMEMY e: 


NEED CASH in a WANTED: INVESTOR |. ewe COLOR 


(94c West of Rockies) 


440-42 N. Wells St. Dept. 
Chicago 10, 2 eS 




















Old establ ishec | — rraphy agency plans 


? expansion yroduction of stock olo 

Hurry - Get a Loan on pictures n proven Iuetio Seeks capital | PRINTS 
. n units of $5000 to 850.000 ith or | 

Your Camera or Equipment without services. Ample references fur- 

Don’t sacrifice your pet camera in a forced sale nished. Strictest scrutin nvited. Box 463 x COLOR PRINTS € 

or poor trade! Simply send us your idle equip c/o ——— | a - atta 366 Madison | 

ment and indicate how much desired—any Ave., - Vi (from 35mm only) ase 

amount of $5.00 to $5,000.00 


Color Prints from * 
Only exclusively photo finance house in U.S.A. 35mm to 4 x & tg COLOR PRINTS 


© Speedy same day service. 2% x 31 25¢ 11 x 14. .4.50 ea. 
® Lowest legal rates—Two years to repay. Watch These Pages | 31%, . ar c PROCESSING 
© Licensed by Comm. of Mass. Boston Lic. +479. Sx 7 : COLOR 


Write for our latest listing of unredeemed new Every Month 6 x 10 ¥ S Anessehrome, 


16 x 20... 
and used cameras and accessories at wholesale 2ane 20 exp. mtd 


e i 
and below wholesale prices for Unusual Values in Color Slide 120-6 Trou 


Duplicating .ea Min. nae 1.50—No C.0.D. 
Special rates to photo dealers. 


PHOTO FINANCE CO. Photographic Equipment, SUNSET COLOR LAB 


373 Washir » St., Bos 8 Hancock 6-5231 


a petster Centers of ‘Brokerage Experience." Supplies and Service Box 46415, Dept. P- Los Angeles 46 


MM MC m FILM DUPLICATES [BR=HIGH=SPEED » 
SPECT AL OFFER 4 } 8mm or 16mm MOVIE FILM ANSCOCHROME SUPER ANSCOCHROME 









































16mm REDUCED to 8mm 
DON'T DELAY, SEND 8mm ENLARGED to 16mm ga a: 
oa 


6 Assorted Subjects For $5.00 Sakai COLOR or BLACK & WHITE . 
CARTOONS - COMEDIES - THRILLS - TRAVEL - SPORTS - ANIMALS | eloped, Tc. Fine r 
MOVIELAND FILMS, INC. 16121 SHERMAN WAY DEPT P3 | FILM SERVICE LABORATORY j — SATISFACTION 
SMEAK PREVIEW CLUB) VAN NUYS, CALIFORNIA 5307 Ft. Hamilton P'kwy, B'klyn 19, N.Y. LEE-JAN COLOR LAB., $303 S. Kensineten, 


| 
BB. POCKET PHOTOLOG | 164 CLASS guy Ist CLASS mu | 18 CARTOON SLIDE TITLES 


} ~ Your films expertly processed and mailed to yee, fret class | 4 % only $3.95 Postpaid 
if € 60¢; 12- 


xposure r 








mm fine ; E 

Ss: 36. PR oss wile New, humorous full-color 

+ feprints Ge eac | prints custom made in slides for every situation 
jumbo size included in Headliner Title 
Most Careful Ektachrome processing of 120, Pak Add extra spice to 
620 film- =e 00 your shows Perfect gift 

r local de 28-ennee mounted, 35mm.—$1.2s. ; for the slide fan 
r r 826. 127 "meunted—6s 10 . Sample sitide & tist 2S 
HOUSE OF NAPIER Send for free mailer. J 


tg FIVE STAR PHOTO LABS HEADLINER PRODUCTS 


P. 0. Box 422M, Pasadena, Calif. P.0. Box 96-F Staten Island 10, N. Y. ~ __.—  P. 0. Box 602, Kansas City 41, Mo 


Au tometioatt " a" 
Cropping—filter Changes—Balancing holds film ee if, e MIOPLEX ¢ multiple 


strips 


America's Finest B ANSCOCHBOME HEADQUARTERS! | Z —“ oemggel 
mm xp.) Factory Ansco ome , | - 4 
. se OR Notched Film 35mm (20 Exp.) Developed a <5 one exposure, +4 
a » 


wints on 8x1 
& Mounted Me 
THE ULTIMATE IN QUALITY WORK oly $1.10 only “75 ¢ 
2%ax 3%. .$0.50 5x 7 Mtd. . 2.00 INCLU 69 0G8 COHIAGE & OM As : a save ele 
ee ee 8x10 Mtd. . 3.50 Gs. Rol , :p 1 : . — 


AME A = ; - 
P.0.Box 6618, Dept.P PULTUN ExcHance or “wee wreehere 


. . ‘ hur 
CUSTOMCRAFT Washington 9, D. C. 148 FULTON STREET NEW YORK 38, N.Y = ‘ mr. ura. co. 


Box 79, O-P, B’kiyn 23. N.¥ 


Popular PHOTOGRAPHY 
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PROCESSING OF * 


KODACHROME{ socio 














4 4x3 4 
“Valued Shots Deserve Our Care”’ 3x41/; 40 8x!0 


0c COLORVER STi Miy ANscHRoME aie te 

PRINTS e AUG EKTACHROME A P iain 

2¥2x3¥2 From your 20 $1 ——“y processing... perroll 19° 
exp 


! | (Including the new high 

transparency! 75¢ | speed yet i & 
4x5—50¢ 8x10 _36—1.75_ 75 | Ektachrome) 

5x7—95¢ |-1.95 Bmm mar m 120,620 dev | FAST QUALITY SERVICE 


a ve ; r i is é tit DEY ér “ A op c 4 ' 3° 
3¥ox5...40¢ = Te 35mm (20 exp) A Trial Will Convince You | "erent transparencies site KODACOLOR PRINT ? 1 35mm DUPES | 
j dev & mtd ¥ 
White Border AU Tarr am) >OY: ALOR . - : : : . : : . — 
CASTER COLOR P.O. BOX 43, GLEN OAKS BR., Dept COLOR PHOTO PER Stipe] 


Se : a 
@Po BOX 30a. NEWARK 1. N. J. FLORAL PARK. NEW YORK P_O.BOX 1605 + WASHINGTON 13. D.C 


6" 150mm f2.8 Se ATTENTION CAMERA FANS 


= World's Fastest 16mm If 
; 6” Lens! 


NOW ONLY 




















you are interested in getting 
good pictures on your vacation, 
your best buy is a 


size 2'/4x3'/4g each 
$QGo0 | _FAST SERVICE THRU THE LENS TOUR 
| 4x5 Size Yax4'/o, 45c | 5x/,90c ea For details on our program U.S. and 
$235.00 Value 50c Ea. ea Bane Se. Uae Dut foreign tours write 
QR -.4 2 Lot THRU THE LENS TOURS 


I T ts teed eve 
a oda « " H Viewhnder $9 5 Case EE VALU-COLOR Dept. P, 4344 Laurel Canyon 
S20.30. Delis nib LE gave — TOP VALUE i j i i 
CENTURY PHOTOGRAPHIC EQUIPMENT CO. | SATISFACTION P.O.Box 534 Oakwood Studie City, Coliferaie 
10659 Burbank Bivd., Dep rth Hollywood, Calif 24 Hr. SERVICE Los Angeles Calif. 


FR EE Kou veloping || HALL R OTTO 
K achrome De e op n e SAME SIZE-—-ENLARGED—REDUCED—48 hour se 
« oh i of ne fast (ASA Se) a ed ~ * ‘ 1 
or cach roll of our new fast (ASA SO) guaranteed . 35 mm SLIDES 20c ea. ; 1.5 No 
a Wu ‘oe pF kodachrome FREE - STEREOS 35¢ 32a 6 for $1.00 rte 'y ry 3 . 
Your check or money order must be enclosed in e 10 for $3.00 20 tor $2.75 ‘7 2 
your kodachrome box. (8mm roll $3.00, 100’ 16mm Sal 6. 
roll $8.50.) Within a few days you shall receive your | @e Reductions-Double Above Prices « | 


noenene rome developed pilus a roll of our new color 


camera him which imeludes processing | eRe ESPs | PRINT FLATTENING SOLUTION 
SUN FILM CO., 200 W. 57 St., New York 19, N. ¥. BB 2407 Tratman Ave.New York 61,N.Y. IDEAL FOR COLOR PRINTS, TOO. 
MOVIE FANS NEW! WHOLESALE SPECIALS 
8mm and 16mm DUPLICATES WEDDING ALBUMS 


All Manufacturers—All Agencies 
16mm Reduced to 8mm ° 8mm Enlarged to 16mm 
Re 16mm 


ductions & Enlargements based on 16mm ft. WHY WAIT? Immediate Delivery! 
Min. charge $3.50 fer each type of work.) Dealers Professionals. Drug Stores. Appliance Concerns 
: Ge ft. REVERSAL PROCESSING | ete.—Write on Business Letterhead for our 
16mm x 100 ft $1.00 SPECIAL P oreonar 
. ae ft. = = So ft +4 ” HIC 7 oo BULLETIN 


Send $2.00 fc r saree 
a EE es Bk Eas assortmer DUMONTS 34th Street CAMERA EXCHANGE 


JOSEPH ROBIN 
COMET FILM SERVICE P. 0. Box 447 Great Neck, N. Y. 262 We'22nd St. New York rene wa. oso | | a 


8mm and 16mm DUPLICATES Automatic A. Developing Tank [= SUITABLE FOR MAGAZINE COVERS, 

16mm REDUCED to 8mm + 8mm ENLARGED to 16mm e Processes up to 400 Ft. : CALENDARS, ADVERTISING, ETC. 
COLOR or BLACK and WHITE . a 2 Movie-oX Ray—M lero looking for 4x5 of larger. Children, anim 

Ts Portabl s sports, landscapes foreige 

Sere See oe : By Toph ma at high grade Yeager 

| @ Uniform Density Assured nscseagntcar ape cdbon. <natnenga- 

FREE SAMPLE TITLE Give Dealers Name te sae L—} also available Cc '@] L '@) w Please enclose stomped return envelope 
e Guaran HOSTAL 

U.S. PHOTOGRAPHIC EQUIPMENT CORP. SES Sicine tor Feeo Ulterevere. RANSPARENCIES Appear nay: - 

442 ROGERS AVENUE + BROOKLYN 25, N.“Y Micro Record ger 545 5th Ave., N. Y. 17, N. Y. 




































































YN Or Vv SAVE MONEY ON TITLES! 








‘ UJ 25 years experience gives us the know-how to make 
professional quality MOVIE and SLIDE TITLES at 











else LOW cost. Wide variety of backgrounds include USA 
satenmon encn weeate" ben us! . AL pb er Pg he “rere plain oe wording 

t ? 4 ? * Ss ourse 
Pines ron reo ergest Selection of Portrait Albums. mber tinting free ee for yourse 


Films fine grain devel ped, Photogr Discount FREE New Folder PP FREE samples, catalog. Write now! 

va + ad t« pr noel —— Enla P< tu 

6 exp. ‘pape 1.50. D ouple weikht portrait. pa- . e £ 2 : @ ALSO: Opaque Trailer Flim for 8 or 16 MM. 
sy St as = ay service. New be 


Boag = I ant TITLE-CRAFT, Dept. P, 1022 Argyle St., Chicago 40 
eS TACROSSE "23. WISCONSIN . 7 vi 6 


HENRY’S CAMERA CORP. || “COLOR PROCESSING 

MAIL ORDER DEPT. PRINTING 
will meet and beat any EKTACHROME. ANSCO & ANSCO CHROME PROCESSING 
PROCESSING — Ektachrome., Anscochr NEW YORK PRICE _- aacaanteaacnenntene sine 
120, 620 $1.15; 35 mm. mtd ee) on new merchandise A 2 bart —s eg is 

= - = — 273 Santa Monica Bivd 

PRINTS 8x10 $3.00; 5x $1.50; 101 W. 8th St. Downtown Los Angeles HOllywood 4-7531 

117. Glean Street, Yellow Springs, Ohio Every inquiry will receive our prompt courteous attention Hollywood 46, Colif Dept. P 
March, 1958 
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PHOTOGRAPHIC MARKET PLACE-continued 








8 exp. dev. and 1 Jumbo 
Album Print of ea. 40¢ 
12 expos. 50¢ « 16 expos. 70¢ 
35mm 36 exp. fine gr. dev 
MAILER and jumbo prints $1.25 


ON REQUEST FAST SERVICE 


_ FOTO, 80x 36-73 


PARKSVILLE STA., 
BROOKLYN 4, N. Y 


FILM PROCESSING 


ANSCOCHROME °¢ $1.0 


35mm, 20 Exp. Mntd. :$I- 
828, 8 Exposure Mntd. 
127 Super Slides. ... 
120-620 


24 HOURS in a 


Laboratory 


Five 214” x 31%4”".$1.00 %& Five 5” x 7” $ 

Five 34%” x 41/2".$2.00 % Five 8” x 10”.... 
DUPLICATE COLOR-SLIDES 20¢ each 
COLOR SLIDES from KODACOLOR 


35mm Mounted 35¢ each. $1.75 Min. Larger Sizes Available 


DEVELOPING OF KODACOLOR 70< 


— from KODACOLOR — EASTMAN COLOR 
2x5 30c, 5x7 8x10 $2 
P Andee Order $1.00, California jon add 4% Tax 


MULTI-COLOR Film Co. 
Box 54, Northridge, i 


20 EXPOs 


36.6 


KODAK TRI-X SUPER XX 
NEW PLUS X, A.S.A. 80 
20 EXP.—30c Ea. 36 EXP.—50c Ea. 
NEW EKTACHROME or ANSCOCHROME 
A.S.A. 32. 20 Exp. $1.50 4 for $5.50 


ANSCO COLOR A.S.A. 10 
20 Exp. $1.25 Ea. 3 rolls $3.50 


ouR GUARANTES- You must get results equal to 
factory packed or money refunded. Please add 
10¢ extra per order over postage and packing. 


EASTERN PHOTO LABS, Dept. "A" 
1405 N. Charles St. Baltimore 1, Md. 











ROCHESTER Pore Color 


A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 
2Y%ax 3M 3%ax 4% 5x7 
25¢ 50¢ I 


5 ter $1.00 | Ster $2.00 | 5 fer$ 4,00 


Rochester pnoro coror 


BOX 1623 * ROCHESTER, N.Y 


a] F 0 f 
{Weartifu 





from your favorite positive wranmarencies 


RODACHRONE. ANSCOCHROME or EKTACHROME 


$. | 8x 10. $2.00 
1.00 | 35mm duplicates -25 
rocessing, 20 exp. Kodachr 1.50, Ansco & Ekta 1.25 
r Anscochrome Exposure Gu ide plus our 
2 complete rf print and color film proc: 
® essing p 


COLORFAX LABORATORIES - INC 


1160-P Bonifant Street « Silver Spring, Maryland 


10 COLOR SLIDES S 
AE LT ae D.C. 


Ten views of Washington at its 
n colorful cherry blossom 
A terrific bargain at $1.00 
sts of other Slide Sets and 
Subject 


best - 
time 





ent with order 


SLIDE Co. Box 1031, Canton, 0. 
COURSE ON 
“CALENDARS AND COVERS” 


Learn how to shoot calendars and covers that 

sell for big money. This unusual course, by E. 

Wynn, is illustrated in color, by America’s top 

photographers. For full information: Write to 
AMERICAN COLOR COURSE 

Box 46026 Hollywood, Calif. 











COLOR SLIDE 
DUPLICATING 


35mm Mounted 
Finest quality, sharpest reproduction 
West »s! color de duplicators 
Quality Cotes Padang ne ee Available 
24 Hour Color F hrome, Ektachrome 
STED « ° p HOTO 
7610 Melrose Ave.—Dept. P + Los Angeles 46 « WE 6-0658 








FPG has the 
WORLD’S LARGEST FILES 
of Stock Color Pictures 
for 
Advertising & Publishing 


FPG Now at 





Now-see how to save 

hundreds of dollars, 

get more fun out of 
High Fidelity! 


“N aes = 1958 
NCW EDITION 


sige. 
GUIDE and 


* 164 Pages! 














325mm FB 


TELEPHOTO 


LENS wt. 8 oz. 
For EXAKTA, PRAKTIFLEX 
PRAKTICA and all 35mm single 
lens reflex cameras with focal plane 
Gives 6'.X magnification not 2X. No vig- 
Price $10.00 postpaid Satisfaction guar- 


shutters 
netting 
anteed 
“NAME CAMERA FOR LITERATURE AND PHOTOS” 


HOLM & JAMER, MANORVILLE |, N. Y. 











KODACHROME and Kodacolor 
Processed by KODAK 


Confidently mail exposed film di ger rem, 
ilm direc 

to PHOTO Town, you're sure of high- oy MAS 

est quality, and the convenience of its return to 

your mailbox. Write for mailer, and discounts on 

Kodachrome, Kodacolor, Ektachrome, Anscochrome 

film & prints. Enclose 3c stamp. 


PHOTO Town, Inc., Box 595, Rochester 2, N. Y 





110 W. 32nd St. 
New York, N. Y. 
VARIABLE SHUTTERS 
and Automatic Dissolve 
Attachments 
for ALL BOLEX 
Hs CAMERAS 
eal wer to fades, lap 
i controlled hut- 


peed d for free in- 
at © booklet 


PELLEGRINI- PIEK 


1545 Lombard St., San Francisco 23, Cal 





GUARANTEED FRESH DATED 
SAFETY FILM 


Seren ANSCOCHROME rasa —_ 
2 roll with pre g and mounting 
ANSCOCHROME bg | a RELOADS 


With pr 1 poll 4.08: 5% 
ARROW CAMERA EXCHANGE 


S Centre St Hempstead, N. Y. 











* Hundreds of 
Pictures! 


ACTUALLY 3 BOOKS IN 1 


1. Improving Your Hi-Fi. How to use tone 
controls. How crossovers work. Ways to 
boost speaker performance. Why you need 
loudness controls, how to add them. How 
to add extra speakers to your rig. How to 
add a spotlight with presence control... 
tricks of accenting the middle sound fre- 
quencies. Effects of variable damping in 
amplifiers. How to check your phonograph’s 
pickup and keep it working at peak effi- 
ciency. Ways to check a stylus. 


2. Tape Techniques. How to get the most 
out of tape. How to keep tape in top shape. 
How to tape programs directly off the air 
. Step-by-step instructions and pictures. 
Expert hints and shortcuts on making good 
tape recordings. How to check a tape re- 
cording head to ascertain alignment. Com- 
plete guide to tape splicing for interesting 
effects. 
3. Getting Into Stereo. What stereo is. 
Latest advances. What the different stereo 
systems are. What stereo equipment is avail- 
able. How to add stereo to your present rig. 
Merits and drawbacks of different systems. 
What they cost. Tricks of the trade. 


On sale now everywhere 
ay Only $1 


Popu af PHOTOGRAPHY 





SUPREME IS YOUR PHOTOGRAPHIC 


With your order for $5, or more ask for] 8 x 10 Enlarging Paper 100 sheets 


FREE oi of 35mmx36 exp. MICROFILE 


8mm & (6mm B&W MOVIE FILM 


Guar. ¢ 


S.W. white lustre gloss 


#2 and #3 2.99 





ill! Jan. 1959 © Processing Included 


j TYPE itor 6 tor é ' 
3.29, 6.39,11.29 
4.49| 8.39\)16.29 
§.69 11.29 22.49 
5.89 11.69 22.39 
7.49 14.49 28.29 


Super * 

Super AA 
Super * 

Super * 

Super X Sound 





1 3.79)25 tor 8.49 
r 2.79 10 for 5.29 


3for 2.79 





Ww 





tor 13.99 | 





35mm x 100’ SAFETY FILM 


Super 


Panatomic-X 


Ansco 


' 


Infrared, Microfile 


Guaranteed till Jan. 1959 


XX, Plus-X ) 


Supreme 


5.39 





KO 


Bantam 828 
1956 Date A” 


Outdoo 
Indo 


5 for 3.99 


Proce 
Inel roe 


E.K 


DACHROME [| KoPY Kat 


AMPRO Iémm 


SOUND PROJECTOR 


la 


Value 
$475 


35mm Bell & 
Profession Howell Eyemo 


al Movie Camerg 


6” 14 
Eymax 10 ePhoto 9.99 
Lenses 3 a elep $4 
19.99 


Special Purchase! 


SALTZMAN ENLARGE 


| 30 WAA (Air Force B-9 


finn rin QO 


mole Coldiite fluorescent ta 
x 10 nme 





16mm x 100’ SPECIAL! 
1957. Microfile 


oF Orig. pkg. 35mm x 36 


6.95 ea. exp 
3 for 20.49 | | jo, 2% 





4 
5 7 
8 0 
8a 10 
8x 10 
Ox it 


34” x 200’ 


Varigam or Varaloid °v*",::' 
, 
x 
x 


Paper Dryer 
10” wide Motor Driven 


A-10 Electric Film & 
e For drying re 

Bis” tong 
e Warr filtered a 
o Fully y 
master hanics 


top p mance $1,290 





DWGL 200 sh 
DWGLorOWSM 200 sh 

SWGL 200 sh 
SWSM 
SWGL 
DWSM 
SWSM 
Res. Rapid 


100 sh 
100 sh 
100 sh 
125 sh 
| Roll 








ENLARGING PAPE 


KODA 


&x10 
8x10 
Rx 10 
&x10 
10x10 
lixl4 
11x14 
40° x30" 
40° x30" 


944 °x200' 


C0 


Size 
4x5 
5x7 


7 9x7 bg 


8x10 

8x10 

8x10 

Rx10 

Rx 10 be 
10x10 
10x10 
lixl4 
10x20 
ISx22 
1 49 °x2 
2 ‘4 “x2 
8° x300' 
9 '9"x20 


ATT.: 


Guar. till 


Jan. 1959 
BROMIDE © HALOBROME © CYKORA 
Type Quan. 
DWSM 00 sh 
DWGI 
SWGl 
DWSM 
DWGI 
SWGIl 
SWSM 
DWSM 
SW Brovira 
DWSM 
DWSM 
DWGI 
SWGI 
DWSM 


NTACT PAPER Sue" 


KODAK @ HALOID @ ANSCO 


Type Contrast; Quan. Price 
SWGl #3,4.5 300 sh 
SWGOl 91.2.3 |200 sh 
SWGI #1,2,3 250 sh 
SWSM 41.2.3 200 sh 
DWSM 41.2.3, 100 sh 
SWGI #1 3 144 sh 
Ad Type , 250 sh 
Reflex Copy 200 sh 
Document #2,3,4 144 sh 
Resisto 2,3 250 sh 
SWGI 0.1,2,< 0 sh 
Resisto 41.2.3, 
Ad Type 
Dir. Pos 
Dir 
SWGIl #2 
SWGal #3 


Contrast Price 


Vw eB eneweereawnu 


1 Roll 


» 


$4 


100 sh 
100 sh 
2 Rolls 
2 Rolls 
| Roll 
1 Roll 


PHOTOSTAT USERS! 1956 Date 


wn’ 
nv)’ 


Pos 


ny’ 


HALOID RECORD PAPER, GRADE B 


18°'x350° 


per roll $23., 10 for $220. 


MORSE B5 
FILM DEVELOPING MACHINE 


aw 159” 





Request 
your copy 
of our new 

16-page 


4x5 
Catalog 


100 sheets 


MARKET PLACE 


With your order for $5 or more ask for 
FREE roll of our Super-XX film 
Specify 127, 120 or 620 





EKTACHROME “B” 


1957 Date 
10 Sheets 2.29 


Guocranteed till 
Jan. 1959 
QUAN. PRICE 


35mm COLO 


nm 0 Ektac ome Day 
Aer ASA 32 lr 
FREE: 6 empty Cartridges with bulk film 
li gal. Ektachrome Processing Kit eee 


ROLL FILM 


SIZE TYPE 


$2.50 





Color Wh ite 


e Black & 
ara ' 


aranteed ti 
Jan., 1959 
QUAN. PRICE 


2.29 
2.99 
3.29 


Super XX lor 
tact Aer t 
ASA Or 


35mm x 100’ 


Guaranteed fill Jan. 1959 


® PLUS-X ASA 80 319 each 


@ TRI-X ASA 250 
"$.39 


Fresh KODACHROME and ANSCOCHROME 


In original mfrs. packages @ 1959 Date 


Ek rome 








Sizes Kodachrome Anscoc 


| 
| 3 for 4.59 3 for 
| 
| 


hrome 


3.69 








3 for 6.19 





95 each 





| 3 for 5.99 
3 for 9.19 
included 








Processing is not 


AERIAL CAMERAS 


Like New! 
K-20 ~ 


r 638 

s wit 6 
5 x 

2-filters 

for car a 


7” 2.5 Aero Ektar, 24 rolls 99.99 


Sup. XxX S57 date, & case LIKE NEW 





y guaranteed 


Brand New! 
Lowest Prices 
a 35mm 

ires WHiL 
Yashica “A 
Yashica “cn 

with case 


Latest Models! 


+ +» Anywh ' 
and Reflex Guna 
fi 9 lens, S 78 95 

23:25 


Ww /case 
» With case 


9.99 » Semi-auto., 





AERIAL FILM 
20’ Super XX 


Outfit 


me XX 
Super XX 


x390' Super XX 





and Proce Pan 


1ix 
Comm’! Ortho { 


In original carto 
ad 


CUT FILM 
100 
6.49 


50 sh. 


Aeroflex Developing 


SPECIAL 


Cary 


Yashica “LM 
meter, w /ez 
Yashicamat. ac 
ease F 


w/built-in 


automatic, with 


35m i 
Argus 300w mm atide Projectors 
Argus 300W w/a 
and case 
Airequipt Sii 
above 


Bell & 


auto changer 
de Trays for 


for 


8.75 





tras 2.99 


Par Brand New! 8 x 10 


3 for 1999 


Grofiex 
Holders 


| 20 sh. 
f 3.29 


ixi4 





General Electric 
Projection Lamps 


T4267 


16mm pop Watt _for 


Projectors 


3 for 519 


nt 


6 
Howel 
Wilshire ve 8mm Mo 
Onterey +25 
Companion 
Bell & 
Montere + 
Super Monterey + 253RX 
ntere #253 
500w DeLuxe =253R 


Regent Deluxe = 


vie Cameras 


f2 
f2 


500Ww 

Y, 

122LR 

; 33mm Voigtlander 
case > “Synchro 


Prontor 
Prontor 


44.95 


f2 
50mm, Synehro 





MORSE 


8mm-16mm-35mm 93 
FILM DRYER 


> © Rem 


8°x200’ AERO 
ENLARGING 
PAPER 


fi, 2, 

or Variga 
Each from gered 
imto 240 s 
8x10 


oves water In 
utes 


uts 
heets 


Case of 20 
85.00 











BROAL 
' 


Compur, w/case 


Supreme's 
GIANT 
Catalog 

of cameras 

& Supplies. 


169.95 





PLEASE 
INCLUDE POSTAGE 


MINIMUM ORDER: $5 
Merchandise is guaranteed U.S. 
Surplus, unless otherwise noted. 
Export and wholesale inquiries 
invited. Include 25% deposit 
for C.O.D. orders. Minimum 
C.O.D. order: $20. 


URA 4 


y 
‘Nustrated 


» 10¢ 


aia P, 


THE WORLD'S LARGEST SUPPLIERS OF FILM AND PAPER AT REDUCED PRICES 


March 


1958 








UNBELIEVABLE FILM VALUES 


BULK FILM SPECIAL 


B 1 New Daylight Film Loader 


gat 


irtridges 


y $5. 95 


PHOTOGRAPHIC 
ENLARGING PAPER 

100 Sheet Packages 

Contrasts 1—2—3 
SW DW 
$1.29 $1.59 
1.59 2.09 
3.45 4.00 





VARICAM 
$1.29 


— COLOR IN BULK 
m r Te minimum order 5 
n camera spool $1.25 
on camera spool 4.75 


AVAILABLE IN 8mm and 16mm 
THE FOLLOWING FULL VERSION REELS 


approximately « ft. an mr 
a x 4 ft. each ree 








“Charlie Chaplin Comedies—1 reelers— 
OR! MABEL'S B Y DAY, FILM 
_BETWEE? SHOWER‘ , CAUGHT iN 
4E W PROFES - suqioee 
NITE AT THE HE 
z y N RAMP, HI 
Dt H At DYNAMITE. The ¢ 
$10 00 per re 
re $5.00 per ree 
MACK SENNETT BATHING BEAUTIES— 
reeler 210.60 per reel and $20.00 for 
reeler Sareen aepren 4( ft mrr 


CRANTLAND RICE — 


‘ , 
400 ft ‘approx " Price nee ‘$10. 00 si ‘lent and 
= 5.0 


O; 11N 
AFLO AT? GRIDIRON 
AND SNOW, SELF 

S OF THE FIELD, SO? 


HAL ROACH COMEDIES— 


& other far j tar full ver 
vailable in 8mm approx. 2 t. $5.00 
per ree mm $10.00 silent per reel and 
$12.50 und. Approx. 400 ft 
ORIGINAL OUR CANC COMEDIES— 
man 95.80 for Sen 


n 8mm and 16 
ft. $10.00 per reel for |}6mr 


+t 
ft. per reel Sealants tn ¥ aie 





ANSCOCHROME ASA 32 
16mm with Processing 
16mm roll 
50’ 16mm Mag 





COLORCHROME 
8mm Roll ASA 32 
with Processing 


35mm FILM 


Ansco Color Tungsten 





100’ 


No 
ZU 


(3 for $2.75) 





FILM 
SPECIAL 


FILM 
SPECIAL 


Color or BOW 
A $2 purchase will entitle you to 
a Ke oda Browni amera and projector 
for $1 


A 5] ( pur hase will entitle you to 

a Kodak Brownie camera for $1 

ah, purchase will 
Kodak Brownie flash camera for $1 


c> 


FILM 
SPECIAL 


entitle you to a 

purchase will entitle you to a 
camera and | rolls of 127 film 
tree of extra cost 


he yy | 


This offer does not apply to purchases 
»— Anscochrome film 





SUPER ANSCOCHROME 
ASA 100 


High Speed—1959 Date 
Orig. Factory Packed 


X list $2.35 3 for $5.95 
1.75 3 for 4.45 


ACCESSORIES 


KITS—D88 











B&W 35mm Film 100° Roll 
PX, XX, BACK X, LR.. $1.25 














ANSCO COLOR FILM 
WITH PROCESSING 


8mm 25’ dbl 
"on Bolex Spool 


mn 


16mm 1 


8mm | 


roll. 


] omm ] 


roll sound 
16mm 50’ Magazine 





BLACK AND WHITE MOVIE 
FILM WITH PROCESSING 
ASA 50 

8mm 25’ dbl 

8mm | ’ on Bolex Spool 
16mm 100’ roll. 

16mm | 90° sound ASA 24 
16mm 50’ Magazine 


8mm 25’ double ASA 200 High Soeed 
Black and White with processing $1.75 


oe CLEARANCE SALE 


Apt available in 


te Kore $4.95 


MOVIE FILM SPECIAL 





] rolls 16m 


sp 1s 
2 rolls as % 


54 rolls as above. . 


NO PROCESSING ON ABOVE 





1émm KODACHROME 
100 ft. rolls processing included 
Slightly outdated. Developed by Eastman 


Kodak Reg. $1 Price $6.00 per 
roll 





SPECIAL ON NEW 
8mm AND 16mm SUBJECTS 


(Cartoons, Comedies and Westerns) 


BLACK AND WHITE SUBJECTS 


"8mm 

"8mm 
16mm 
16mm 


* 16mm 





DEVELOPING SERVICE 
AVAILABLE 





BULK MOVIE FILM ASA 50 
NO PROCESSING 


16mm 25° roll 


rolls a 
rolls as above 
16 mm 


r olls as above 
Ssmm or 


] 
2 
] 
2 
4 


7 
4 
7 rolls as ab 
54 
00 





ROLL FILM 


127, 120, 620, 116, 616, Black 
and White ASA 50——5 for. . . .$1.00 


20X 35mm BGW ASA 50—4 for 1.00 


36X 35mm BGW ASA 50—2 for 1.00 








16mm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


special $149.00 


Visit Our Store—Open Saturdays. Please Include Postage—$2.00 Deposit on All C.O.D.'s 


243 WEST 55 STREET 
NEW YORK 19, N. Y. 


ASTRA PHOTO PRODUCTS 


Popular PHOTOGRAPHY 





DON'T BUY ANY PHOTO EQUIPMENT 


BROADWAY'S 
LOW PRICES! 


BROADWAY'S FAMOUS 
TELEPHOTO OR 


WIDE ANGLE LENSES 
TO FIT ALL CAMERAS 


@ Hard Surface coated @ All brand new 


Check this listing carefully OVER NOW 
170 CAMERAS LISTED plus many more ONLY 
FOR THE FOLLOWING CAMERAS 
es 35-111, 111 L » Clarus Kodak Tourist ‘ 
urafiex ° Konica I, tt, tt ex 
Lordomat | 38G SAVE $35.00 ON A 
LIKE NEW ARGUS C-3 
OUTFIT 
Complete With 
@ CASE 
* FLASHGUN 
@2 are TRI-X 


ABEOCHROME 





Save $50.00 
Brand New 
1958 
PRAKTICA FX 


SLIDE MAGAZINES 
AT TREMENDOUS SAVINGS! 
ALL BRAND NEW! 


Reg $149.50 
CASH PRICE 


9950 


59.50 
39.50 


Color Corrected 7 9 5 price 


ow vunven 











>>> 








You Get More At Broadway 


HIGHEST TRADE-IN 
ALLOWANCES 


PPPPD DD 


mAMMMOO|ONO 


Y= Uo? 


ee 
“= oe: 


SPECIAL 34.95 





Cee eeeeeeeeanatetee 





We Can't Advertise The Name! 
» ITS NOTA 
LEICA! 
... but it has 


nterchangeable tenses (Leica Thread 
hror —_ n for ash and Elec 


an 





Kodak Pony 135 
Kodak Pony 828 
Kodak Retinette 

Kodak Retina! 

1, 1A 

Kodak Signet 35 
40 


SAVE $30.00 ON A 
BRAND NEW 
ULTRABLITZ 


JET Electronic flash 
it Colorist e Graphic NOW only 
Vivid e Kodak 


aa $ Stocean ate 3950 
CLEARANCE—DEMONSTRATION MODELS! Reg. $69.95 
LATEST MODELS FROM OUR DISPLAYS! 


STILL CAMERAS LIMITED SUPPLY 16MM CAMERAS AND PROJECTORS 
Regularly Spec Reg 


ash $59. Keystone A-12 F1.9 $169 $97.50 
mn Se tel Argus C-44, | ; Keystone K161M w ‘Case 169 § 96.50 


= % ws 


eeeererees 


eeeee 
N<<<<SESES<<<44u 


eeoeeeeeeeeeeee 


STEREO CAMERAS 39.50 aie 


eteet Deterecees 
. 


Flash 
ple d Rangefinder 


SAVE 41% 
Reg. $169.50 
CASH PRICE 











65 
« 80 Ww. tt, 


“Other Brand New Elect. 
Flash Values: 

18 Revere SP1é Ss F ect R 
Buy it! Tr for 10 days! it i . 
worth $70 00 enore than’ yeu aid, re Vor é 298 .( le . ; 325 179.50 Hobby Sta $55 
turn it for full refund! tafl ( ° Ae rret 1.9 ella t : 
209.00 
133.50 

















419 85 274. 
REEL CHEST with every FROM OUR USED DEPARTMENT 
PURCHASE* of 12 GEN ' 


FREE UINE RECORDING TAPES 


5s Reel (600°) ea i1s0 3 for 3.95 
*12 for 19.95 

7 Reel 1200') ea. 1.89 3 for 5.40 
*12 for 22.50 











You Get More At Broadway 
2 YEAR GUARANTEE 





CLEARANCE 
TAPE 
RECORDERS 


Demonstration 
Models 
Regularly 


$249 95 
189.95 


Special 
$159.50 
113.50 


127.50 
93.50 


Ampro 758 

VM Tape-O-Matic «710 

VM Tape-O-Matic «711 
Binaural 

FME model 47-D 

Revere T-700-D 

Revere T-1100 

Wollensak 1500 189. 5( 


134.50 
$8.50 
114.50 











Pees wes es es es SF eS SF SF eS eS eee |S 


& Howell Headliner 303 


10 
15 
" 


19.0 
149 § 


8MM CAMERAS AND PROJECTORS 
n ST Fis $159.5 
Keystone K-27 Turret F1.9 995 
Revere 80 F2.5 97 5 
Wollensak 43-3 F19 lenses 99 
Wollensak 73-Mag. Turret 
3 lenses 1495 
Bell & Howell Monterey 
253 AR 99.50 
Bell & Howell Regent LC 159.50 
Dejor Eldorado w /case 109.95 
Keystone K-109-D w/case 
750 W 169.50 
Revere 777 w/case 750 W 127.50 
Wollensak 715 w/case 75 
w 162.5( 


New 


Exa F29 
Exakta VX Fl 5 
Exakta VX F2 Bic 
Exakta VX F2 Aut 
Exakta VX I-A F 


os) n 


ee 
RN OMeNOWUWwN 


USED ENLARGERS 


Federal 135 Condenser F45 $54.95 
Federal 311 Condenser F4.5 645 
Federal 450 4x5 F45 ll 

Omega B-6 Condenser F4 5 


NONNNDNCODHH 


You Get More At Broadway 
10-DAY MONEY-BACK 
GUARANTEE 








BRAND NEW 
EXPOSURE METERS 


Argus L-3 w ‘case 

Argus Booster for L-3, w 

Argus L-44. w case 

Argus Booster for L-44. w 
yrwood [ 


w“ 
~~ 


n 
CHUN CWRFOSN CYSKNUEOR WWUNY 


Jes 


ne 


Gossen Dua! Sixon 
Gossen Sixtomat 
Leica , Meter Mc “ 

ht attachment 
Leica Meter 2, w ‘case 
Minox Exp. Meter w case 
arin Exp. Meter a 23A 
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L-8, w/Booster Ce 
ases 
ston Master tll, w case 
Weston D.R., w/case 
Zeiss Ikophot Rapid, w ‘case 


ledel 








§ BROADWAY CAMERA SHOPS, Inc. 
I Dept. P38, 870 Broadway, 
I New York 3, N. Y. 


+ For special needs write to Henry Disney. 
Write for Time Payment Pian Prices funded. 2 yr. written 

, y Send me Time Payment Application money-back a earentee 

SS se es 


March. 1958 127 


| would tike to trade my Name 


t would tike to buy a Address 


Ds ity Town State 
C.0.D. send 15% deposit Add Postage—Excess Re- 
service guarantee. 10 day 





SUPER ANSCOCHROME 
ASA 100 


High Speed—1959 Date 
Orig. Factory Packed 
X list $2.3 3 for $5.95 
3 for 4.45 





PHOTOGRAPHIC 
ENLARGING PAPER 


100 Sheet Packages 
Contrasts 1—2—3 
SW 
$1.29 
1.59 
3.45 
VARICAM 





lémm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


sPeciAL $149.00 


AVAILABLE IN 8mm and 16mm 
THE FOLLOWING FULL VERSION REELS 


Th Y ; 1 


t. each ree 





ximately z 


Charlie Chaplin Comedies—1! reelers— 
wigs LARITOS AY F 
cA oF 
2 reelers 
HOW, THE 
$10.00 per reel and for sound $12.50 per 
ree $5.00 per re 
MACK SENNETT BATHING BEAUTIES— 
$10.00 reel ar $20.00 for 
n $5.00 per reel 
CRANTLAND RICE SPORTS— 
' , mM approx ft. each an 
mn $10.00 ent 
n $5.00 per ree!. RUN 
RT AF A GRIDIF 


NARCH F THE FIEL 


HAL ROACH COMEDIES— 


tar 


= in Gas ft. $5.00 
per re m $10.00 reel a 
$12.50 Micchanegay 
ORICINAL OUR CANG COMEDIES— 

> r Y $s 00 + 


ft 


ft. $10.00 px 





DEVELOPING SERVICE 
AVAILABLE 





35mm FILM 
Ansco Color Tungsten 
$15.00 
roll... 1.00 
(3 for $2.75) 





BGW 35mm Film 100’ Roll 
PX, XX, BACK X, I.R $1.25 

















FILM 
SPECIAL 


FILM 
SPECIAL 
Color or BOW 


purchase 


FILM 
SPECIAL 


will entitle you to 
and projector 


A $2( 
a K camer: 


for $] 


A$) purcha 


K dak Br wnie 


entitle you to 


e will 
camera for $1 
will entitle you to a 
flash camera for $1.( 


: purchase 
dak Brownie 


$25 purchase will entitle you to a 

camera and rolls of 127 

ft extra c t 

Th offer doe t 
' 


f Anscoch 


film 


purchases 
me tilry 





BULK FILM SPECIAL 


@ Brand New Daylight Film Loader 
] negative film 
mm cartridges 


nly $5.95 





USED CLEARANCE SALE 


16mm Subjects Approx. 400’ available in sound 


$4.95 


or silent 


For Home 
Use Only 





16mm KODACHROME 
100 ft. rolls included. 
Slightly outdated. Developed by Eastman 
Kodak $10.( Price $6.00 per 
roll 


processing 


Reg 





SPECIAL ON NEW 
8mm AND 16mm SUBJECTS 


(Cartoons, Comedies and Westerns) 


BLACK AND WHITE SUBJECTS 


8mm 
‘Smm 

j lé mm 

r 16mm { 
"16mm 





ANSCOCHROME ASA 32 


16mm with Processing 
‘16mm roll 


$8.00 
6.50 


- 16mm Mag 
COLORCHROME 


I! ASA 32 
with Pr 





8mm R 


$3.25 





MOVIE FILM SPECIAL 
ASA 50 


Smm on camera 


16 rolls as above 

64 rolls as above 

15 rolls 16mm 1 n camera 

spool 17.95 

27 rolls as above 29.00 

54 rolls as above 48.00 
NO PROCESSING ON ABOVE 





ANSCO COLOR FILM 
WITH PROCESSING 


8mn $2.25 
6.50 
5.00 
5.00 


3.50 





BLACK AND WHITE MOVIE 
FILM WITH PROCESSING 
ASA 50 

dbl. roll $1.15 
‘on Bolex Spool...... 3.00 
16mm 100’ roll 

sound ASA 24 
Magazine.... 1.90 


8mm 25’ double ASA 2 High Speed 
Black and White with processing $1 Mie 


Ine 1 


16mm 1 


2.50 


16mm 5 








BULK MOVIE FILM ASA 50 
NO PROCESSING 


] 16mm 25’ roll 


7 rolls a 
4 roll 
l¢ 


~~ 


rolls as 
4 rolls as ¢ 


] 


4 Smm r |6mm 





ROLL FILM 
120, 620, 116, 616, Black 
and White ASA 50—5 for 
20X 35mm BGW ASA 50—4 for 
36X 35mm BGW ASA 50—2 for 


tart 
$1.00 
1.00 
1.00 


ANSCO COLOR IN BULK 


16mm 4e per ft 
8mm 25’ 





minimum order 50’ 
on camera spool 


4—8mm 25’ on camera spool... 


CINEPIX, inc. 


243 WEST 55th STREET 


NEW YORK 19, N. Y. 


Popular PHOTOGRAPHY 








MINIFILM’S FAMOUS 3 COLUMN LISTING BY POPULAR DEMAND 


HERE IS ALL YOU HAVE TO DO! 












































































new 
SME °C TRADEN salt * TRADEN cat * TRADE 
1 Select the equipment of your choice at the prices shown in column one PRICE USED ALLOW PRICE USED ALLOW PRICE USED ALLOW. 
rey eyes & cauae & ee CS ee Keystone K48 Mag Revere P48 W/Case..126.80 8500 6000 Revere S55W/Case .. 68.00 49:00 30.00 
2 If you have equipment to trade, check if it is represented in listing and Turret, F1.9 94.00 79.00 60.00 Keystone K16! 12280 8200 60.00 Revere SS3W/Case . 58.00 38:00 25.00 
deduct the allowance shown for it in column three Dedur Eldorado It! (3), BE H 3026 ew 499.00 369.00 21/4 SQUARE REFLEX 
3 Rush your on ot oe your trade-in ———- at ee hae ach pias Fig P 7488 61.00 48.00 B&H 30201 Kalimar 66, F3.5 $74.90 “=n $40.00 
sf 
OF on Minifilen’s Confidential Time Payment Plan 16mm MOVIE CAMERAS ee se $500 40000 Etna G6, F28 1488 40.00 
© © For price write today! *When Available BENTOOR FILS. ow $4950 $1850 BR S80 wees nie te Minolta Autocord 00 35.00 
-_ All peices F.O.8. Mew York B&H 200EEFL9. ox 185.00 14500 fever’ m= oy Ba 00 Minolta AutocordL $9.50 67.00 50.00 
SME 4° TRDEM wx B&H 240TA, ageant 0 284.00 17500 — Yashica A 2295 1500 800 
PRICE USED ALLOW. * tasem ‘Turret, FL9 «» 159.00 120.00 — Ampro Stylist 305.00 225.00 160.00 Yashica ¢ 3495 27.00 15.00 
mm see use Mine §«B&HI2WEE FILS 4, 20300 16000 35mm STEREO CAMERAS Yashicamat 55.50 44.00 27.00 
Aires itil, F19 Graphic 35, F2.8, Revere C105 Kodak _— $39.00 $30.00 Yashica LM 4595 33.75 22.00 
W/Case _ $78.95 $52.00 $40.00 Cose & Flash 7275 60.00 $0.00 Turret, FILS... 16350 12200 95.00 Edixa tia, F3.5 23.00 Kalloflex 85.00 63.00 42.00 
ArgusC3,Case&Flash 4800 27.50 2000 {ord VD, FI. 7458 6200 51.00 Revere C38 Mag 2 Edina til, F3.5 Richoflex 1995 1200 &00 
Argus C4,Case& Flash @8.00 44.00 35.00 Leica Ila, F2 Summar 64.00 45.00 Tur, FL9. 198.00 95.00 75.0 W/Meter 6950 59.00 40.00 METERS 
Avgus C44, F28 Leica WF. Kodak K100, - Realist, F3.5 $7.00 7400 45.00 Argus 13 1256 800 40 
Case & Flash... $495 62.00 $0.00 F2 Summicron = 17350 150.00 Turret, F159... 268.00 22000 160.00 Revere, F28 128.00 100.00 60.00 Argus Lad 1350 850 4.00 
Acgus C44, F1.9_.. 11500 29.00 60.00 Leica MF. fet YY 8275 49.00 35.00 gispe prosectors Sékonic L21 1188 700 300 
Canon V, FILS 235.00 198.50 170.00 FL5 Summarit o> 188.00 15500 NeystoneA12.F19 11380 90.00 70.00 pres 309 Dualet 28.58 19.00 10.00  WestoniliW/Case. 2.85 16.00 10.00 
Contax IVa, F2 219.50 11400 85.00 — ikon $2, FLA 345.00 188.00 15500 Keystone K56, Argus 300 Standard. 28.50 19.00 1000 F.R 175 500 200 
Contax ita, F2...241.58 16400 11000 —Praktica FAS F2BAuto 9R50 77.00 55.00 Mag Tur. FL9. 12750 94.00 70.00 gre a0 gute G. E. Mascot il 10 50 2 
Contafiex | 93.00 68.00 45.00 — Prokting FX. F2 Auto. «= 19500 12500 Smm PROJECTORS W/Case 495 26.00 1800 GEPR2Guardian. 2358 1600 10.00 
Contafiex |i W/Meter 7100 83.00 65.00 B&H 253A «= $39.00 $25.00 B& H Robomatic Norwood Director 2195 17.00 11.00 
Contatiex ti x 100.0 8000 Smm MOVIE CAMERAS B & H 253AK ee 4200 28200 W/Case «~ 96.00 6900 TAPE RECORDERS 
Contaftex IV B&H 220, £25 we $1825 $1300 89g 4 253RX ae 48.00 3300 TDC 26S Headliner 8G H Miracle 2000 175.00 110.00 
W/Meter we 117.00 00.00 «BB H 2578, F119. ae 3150 2300 BRHLRY, Regent we 109.00 68.00 Selectronid Case. 4550 2900 2000 B&HITS =~ 110.00 8000 
conenak B & H 252TA, Delur P500 W/Case.. 61.88 45.00 30.00 TH CModelD SelectronS9.95 29.00 18.00 ak 138 
F28 W/Meter 95.00 2600 18.00 Turret, F19 x» 5900 4500 Delur Eldorado 7800 58.00 43.00 os Wellensah 1500 8.11600 6.00 
Olympus 35°, F238, B&H Electric Eye Delur 750 10450 67.00 5400 TDC Streamfiner Rovere T1100 12388 3800 65.00 
Case $6.75 44.00 34.00 19 w+ 103.00 8500 Revere P77 W/Case. 91.00 65.95 50.00  _ 500 W/Case 66.00 44.00 30.00 Revere 17000 17398 129.00 33.00 
Olympus, F1.8 Case... $3.00 80.00 6800 B&H 134TA Revere 850 W/Case . 86.50 4900 4000 TDC Duo 300 $a00 31.00 2200 Y¥.M.710 143.50 107.00 78.00 
ita A, F3.5 36.00 23.50 15.00 Turret, F19 ze 11000 90.00 Revere P90 W/Case 108.00 83.00 67.00 T 06 Dwo 500 62.00 5150 %.00 ENLARGERS 
A2,F28 48.95 3450 25.00 B&HT/ZBMag.FI9 s 7200 5900 — Wollensak 18 W/Case 128.00 90.00 65.00 Keystone K-300 Federal 135, F4.5.... 38.08 27.50 
Minolta Super A, F2.... $3.00 80.00 68.00 Brownie, F27 71.80 17.00 1200 — Wollensak 715 W/Case $2.00 38.00 2800 Federal 240,F79... 2058 16.00 
Kodak Retina tliC,F2.. 98.50 $000 60.00 Brownie, FL9 36.75 28.00 19.00 W/Case 124.80 88.00 65.00 Brumburger (2% Sq.) Federal 295, F6.3 356 28.0 
Kodak Retina 11C,F23. 88.75 73.00 5900 Brownie Turret, F1.9.. 6200 44.50 3750 Kodak Brownie 300. 48.70 31.75 20.00 Auto 63.50 53.00 34.00 Federal 290, F6.3_ 34.00 25.00 
Kodak Signet 30 41.50 30.00 2000 Kodak Medalian, F1.9. 78.08 62.00 50.00 Kodak Brownie 500 $8.50 42.00 31.00 Kodak 300 W/Case .. 47.50 37.00 2200 Federal 450, F4.5 83.95 49.00 
Kodak Signet 50 Kodak Medatian Kodak Showtime Kodak 300 Auto 56.75 39.00 2800 Federal 470,F45 104.88 82.00 
Case & Flash 58.50 48.00 40.00 Turret, F1.9 118.50 89.00 70.00 8 Variable 103.00 79.00 55.00 Grafix Constellation Viegel 35, F3.5 66.00 50.00 
Exakta VX Revere 87, F2.5........ 49.08 27.00 20.00 Keystone K75 $400 39.00 25.00 Auto 6850 3750 2800 Viegel 66, F4.5 102.00 79.00 
F2 Auto Biter. 199.50 17250 150.00 Revere 84, Turret. F25 79.00 46.00 35.00 Keystone K100 73.50 5150 3800 — Graflex Constellation ELECTRONIC FLASH 
Exakta VX Revere 40 Mag. F25.. 69.58 45.00 35.00 Keystone K105(A}.... 103.00 72.00 54.00 Remote 7258 60.00 46.50 ° igitrablity Jet i $52.95 $39.00 $25.00 
F2.8 Auto Tessar...174.00 166.00 130.00 Revere 44, F1.9 WAES 89.00 70.00 Keystone K109 D). 122.00 66.75 54.00 Realist 620 79.50 19.00 10.00  ijitrablitz Jet 4195 29.00 15.00 
Exe, F28 an 33.00 25.00  Wollensak 43 Turret Brumburger 300 Watt. 28.95 24.00 15.00 Viewlex Uttrablitz Rocket D $358 69.00 40.00 
Robot Star, F1.9 50 6000 | GFL Te S335 20 16mm PROJECTORS Project O-Matic .. SAS 41.00 3000 _iyitrabitz Rocket Wi. 9858 69.00 40.00 
Ricoh 500, LVS, F2.8 nT 4400 36.00 -Wollensak 53 (3) F19. 14588 98.00 7500 5 Ou Viewlex Powermatic. 4.50 6450 46.00 F¢ p Model 2 3685 2500 12.00 
Graphic 35, F3.5 Woliensak 23 (3) F1.9. 174.00 12700 110.00 reese san req _Wolensak 81S W/Case 11408 84.007 6500 fF Rig 7185 1700 £00 
Case & Flash 6495 5250 44.00 Keystone K27 (3) 1.9. 6888 51.00 45.00 W/Case 158.00 97.00 75.00 “ 







Revere 888 W /Case e 7800 60.00  heitand GIA os 3500 15.00 


iF i (A 


OMERS BECOME i eS 


BETTER 
THAN 





POLAROID noes € MODELS 


BOA $ 55.75 
958 74.00 
150 W/Rtdr 83.00 
800 W / Ride $7.00 
110 A W/Rfdr 123.50 











SPECIAL SALE! 
— ti 


a 
2 
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LORDOMAT STANDARD 


F28, Cpld. Rdr., 1 Sec.—1/300 Pronter sys BRAND $49 75 
Shutter, Selt Timer, Rapid Wind Reg. $99.50 NEW & 





























With F1.9 Lens. Reg $128.00. savESO%® BRAND NEW_...64°° 
LORDOMAT ACCESSORIES NEW —-135mm F4. Telephoto Lens - BRAND NEW KODAK RETINA IlIC 
35mm F3.5 Wide Angie Lens ie Paik Combination Viewer tor pies: F2. Ctd. LVS, Cpid. Rfdr, MX Synchro. Shutter 
ne er $98.50 $28.75 rd me ggg OO Exposure Meter Rapid Wind $99 30 
Cick Stops a Tarret Galersal Fader For leh. aie CASE—$10.00 FLASHGUN—$5.00 ® 












g EXCLUSIVE 50% OFF! 
ois ramous LEQTAX 


COMPARE—FEATURE BY FEATURE WITH 
35mm CAMERAS SELLING FOR AS HIGH AS $500 
¢ 50mm F2 Ctd. Lens. Ful 


BRAND NEW RETINA REFLEX 


50mm F2. Ctd. interchangeable Lenses, Auto 
Diaphragm, Reflex Finder, 1 Sec—1/300 MX 


Self-Timer, Built-in Exposure Meter, Auto Shut 
- Cocking and Film Advance pee vai $270.00 $145. 
BRAND NEW KINE EXAKTA VX 


58mm, F2. Auto Biotar, 12 Sec—1 / 1000 
MX Self-Timer; Waist Level Finder. 1 Year ° e 
Guarantee 








aw : 
FAMOUS NAME 
TAPE RECORDER 


* 2 Speed Push-Button Control 
* Dual Track 





































y Color Cor 
ens (W/Exclusive 





tic Film Transport and Shutter 





« Recording Level indicator 

© 1 Hour Reel of Tape 

« 1 Take-Up Reel '* Microphone 
. ea Action Interlock 


BRAND —s 4* 


rected 6 r 
Rare Earth Process) 







angeable Standardized Lens 
* Built-in Synch. For Flash and Strobe 





bie Exposure Prevention 
& Stops * Coupled Rangefinder 


3 

“5 BRAND NEW $ 95 

EVEREADY CASE, Reg. $12.00 NOW $6.00 x. 4 
ACCESSORY LENSES* 


ust © 14 Shutter Speeds —1 to 1000 Sec 












































naan. oa aie. dees aie Sy — BRAND NEW LATEST 4x5 
90mm F3.5 Te List 89.95 veer an plete e on a 
135mm 3.5 = List 117.50 aoe a a ALL AT 50% OFF LATEST ROLLEIFLEX PACEMA CROWN GRAPHIC SPECIAL 
























135mm, F4.7 Xenat Lens MX Compur Synchro. 
SAVE $67.50 BRAND NEW...LATEST 


State, Aaa Rfdr., Extalite field lens, $s] 59. 50 
Yoigttander VITESSA L 
FAMOUS 35mm CAMERA WITH F2. ULTRON MAIL ORDERS PRAKTICA FX CAMERA 


LENS, BUILT-IN EXPOSURE METER PROMPTLY FILLED : WITH F2. PRESET BIOTAR CTD. LENS 


Through The Lens Focusing + Interchangeable Lenses 
* Speeds to 1/500 + Plunger Advances Film 
¢ LVS Shutter © Cock Shutter ' T | 1) E PAY i) E N TS + Automatic Expesere Counter « tateraal FQ Syectre 


nee sisnso Santrncsmewees mean 3Q900 TTA L vs suse BRAND NEW °64°° 
MAIL >! 1190 AVENUE OF THE AMERICAS MINIFILM CAMERA STORES 
ee 


1 WEST 42nd ST., + 167 WEST 32nd ST., + 42 EAST 59th ST., 

























































Potatoes are Cheaper? . It’s cheaper to listen to good advice than to go through experience 


at a loss. Even if you’re not ready to buy now. 


Our Camera Technologists will give you a written unbiased report on anything photographic, free; whether it's a Baby Brownie or a Leica. 


University offers you free advice, good service, unbeatable low prices, and a two-year unconditional no charge gucrontee. A Bargain is not 
a Bargain unless you're completely satisfied. 





BRAND-NEW LENS BARGAINS BAUSCH & LOMB Braun 4°; 
KODAK BRAND-NEW for Leica Fans Automatic Slide Projectors Brand New Hobb 
BROWNIE — see iv | KODAK Y 


. . 


° 3 tens. tu Viewfinder Dlech anodined < | RETINA Hc | Automatic 4 


~ : , " por ae AC & BATTERY 
Peal ale tip a Spec. ELECTRONIC FLASH 750 
L 84.75 75 ame eica tomatic 
New Special 
a 5.50 


BRAND NEW | List $106.00! 
TRAYS “ $§7°° Dom 


—— 





7 .< 76c ea NOW ONLY— 
comp. case 7.72 1.9 foc ie 2 New Retina ttc 100-Watt-Seconds Fast Re- 

° 19 Balomatic $00, with Fully Automatic 109.52 eycle 1 1000 Sec. Flash e Color 
° 


at 9640.50 saie $117.50 | retina ue. 99.95 | 


Rees SES wih Pinger vip Seen § 6866, $00 Cave 6.90 MINOLTA 
List $84.50 Sale $69.50 Autocord 


EMEL C93A | ULTRABLITZ| §p-$76.00. ..... 


JET Auto-L_w /case Spec. 94.50 

















135mm F2.8 pre-set same for 


Praktica, Exacta MINI-TAPE é. 

ies anes 36.95 REKORDER List 69.95 4 LIGHT a> 

Completely Portable, Auto- oom Brand New 38.50 ' 

AKAREX matic Rewind size 5” x 7” x ingle Frame COIL CORD BAR om 
2”. Approx. wt. 3-4 Ibs. 2 *'D"" mounts BRACKET ona Bute myeees 


List 199.50 Body only T. 3.92 
Lightweight all tran-| 149.50 + your movie camera w lens BATT. 


°F 
- e A 'M: =) sto! Grip 
sistor tape recorder. 


° 
Operates on penlite bat- Exposure Meters OPTIKON 500 List 24.98 “S| 0°? 
eries or ercury ba oie 

List $249.50 ¢ 50 coos F 2.8 a Spacey A 
SPECIAL 1 89 Norwood Directe Pr s 97 > 


aes wale Retino a Auto M Brand New 
RF Cc.0.C. 


pex Clipon 
tage, ™ ‘crophone A pex, w c, chain 
Contafiex 1 standard tape Lim- 
Brite Frame $ 95 Deluxe Table 
Rapid Wind Projector-Viewer 
47.00 and Your Camera in trade : i 




















en 


n 
“NOCHEVON 
- 


GE Guardian 
Contafiex 11 é : Offer. Limited Quan- . 
tkofiex 1C 3.5 Tes y 





Leader 


ic Cell 
MODEL 2700 Ss Senta Clip-On 


42 








ter 14 69.5 ( t ‘ ‘ e 
mirancs & 48 ‘cx action| DARKROOM ACCESSORIES = £7 % 
Retina Refi r - eg .50 $ 
case 50 Extra 90 Degrees tilt on BRAND NEW SP 
Wollensak 1500 1 panhead List Sale Fiet - 
ape 199 ) 137.50 4 Bali Level on tripod . ield Case list 4.95 Special 2.42 
Wollen Stereo ‘ Ratchet to preven am- Yankee Lordomat 20 Tank 5 25 
mis 163.70 “ € ankee x tilit Tank 92 
y martes for verti | Vennee 40S Sellity Van MINOX III-S 
2 112.70 cal pictures Yankee 4x5 Agitank cut film hed 95 a . 
Products deduct 30% Adjustable camera screw | yankee Sate lite w 3 Filters Ys 89 List 139.50! 
Price Write For Special t ..9 


Rekorder Wholesale Catalog 11 91 Ag + Airequipt 4 Way Fixed Easel 07 65 NOW ONLY 
’ Special 1.95 


Tape 
2 T666 FREE Airequipt Dialmaster Easel 
1ixi4 








Jr. Printer 4x$ 10.77 55 7 
2V4x2/4- | | ymberger Sx7 Ad} Metal ry Konica MXL 
Projector- oa ’ . Brumberger 5x7 Safe Lite OA 5.9 Latest 
S8enm ce -£ 3 Brumberger 8x10 Paper Safe BOOSTER 


. Brumberger 11x14 Paper Safe 24.05 w/case list 134.50 
300 Watt Fan 


Fedco Focus Rite Enlarging 


te ae \ . 
5 | KODAK 300 PROJECTOR (NEW) Aid 2.25 index, Lens] Special $ 72 
List 39.95 $9 3 a hala meek orl Fedco. No 100 Dryer 112/20 1 1 New 
ONLY changer. Spee. wc. new 53.92 Gra Lab te: “p e« 
—a ct seg Oh <p Ry sige  . WUE 3 oremier 4G Bete Geyer rmplete t EXA mx 
Olympus 35 24x28 ‘ r 





7.06 11.95 | Photo-Electric $8850 
DUAL Gx : ier Thotocrat 45 _....1404 9.98] EXPOSURE \ 


168 Luminous te ae le 











Premier Al Roto Dryer case and Chain. | With F2.9 etd. 
MOHAWK MIDGETAPE POCKET |. 37*79) : Reg. $12.95]. Lens Waist ig 
RECORDER Spot-O-Matic Enlarging Meter. 15.06 5675 Level FINDER! 
t t Nikor 35mm Tank single reel 8.95 Reg. 119. $ 
g1 P t Nikor 120-620 Tank w Reel 9.9 | ATRL 
35 F2.8 case, FL 


. u J t Nikor 20 Exp. 35mm wide $5 
F2 Sumern LN ecor pase veal Brand ae yinatige 
8 57 for ae 


Nikor 36 Exp. 35mm wide Penta- ase 
space reel, or 620, 120, 127 4.95 prism for Ex- . bc fia Ae gun 
actas, V. Vx e F4.5 Telephoto 
epte ee Li r reels 12.95 z Latest 1958 Exa instead of 
write. Subj. to inspect yeas : - phage : & Exas, split isc. Model! Add 6.90 
odak mer " € 
Special Brand New 159. 50 ay ag 


image range- 

MEL Minutes & Seconds 1 0 finder combi- SPECIAL! 

AKAREX Ill ey ny Bag enc lama Kodak 35mm Day Load Tank.. 9.95 nation with BRAND NEW! 
» 3 . © find 

w/F2 XENON meer ; Complet ne 





31 
Graphic FISwcK& fl 49 Nikor +33 Tank with 2 
AND your equipment in trade, Trade t 











WOLLENSAK 


4.06 Complete 

ee oda utomatic Tra iphon 95 with extr 
ei= MAGAZINE ee ee ground glass, 8mm Turret 
SLIDE TRAYS ean ” bist 60.60 Model ‘43° Movie Camera 

Sun Ray 8x10 Metal Adj ae se: with F1.9 Ctd. Raptor, 
e For All Projectors Precise 11x14 Metal Adj Case 99 Sum W-A.. 32.Smm Tele 
Ease! 7% Elements! 
New Special 3 20 


Carr Cut Film Hangers 4x5 ; List “a — $ 70 

Except Revere, Foot Switch, Kriser ‘ 4 69 

Sy Full Sync MX « Cpl RF « Rapid 28c BF1i Chemicals 7 Minute ‘ Wollensak on urret mag w lenses 
Wind » Sync Comp. « Interchange- B&L each Processing Kit 23.75 list 149.50 

able « Parallax 


Pe sieeeiiee ; Mode! 73 3109 90 
rkay ” Loadmaster pecial rice 
ae Vane $74” UST ..... ve ee 2281.00 | Print Washer 9.5 partment case § 














Compartment case $8.72 
Special 
Like New 
Akarex tt! w/F3.5 Xenar list 99.50 
Spec. ..N. . .59.70 








TRIPODS on Special & Brand New WE ARE NOT 
AIREQUIPT MAGS ‘ , PERMITTED 


type).21.00 13.99 Trays for Revere Automatic Proj 5 TO ADVERTISE 
Quickset Champ Case (holds 30 Airequipt mags) 
mH 14.00 22.93 Case (h 12 Airequipt mags) THE NAME 
DELUXE TRI- Case 12 Revere mags) 
5.95 1.9 Case 30-6" LaBelle trays) r.95 
: 51 Case 24 trays for Revere, SPECIFICATIONS 
rk it. --24.95 17.97 T e 3.4 


DC, Airequipt, Viewlex) 











© F2.8 color lens « Brite Lumi frame 
e Single stroke rapid wind e Ful sync 


self timer e Coupled range finder 
Ord di $5.00— e 1 sec. to 1/500 

ver Broa dway, . ¥.3N- Y. 50¢ handling ch ous roma case qq 
AWUCTA SPAIIay = Include approximate postage, overage refunded SEN list 12.5 


Money refunded, if not satisfied, 10 days. N-12 CATALOGUE Special 














Popular PHOTOGRAPHY 











March, 


BRAND NEW LATEST 
AUTOMATIC 


Exakta vx 


43° 


Plus your 
old Exakta VX 
Body for Body 

e SINGLE FLASH POST « Inte oeatey 

Improved itter « L e Ne 


Exposure Counter eid 9g eowind. 


BRAND ened Bn gd 1958 
AUT Tic 


Rolleiflex 3.56 


List Price 249.50 
Allowance for 
your Rolleiflex 
LVS in trade 











Rolleiflex 2.8 E 


List Price 309.50 
Allowance for your 


Rolleiflex 21200 


2.8D in trade 











BRAND NEW 1958 


Canon ts 
MOVIE CAMERA F1.8 Cannon Lens 


in. Trade 
BRAND NEW 1958 


Contaflex 111 


Plus you 
Contaflex it 
$62.50 
plus your 
Contafiex |! 
CONTAFLEX Iv 
ADD $17.50 TO ABOVE PRICES 


BRAND NEW LATEST 1958 


Contax IIA &IIA 


19” 


lor ¢ 

old A for 
new lA 

Body for Body) 


Fiash Synchronized « Takes al! 
and Strobe e Standard Fiash Post 
e Needs No Special Cord 


GO AUTOMATIC! 
fully automatic 


58MM F2 


BIOTAR 


din. 495 PLUS Your 


PRESET 
BIOTAR 
35mm F3.5 6 Element Lens $39.50 
+your w.a. tens 
35mm F2.8 Zeiss Flektagon 59.50 
+your m Angenieux 
50mm F2.8 Zeiss Tessar 
+your F2.8 Tessar 
9 Schneider Xenon 
+your F2 Biotar PS 


9.50 
Ps 


50mm Fi . 54.50 


“ The CAMERA TRADE-IN “a7 


amera 
Exch. 7 


WALL ST 


1958 





“WORLD'S FINEST OPTICS” 
BRAND NEW HI-SPEED 
Soligor =& 
135mm F2.8 Pre-Set LENS 


FOR EXAKTA 


PRAKTICA 


cw” ATS 


now 
plush-line 


DeLuxe 





SPECIAL! $20.00 Allow 
‘ i t 


MORE SOLIGOR LENS bec + 





49.95 
49.95 


LATEST 1958 age? 


ULTRABLITZ (7 
COMET | Nd 
Reg. $54.50 

now 

WITH LIFETIME So. BATTERY 


BRAND 


NEW Konica 1i* 
§9°° 2.2 


e F2 Hexanon Le 
ap: iim Trar on | 
ds — 2 agp 
e Self mer 
Lum 


Vie winder @ @iX y | 
1 *D 
Case & BC Folding Fiash. 


BRAND NEW LATEST 
» Aires WIL 
50 


ne. Be ae NegoEe 


Deluxe case 


esene 


> PENTAPRISM 
8 a ; 
finder glass and lteath- 
Req. $85.00 
50 
NOW 


$85.00 
Rangefinder Insert Alone 8.75 


er case 


Reg 


SAVE UP TO 50% 
Req 


Revere BSSD © 
Wollensak 815 Proj 


BRAND NEW LATEST 
1958 AUTOMATIC 


Praktica Fx-3 
outfit 


seo «60d ROW 124° 


ane: S WHAT YOU 


Brand new Praktica FX 
° Optical Waist Level & Sports Finder 
3 Aut 


@ 50mm F2 
Lens 

@ 100mm F4 

@ Extension 

° 


5 Telephoto Lens 
Tube 


BC Flashgun 


mati 


Set f 
o 


BRAND NEW AUTOMATIC 


Exakta vx* outfit 


Reg. $461.00 


247” 


HERE’S 
WHAT YOU GET! 
@ Automatic Exakta VX 


@ 58 F2 Automatic Biotar 





@ Genuine thagee 
& Sports Finder 
135mm F3.5 Pre-set Tele- 
photo Len 
Exakta Extension Tube Set 
for Close-ups 
Exakta B.C 
Leather Case 


Waist Level 


FREE 
EXPOSURE 
METER 











Flashgun 





GET! Extra Waist Level and Sports 
Finder 


si2.05| 








ce Westenar 


BRAND NEW LATEST 
or Close-ups 
Leather Case 





Above outfit 
2.8 Automa 





available 


tic 


Tessar 


matic Westagon Lens. A 


Exa mx outfit 


ae 50mm ode \ 


» Auto- 


2 REG. 
dd $ 19.50 


216.50 











Zeiss Eye 


Level 


Praktica FX3 


BRAND NEW AUTOMATIC 


Pentacon 
= Rooster 


‘@ 159° 


HERE'S WHAT YOU 
Automatic Pentac 


Prismatic 
Strobe 
50mm f2 
135mm f3 


Leather C 


Pent 


Viewfinder 


& Bulb 


) Preset Telephoto Lens 
Extension Tube Set for Close-Ups 
Pentacon BC Flashgun 


ase 


yn Camera 


Synchronization 
8 Automatic 


a prism for 
9.50 


| Eo) : 


now 
HERE’S WHAT YOU J 
@ Brand New Latest EXA 


MX 
0mm {2.8 etd. Westar Click-Stop Lens 
Penta Prism Finder 
Split-image Rangefinder Insert 
Extra Ground Glass Insert 
Exa B.C. Flashgun 
Leather Case 


413.20 


now 





? “ $12.50 
estar, add. 9da000 


stead of We 





GET! 





SPECIAL! 
40mm Zeiss Tessar W.A 
Reg. $85.00 

40mm Meyer Helioplan 
Reg. $54.50 





now 937.90 
now 926.75 


Westanar Lens 














SAVE $167.50. USED, EXCELLENT 





| FREE EXPOSURE METER | 


LATEST 








or 58mm 





F2 


50mm F2 Automatic Westagon 


preset 


instead of Westenar, add $19.50 


aurowaric Praktina FX 
eras, outfit 


Biotar PS 











SAVE $170.00 BRAND NEW 


Retina Ilic 
complete outfit 
= REG 


B.C. Flash 


eeteteeert 


Leather Case 


239° 


ERE’S WHAT YOU GET! 
Latest Retina I1IC 

50mm F2 normal lens 
35mm F5.6 Curtar Wide-Angle Lens 
80mm F4 Longar Tele. 
35-80 Finder 
3 Lens Shades 


Deluxe chrome trim 


RS: ss 
OF: $309. 50 


189°° 


Automatic Praktina FX Camera 
50mm F2.8 Automatic Tessar Lens 
Penta Prism Finder 

Rangefinder Insert 

Extra Ground Glass Insert 

135mm F4.5 Telephoto Lens 
Extension Tube Set for Close-ups 
B. C. Flashgun 

Leather carrying Case 

Free Exposure Meter 


a Fy Be $39.50 J 
“SHOP AND SWAP 


CAMERA CENTER” 
WALL ST. CAMERA EXCH. 


409.00 
now 








Lens 





SPECIAL! 
flex instead 





ic, ADD 


Retina Re- 


of 


Retina 
$49.50 


80 Wall St., New York 5, N.Y. | phone: 
Dept. P38 HAnover 








80 WALL ST., 


OF THE NATION 


N.Y. 5 


Phone: HAnover 2-8060-61 


(0 | WANT TO BUY. Rush full details on 
(0 | WANT TO TRADE. Rush best offer for my 


NAME 

ADDRESS 

CITY ZONE STATE 

(0 Send free copy of Wall Street Camera _News! 


All our eae oe fully ees i yea 
return privil 


SEUSS eee eee 
131 





DISCOU NTS nat All Equipment BRAND NEW. Bargain toed 


papers cnd film particularly for quantity work. 
Tea ee ee ee ee ee ee 
FRESH KODACHROME MOVIE FILM NEW EXPOSURE METERS MOVIE—QUANTITY DISCOUNTS 


1958 dated film is in its Fast, fine grain B & W an- tet 
package fully guar- chromatic ASA SO. Prices include 
manufacturer y- new fast processing 

or Tung ice includes processing &n N 
plus mounting of 35mm. MINIMUM 8mm x 1 


B&W ASA 50. Reversal. No Breceeing. 
$s Alpex Direct Reading w ‘case Size 2 4 Rolls 27 Rolls as 
service 8.05—Sekonic Leader DeLuxe, w case 5 A $19.95 $10.95 

Booster Cell for Sekonic Leader 46.95 28.50 +43 35 


é ibl 9.95—Compact, w case 6.95 *Camera Spooled. 
ORDER—3 ROLLS 1¢ x  5é : Norwood Director M-2 

4 Kodachrom , ! A 10 5—DeJur Dual—Professional 
ize sdachrome 1 00" : A 95. 


GE PR-1 w case exon i 


GE Mascot w case SPECIAL SALE! 


x 5 6 ’ 5 
1f x 50’ x 2.54 er ttt w case 
BUY SIX.. Ger ONE EXTRA 34 -50—G8 ase o.: 23-50 POLAROID FILM i 
Scik “7 % Case for any of above i , 4 —— ae . on aie 4 $7 se 
u ilm Specia 


> Mode! 95A, 700, 110) rolis for $-30 
e . ° — of e 
_Slide Tray SPECIAL + pRanp new oaviicnT FILM Be DARKROOM ACCESSORIES aii 
he e 100’ 35mm NEGATIVE FILM BRAND NEW POLAROID Cameras & Bauloment 
te t $s 95 eS FILM CARTRIDGES List Sate 
revere Ail_tor only 90s99 Yannce Sosgmnig’raatt: 21323 8 298 fl AWON DOES IT AGAIN!!! 


see 


— Sale! CASES ARGUS Sale! anne sat ute eae ters i WOLLENSAK Sale! 

















de Trays BRAND NEW—LATEST MODELS poanint Ie Orintay Sum, r “TS AN GRONS Neu Ass 
tection for your col won Brumberger Sx? Adj. Metal fully guaranteed. Superb 
p to 12 2x2 ‘ LIST PRICE Prieten neal at bargain prices 
. pt Tr Argus C-3 w ‘case umberc i : 5.95 
CASE for 24 TRAYS & fi $ 66.95 $44.95 sremmperger © : Safe Lite OA +4 4 MOVIE CAMERAS AWON 
s C-4 w case 2 
ite a) i id 2.25 
. "A 99.50 66.95 ; ous 8mm Mode! 50.75 
s C-44 w cs . <A . B8mm =43,¢t et ” 50 
Black & White que aaah! “te Gra ts 8 Lu i 24.95 ; cusir 24 65 
: H i ¢ 75 outht 23.95 15 somata 4434 o oo 
Movie Film Processing he ag Se: 2 ) 18.92 ; , 65 
mx 25’ dble ‘ SJoo watt ae a ti ac 2 ae 23 mag ens turret 80 
16mm x 100 : BC aig 29°39 29 o-8 
16mm x 50 ‘a 


agaz: 7 5.95 
e 2 Mo A e 93 mag, 3 lens turret 95 
62.5 F , ‘ j. Ea } 


im factory sealed cartons! 
equipment and 











Ow. aut” 8 S ieaks O ileeks Wecaecs. PROJECTORS 
SALE—GBrand New—Latest Models eee NOT Ca8C. 79:50 58.95 ir Kit 3.75 Omm 
* Yomm » x Ae euEn KODAK buile 
MINOLTA Cameras § **) 


' a 
8mm 18. 750 wt 
$6.95 ASA 50 Aero Ektachrome 16mm =65. 750 wt 
AWON : C (ASA 1 ©. sos 35mm x x20 exp, $1.50 ea; 4 for $5 2x2 Automatic 
List PRICE me 


ee cre A. 
ACHROME 35mm x “0 Bulk $3.95: 35mmx 75’ Bulk $7.50 7 
patch AoE yalion proc: 35mm x 75’ Bulk pius 41/2 gal. devel kit $8.95 TAPE RECORDER 
$5.95 


45.50 essin 
3 oO ual speed e is9 137.9 
poe 20 o on NEW—SUPER HIGH SPEED—1958 DATE nonin Pct petdhwon oe Sapo 


Posie 40" | 883 | ANSCOCHROME ASA 100+ 


215 4 SC :M nolta-L FREE Compe nsat ng Filter with 35mm x 
Autocord w case 135.45 93.95 any of above 120 roll 





Process 
35mm Minolta A 
w ca 








Brand New! Famous Make 
© exp.—list $2.35—SALE 3 for $5.75 


list $1.75—AWON SALE 3 for $4.10 ELECTRONIC FLASH 
SALE? OAS Needs onty 4 small batteries 
AWON CHOPS KODAK PRICES || .ANSCOCHROME 1958 asa 32, oo 


: i off-the- 
. orig. factory pack) amera’’ 
ALL BRAND NEW—ALL LATEST MODELS yee (orig. factory pack) es easily to AC power 
flash tube gives consistent 
KODAK CAMERAS niet per $1.35 ea ph od 
KODAK SIGNET 35mm outfit . $ 91.45 $6 9 169 nd 
KODAK SIGNET 35mm, £3.5 | 75.00 
KODAK RETINA Ii kc nm, f : 190.00 $8.50 -..3 for 25 $29, 95 
KODAK STEREO outfit : 99.50 a nel. proc.) List price $54.50 SPECIAL 
KODAK STEREO camera ‘ 89.50 $5.40 3 for 15 
KODAK OUAFLEX Iv 17 q . . 
KODAK DUAFLEX iv ° . AWON Bulk Film Special! 
° ' 
Kodak TRI-X $3 Brand New! ULTRABLITZ JET I 
B&W ASA 24 Adjustable reflector for Wide Angle and normal 
, as oat : jak Ortho Pos film shots. A.C. or 4-D batteries wal f power switch. 
KODAK SIGNET 40 as nawes ~ _~ Lng Guide Nos.—B8&W 250, Color 
KODAK MOVIE CAMERAS Kodak Super XX. ae List Price $69.95 
KODAK BROWNIE 8mm mode! wee $37 95 
KODAK BROWNIE &mm mode! . 
KODAK BROWNIE &mm mode ; ‘ PAPER SALE SPECIAL a 
KODAK BROWNIE turret 9 ‘ 
KODAK MEDALLION &mm ma 1.9 foe 
KODAK K100 16mm #19 lens CONTACT PAPER—less than 1¢ a print ELECTRONIC FLASH OUTFITS 
KODAK K100 turret 16mm tens 4x5 SWGL (200 shits.) 3 
M = b 
KODAK PROJECTORS + ae “box co oe BRAND NEW List 
CINE KODAK Showtime 8mm proj 12 1. Uitrablitz Jet 11, A.C. or Batt. $70.00 
w variable speed contro! a 1 box (50 shts.) Ultrablitz Expert IV, A.C. & 
movie 6 = (50 shts.) Ba 
’ 10 sm ox | 
KODASCOPE ROYAL 16mm movie pro 
00 


i 
35mm slide projector w readymatic 














7 
4 
: . camera bracket 











AWON 
PRICE 


-32 
and Batt. 
w $1 : FR Pp 1. A.C. or Batt. 
w Airequipt chngr - oO i FR Mode! 140, A.C 
SIGNET S00 wt 35™m proj, auto chngr : 8x10" SWSM = 3 (100 sheets) 1.95 
Ask for the AWON DISCOUNT PRICES on ali 


equipment And your old flashgun in trade 
a ‘etme SWGL =1, 2, 4...100 shts $2.50 


1,000 shts 22.50 * 
35mm BULK FLASHBULBS YASHICA Reflex Cameras 
! 

NEGATIVE SAFETY Sale! ENLARGING PAPER Brand New—Latest Models—Just Arrived 

x sup xx Kodak Genuine WESTINGHOUSE BULBS M =2 (500 sheets) AWON is — to offer these highly prized im- 

24 Infra Red Microfile Frankly we're overstocked = { z . eee porte cam at sensational discount prices! 
Ansco ASA SO or DuPont «1, 2, 3 We've siashed our prices to en- bp J see CASE INCLUDED FREE! 
100 $1.98 ea; 400'.. $7.50 courage you to buy a case sw 3 (100 ets) 3 AWON 
FREE, 100° of ASA 24 w every more and save (10 shts) Py 











PRICE 

(200 sheets) ee 9 YASHICA A $ $24.95 

100° Order =S (Case of ss SWSM Varicam (250 shts.) YASHICA C. semi-automatic 37.95 
35mm x an Exp. Cartridge Pius x, M2 (Case of 7 939x200’ SWSM 2 eeee YASHICA LM, semi-automatic 
Sup XX, Tri-X, infra Red, Microfile SM (Case of 1 10x10” SWGL (100 shts.) ' 
6 for "$1 50; 12 for $2.50 2 

1 
4 





° ° with built- ti 
> of 20x24 SWGoL = BE gee He on - i uilt-in exposure meter 69.95 


5 of YASHICAMAT-AUTOMATIC 85.50 
a. UT FILM SPECIALS ee THIS MONTH'S SPECIALS Brand New—tLatest Model SAVE $30—BRAND NEW— 3 
4x5 Kodak Infra Red (100 


w a 
pe repeaters se 1.00 ff EXCLUSIVE—RADIANT [f: 120 © e260 neascersr Stor 333 AIRES IIL SOLIGOR 66 








Telephoto Lens, 8mm 
25 shts) for $3.50 11 13.5 4.9 
8x10 ELK. Contr Proc Pan Portable Triped Screens Wide’ angle’ lens, ‘Fmin # with LVS shutter SINGLE LENS 21/4 sq Reflex 
or Ansco Process (25 sh 1.98 YNA br :3.2, FF 11.95 35mm w/f1.9 lens & case List Price—$109.50 
matie . a 6 for 8.95 € screer ra 4 for Cardboard Stereo Mounts List Price—-$109.50 AWON PRICE 9 50 
x10 K Infra ed oo f fireproc . of, & © for 3.50; 1000 for 26.50 $ 
shts) 3.95 wast 35mm Cardboard AWON PRICE $75 95 69. 
Super, Panchro pepe ¥ , 100 1.00 e 150mm 1:4 teleph 
pe h) o 5— 
8x10 Ansco Superpan Portr Ret $74.9 Now $54.50 
24 


mee ee ee ee ee 
10n12 EK. tom*i. (10 sh:) 2.98 Gercens are ‘shipped 3.00 


: »r 620 Supreme, 12 fo 108-P W. 29 st 
“ : KODACHROME : 
11x14 Secie Urae an eee rh st anakecrale eetesocs inet.) geek s.0off AWON FILMS » ae ee e 
sh 3 8 


8.50 Including Case 
3.95  & ca 2 4.95 
sxio , ae Repolith thin 











Nia 4-6376 

COLOR CUT FILM SPECIALS Bulk ANSCO COLOR SEND 25¢ for complete GENTLEMEN: Please send me immediately the items listed 

Ektachrome (10 sh.). .$2.50 CATALOG listing all equipment below. |! enclose $ 
Extacolor Type 8 (10 Daylight 100" ung. 2534 bay: Date 


at unbeatable prices! and insurance costs (excess refunded). 


including postage 


Ektachrome sh . 
Ektachrome de sh.)ea. 3.95 35mm x 2713/2’ - Include 20% deposit on all 
a pm + 3 it x8 oo C.0.D. orders. All equipment 
meee Lover tr ueg : is NEW, all film & paper out- 
EEE a 4-LITE Folding dated and sold as is unless 
KODACHROME yeScessae MOVIE BAR LIGHT 


otherwise stated. 
20 *with your camera in trade. NAME 
36 e ; With metal carry case, 2 toggle 




















25 - switches & 7’ heavy duty cord. 
25 . 16.95. 
= Postage & Insurance must be ADDRESS 
AWON SALE $7.50 inctuded with order. Excess 
rete via insured funded. All prices subject to ZONE STATE 
Bulb main on bar in case refun P 
eee ee Order must accom- Hf gi" 02° with purch. bar. change without notice. 


Sel =e ee ee ee oe 
Popular PHOTOGRAPHY 


Export inquiries invited! 








50 




















NOTICE: Rates 75¢ per word. Minimum 10 words. May issue closes February 7th. Send order and remittance to Popular PHOTOGRAPHY, 366 Madison Ave., N. Y. City 17, 








WANTED! verythir Satisf r foe at I . ew 16MM |} 
CAMERAS AND EQUIPMENT (neercnneTS so 16 RK eo 36. N 
TO SELL hese 


Ir 





Mo 
CAMERAS 
A ed 


CANADIANS 
M 
CANADIANS 


ALTMAN'S 


Market | 
CHICAGO'S I 
evenings! Better 


CANADIANS send for bargain list, and used 
‘ . S nn ¢ ; lr ig poe 


M treal. ¢ 





PHOTOGRAPHY Y 
World ‘ 
4 6 Ss. W 


ALTMAN B Se I t ' , acai ; ; R M 
( \ } } } . ; . ¢ ¢ 1 





CHICAGO Y 








ACCESSORIES ~ > ° j AMERICA’S M 

* an: Sew ten. Gehan vo. Altmar é WORLDWIDI 
S. Wal ( ] Fidelity ¢ re. « 
BOOKS Or Pr} 


STEREO W 





MATEUR 


MOVIE FILMS 
Rented — Sold —Exchanged 


Hot Sy 
MODEL Re 


B 





CLEARANCE 
Sound Mov 


» Sale Want 


PHOTOMOL 
e Major 1 





CAMERAS AND EQUIPMENT So _  PHOTOMOL 
WANTE D aera! ores nv . | vard. 1 
shorts. Sl ei : ir Sel Vr ires 10, 3 








‘OMPLETE Outfits Purchased ! Everything: 
mm’s to 8x10’s, 35mm’s, Leicas, Linhofs, Lenses, Bs 
rgently Needed! mediate Payments! Chron Vi 

yptic 943 North State, Chicago 10 NEW 1958 I 
IMMEDIATE airmail payments for cameras, lenses 16mm sound. W 
accessories! Highest Prices! Quality equipment N, ¥. 4 Spe 

wanted! Open evenings! Chromopties, 943 North KEYSTONE (¢ 

4 1) ‘ é 


state, Chicago 


( 
& 
{ 





Aly 
g eginin 








PHOTO FINISHING 


ABSOLUTELY highest quality professional double 
we t « t t é 1 € 7 Roe 











proce ed under 
20 exposure and 
$1.75 


KODACHROMI 


ANSCOCHROMI 
oldest Aut! 
cial 10¢ 
$1.00 
Ektachr 
I mount 

lor Pro 
each. Mir 
Guaranteed tisf 
Color Mart, Box 





COLOR SLIDES 





MEXICO—Thre 
gales, the 

kets, Bullfight 
individually 
Canada ind 
Yosemite, Califor 


Laredo, Juarez, No- 
( ge available 


100 VIEWS § alifornia, Mexic 
Wildlife, Pinups 
1450 Water, 
FREE Color 
color. 10¢ 
tures, Jenh 


Select one u 

Long Beach, California 

Slide italog with illust in full 
handlin harge. Inter-American Fea- 
ntown, 14, 
SPECIAL—10 Most Popular 

$1.75. Hundreds of other 

true-life, color 

Florida, Beach , Nationg ” 
Write today for Fre al Photo Lab, In 
P, 3825 Georg hington 11, D. C 
INDIANS Natior remonial 
Colorslides $1.00 Eddings, 8 
N 


Penna 


only 


Gallup, N 
Roberts, C 


rning 
rning, 


Charlotte 5, 


VIRGINIA Caverns or Historic, 8 $1.00. Royalpix 
P8, Woodland N.C 


VERMONT and White Mountains of New Hamp- 


shire in fall and 
slides 3 for $1.00 

Box 547, East Douglas, Mass ‘ 
EIGHT beautiful Florida Slides $1.00 
Colorslides, Box 185, Miami 33, Florida. 


winter 
Douglas 


Original Ektachrome 
Photo Service, P. O. 


Free list. 


ANNOUNCING Mestor Br 
Travel Quarterly 
Over 12.000 


nd Ne 
Individual slide descriptions 

subjects—100 foreign countrie Spe- 
cial Audio Visual selectior Giant size 8%"x11" 
Special Meston slide included at o Extra Cost 
Spring 195 vail ~—25¢. Meston’s 
T ‘ Street, El 
Pa rexa 


SOUTHSEAS 


2x2 WONDERSLIDES 
T Lat P.O 
LOCOMOTIVES T 
( log nd pl 


ANTIOUF \ 
32-page Illustrat 
779X, Beve 


TRAVEL 
' le 30¢ 
QUALITY SI 
ple, catalog 
Calif nia 

ent m Original 
Nine Pictorials : $1.00 
Wizard, 38 441-P Vine, 


KODACHROME Tit Assort 
Indicate Subject Preference 
Also Free Custom List. Fil 
Hollywood 38, California 

170,000 SLIDES in stock insures quick delivery 
12,000 subjects offers wide choice. Production by 
Captain M. W. Arps, U. S. Navy, retired, insures 
satisfaction. Send 9¢ (stamps) for 88 page catalog 
United States, Canada, Mexico, and Cuba. If in- 
terested other countries add 2¢ for each country 
requested, as these are separate lists. Worldwide 
coverage (70 countries) available RoLoc, Box 
1715, Washington 13, D. C 


le Slides. America’s largest selec 
Satisfaction guaranteed. Colonial, 
Swarthmore, Pa 


COLORFUL Tit 
t Sample 25¢ 
247-H 
ALASKA And Its Wildlife. 400 finest quality color 
lides of big game towns and Eskimos 
Send 25¢ in coin for sample slide and catalog 
Northern Color Film Co., Box 4, Cooper Landing, 
Alaska 


scenics 





BEAUTIFUL color slides 10¢ each 
for sample and latest 
Supply, Box 


Send 
issue, “Slide News.” 
1031, Canton, Ohio 


dime 
Slide 


PILGRIM the better quality color slides on approv- 
historic New England, Lexington, Con- 
Glouce r Boston Maine New 
pshire, Niagara Falls, Ausable Chasm, Santa's 
rkshop, New York City, United Nations, Wash- 
ington, D. C., Carolina, Georgia, Florida, National 
Parks, Indians, West Coast, Bermuda, West Indies, 
Mexico, Europe, South Africa, and many others. 
Hundred page catalogue listing thousands, free on 
request. Henry Cobb Shaw, 105-3 Washington St 
Boston 8, Mass 


ea to world’s 
most fabulous pageant. From professional Koda- 
chromes by official photographers at choicest lo- 
cations along Tournament route. Wholesale-priced 
36 gorgeous 35mm color slides, all Winners, $7.00 
Entire Parade, 62 Perfect 2x2 slides, $10.00 
Stereo-Realist, 20 best $9.00. Postpaid. No finer 
slides available anywhere at any price. Our 7th 
year of satisfaction Guaranteed or money back! 
Free! Extra bonus slides to first 500 orders— 
added beauty Queens, plus professional script. 
Send check, cash, or Money Order Today. Color 
Control Co., Dept. P3, 1538 Cassil Pl., Hollywood, 
California 


shots you missed—sent on approval! Choose from 
over 5200 Hi-Fidelity Color slides 2x2 (35mm) 
from 67 countries, including exclusive new slides 
of Russia, or 1200 Stereos (3-D) Name the spot 
have the slide—including title and map 
Send 25¢ (deductible from first order) for 
J-page illustrated and descriptive 35mm catalog 
i “Suggestions for Giving a Travelogue” by 
Thayer Soule, Prod. Mgr., Burton Holmes Trave- 
logues. Stereo catalog free if requested. Wolfe 
Worldwide Films, Dept. P, Los Angeles 24, Cali- 
fornia 
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PHOTO BOOKS 
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CAMERA & BINOCULAR 
REPAIRS 





NEOPRENE coated curtains installed in Leica, 
Exakta, Foth, Korelle, Canon, Nicca, Nikon. B&V 
Camera Repair Service, 21 E. Van Buren St., Chi- 
cago 5, Ill 
UNIVERSAL (Cinemaster 
Still and Movie camera 
cians. No projectors. All 
week delivery 
national 
7, il 
LENSES made and repaired. Hard coating for 
sharper pictures, faster speed. Recementing, re- 
polishing, light scratches and haze removed. Com- 
plete binocular repairing Guaranteed workman- 
ship. Send lenses or binoculars or write for free 
est ate Gould Lens Service, 26E Franklin Ave., 
Binghamton, N.Y Free descriptive folder 
PERFEX repair on Still and Movie model, using 
genuine Perfex replacement parts. (Only author 
ized Perfex repair firm in U. 8.) Send camera 
for estimate. International Camera Corp., 844 
West Adams St., Chicago 7, 
QUALITY Camera Repairing. August Camera Re- 
pair, 611 N. Harper Ave Hollywood 48, Calif 
BRISKIN movie car qualified 
technicians. All work fully guaranteed. Ten day 
delivery. Send camera for estimate. International 
Camera Corp., 844 West Adams St., Chicago 7, ll 
CANON Cameras—Comple ervice, all models 
Work guaranteed. Sen mera for In- 
ternational Camera Corp., 844 W. Adar 
7, ml 
COMPUR, Pentacon, Contaflex, Graphic, Wollen- 
sak, Kodak, Zeiss Ikon, Leica, Bolsey, Prontor, 
Argus and Robot Shutters a Specialty (Prompt 
Service) Central States Camera Repairs, 3114 
Douglas, Wichita 8, Kansa 
EXPOSURE Meter repair specialists. Three day 
service. All makes. Empire Camera Service, Box 
77-P, Times Square Station, N. Y. 36 


Mercury, Roamer) 
repairs. Trained techrii- 
work guaranteed. Two- 
Send camera for estimate Inter- 
Camera Corp., 844 W. Adams, Chicago 


eras repaired by 


s, Chicago 


YOUR Photo Equipment deserves precision care, 
wherever you live. See your National Camera 
ServiShops Dealer. If there is not yet a Servi- 
Shops near you, send repairs to National Servi- 
Shops Headquarters, Department RB-3 Engle- 
wood, Colorado 

EFFICIENT— Fast—Inexpensive 

Cameras, Binoculars, All makes 
Modern Technical Supply Co., Dept 
42nd St., N. Y. 36, N. Y. 


Cameras, Movie 
Free estimate 
PP, 55 West 





BUSINESS OPPORTUNITIES 





CAMERA Repairmen greatly needed! You can 
learn manufacturers’ service methods at home, in 
your spare time! Free, big illustrated book tells 
how ! Write today, National Camera Repair School, 
Dept. X3, Englewood, Colo, 











LEOTARDS, Bikinis, Costumes. Actual Photo il- 
istrat Y 


ns, $1.00. Stan Stanton, Liberty 3 
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W rite 7 
Dept. B3 
HOTOGRAPHY 


’ract I g. Long 
Free t let ‘ ns f | 


835 Diver Dept. 2253, Chi 


LEARN Retouching. Complete Home Study Course 
cluding all equipment. Easy payments. Money 
Guarantee Full price $23.50 Write f 
terature today. Marshall Art Studios, Dept 
} Fullerton Ave., Chicago 47, Il 
ng Photogra : A fascinating 
idelins 


Service Publication 


anew You 
99, 10 West 





FOR INVENTORS 





INVENTORS believe you have 
t ! i 





HELP WANTED 


ormation: Earn High pay. All trades 

1 USA Job Opportunitle Travel paid 
Write Dept. 623 National Employ 
ation, 1020 Broad, Newark, N 


MAKE money quick, easy taking subscriptior 

from every family in your community Liberal 
ions. We tell you how, furnish all supplie 
Write McGregor Magazine Agency, Dept 


Mount Mort Illinois 








STAMPS AND COINS 





FREE—Valuable USA! (1) Scarce genuine } 
e stamp picturing first USA, issued in 1847! 
2 Big collection 30 all-different United 
nt 19th century, valuable $1 stamp, ete ; 
m beautiful Commemoratives (4) Col 
Guide ; Big 64-page Bargain Catalog includ 
US Postage Issues; other exciting offers! 
10¢ for mailing expenses Harrisco, 4163 
it Bldg., Boston 17, Mass 





BINOCULARS AND 
OPTICAL EQUIPMENT 





BINOCULARS repaired, all makes. Free estimates 
Authorized Bausch & Lomb, Zeiss, Hensoldt, 
sushnell dealer. Tele-Optics, 5514 Lawrence, Chi- 
cago 3, Illinois 

MA 19¢ 
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N. ¥ elt pt. 10-P 
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ieee ...See the Stars, Moon, Planets Close Up! 
tna" aie Fara | 3 ASTRONOMICAL REFLECTING TELESCOPE 
ofmoont | Assembled and Ready to Use! 

60 & 120 Power—An Unusual Buy! 


FAMOUS MT. PALOMAR TYPE 
You'll see the Rings of Saturn, the fascinating planet Mars, huge craters on the Moon, Star 
Clusters, Moons of Jupiter in detail, Galaxies! This is a fine quality, American-made tele- 
cope engineered and built for clear definition and resolution. Equatorial mount with lock on 
both axe you automatically follow stars across the heavens. Aluminized and « 
" diameter high-speed f/10 mirror. Each mirror Focault tested. Telescope comes equ phe 
th a 60X eyepiece and a mounted Barlow Lens, giving you 60 and 120 powe 
ivailable for powers up to 250. An Optical Finder Telescope, always 
ided. Sturdy, hardwood, portable tripod 


Free with scope: Valuable STAR CHART and 2 page ‘‘Astronomy Book” 
Stock No. 85,050-P ° $29.59 f.o.b. Barrington, N. J. 
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STEREO , 

Silicone Polishing FUN 
meROSCOrE | & Cleaning Cloths | WITH 
' hegighuen 


with a non-wover New 
rayon cloth. Used a 
and over washable 

scratct I 
less non-oily ( 
ize 18 x 16” 


; ; Stock No. 60, 059-P 


plete satisfac- —Pach 
t r r ev back “$1. 00 Pstpd 
Order Stock No 85,056-P 4 
bs ae. $99.50 f.0.b Steck No. 70, 137-P 
ioe... - . 908.8 ae Stock No. 9050-P 
= . SOc Postpaid 


: it Ibs.) Cloth: “$26. 50 Pstod 











Photograchers! This ie an actual photosraph of, the INFRARED SNIPERSCOPE TELESCOPE AND PARTS OPTA-VUE 
3 alin : dee in the drt—einot tein steerves, wer ts | EDITOR OUTHT 





f/1.4 16mm MOVIE PROJECTION LENS care’ Phot rah 
ee nple red “ 
ae hK\t \) ye : a” =A races ~— 
} wnat oF . Stock No. 85,053-P $150.00 f.0.b 
Barrington, 
wt. approx. 12 Ibs 
Save still more mone Build your own Sniperscope 
We wi h instructions—parts, including: Power 
Pack A image tubes. light nits, filter et 
For details—request FREE Catak > Complete 14-piece outfit, ~ 
jing lens batteries bulb. 
- . ~ — Real 150 Power P Hare le “a > — versatile, 
0 t sat self-illur >< magnifier 
eeve with an 0. D. o ASTRONOMICAL TELESCOPE made. Mou 1 your slide 
1 projectors a we Achromatic Lens! Refractor Type! oj case, or build it into 
Only $16.95 Postpaid ac r or as a platforr 
cracks the price barrier with a tre- ‘ \ thousand and 
x« tq ty and per- 





Viewing 35mm. slides 
r-sharp placing i side mage 
. : nt pre c : ~~ rojecto 

Stock No 30, 119-P $9.50 Pstpd. a en. Caereres ee 

Sleeve Ad D , reha a jlare stops 
Steck No. 40,126-P $1.00 Pstpd. in tube! Lens mounts of brass and aluminum! 


th 


et 


Whe rever ‘i in 


magnificatic s 





for # i brat < foney back 5 r e "lr ae od fr 273 page « 
Handboow ot he Pp vens : h t—anm } >a Sta 

Now—See The Satellites Stock No. 80.060 ; thas teo tarps ee a Sunt wl is the 

LARGER 42mm OaJective MODEL—67. 100, 200 power—same features as , a eee _ 

NEW, LOW PRICE “SATELLITER" TELESCOPE above o tes cluded free: "Handbook of the Heavens.” Star > is worth the price 
Chart é Star “Be ok let Stock No. 50,129-P 

Foret be aI ag $9. 9S poses Stock No. 80 é61- Pp $19.95 Postpaid $2.50 Postpaid 

s€ t te 
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New! 2 in 1 Combination! Pocket-Size ; Take Telephoto 
50 POWER MICROSCOPE ‘ Shots Thru 
and 10 POWER TELESCOPE | ' 7x50 MONOCULAR 


= 3 This is fine quality, Ameri- 
’ war surplus! Actually ‘/2 

Useful Telescope and Microscope com- of U. S. Govt. 7 x 50 Binocular. Used for general ob- 
$9.95 Postpaid bined in one amazing, precision in- servation both day and night and to take fascinating 
We re fr oO mous Moonwatch Satellite strument. Imported! No larger than a telephoto shots with your c a Brand new, $95 
Telesc re! fountain pen. Telescope 10 Power value Due to Japanese competition we close these 
Microscope magnifie 50 Times. Sharp out at a bargain price. Directions and mounting hints 


foc us at any range. Handy for sports, included 
PRE Alem ale), mm :iele) 4 ooking at small objects, just plain | Steck No, $0,003-P. $15.00 Postpaid 
. noopin 
- Order Stock No. 4 0s9-P 
to follow—accurate—8'/. x 11 page size—many Send Check or M. O $4.50 Pstpd. 


lata a ae Seca weT™ FREE CATALOG- P| 
w to Build Projectors... e *ss | IRIS DIAPHRAGMS! ieveatettenstionns - 


mn Optics : Stock No. 30,118-P—0O.D. 21/4"—Max. prisms, war surplus op- 
r 5 4.50 Petes. tical instruments, parts 














»p: ) 
Telephoto Lenses - Stock No. 30,263-P——0.D. 19.8 and accessories. Tele- 
ondense and Project Light Max. Ap. 12mm $3.00 Pstpd. scopes, microscopes, 
oe " Stock . 30, — P—O.D. 100mm— —_ bed 
Their Uses ; . ~r satellite telescopes, bi- 
UP Photography : Max. Ap. 75mtr $12.00 Patpd. \ noculars. Infrared Snip- 

Its Uses : 


‘ tere pters - § Fun for adults! Fun for chil- erscopes & parts, reti- 
ade Stereo-Viewers : SIMPLE LENS KITS! ! cles, mirrors, Ronchi 


dren Kits include plainly 
» Micrography with Pen written, illustrated booklet rulings, dozens of 
Microscone i showing how you can build lots of optical items. other hard-to-get op- 
y Cameras . Stock No. 2-P—10 lenses. S$ 1.00 Postpaid tical items. America’s 
Collimating Systems ’ - Stock No. 5-P—45 lenses...........$ 5.00 Postpaid No. 1 source of supply 
*‘Building a Condenser Enlarger’ Stock No. 10-P—80 lenses $10.00 Postpaid for Photographers, Hobbyists, Tele- 
rey T17 Dae tao) de) 12 ee 1) 41 a) clo tae) 1) 7 Eee i ate LP iiid ie = (cope Makers, etc. Ask for catalog P. 


EDMUND SCIENTIFIC CO., sarrincron, NEW JERSEY 


PRINTED IN U.S.A. Popular PHOTOGRAPHY. 
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CANON Camera Company, inc. U.S. Factory Branch: Dept. P-3 
in Canada: Taylor, Pearson & Carson (8.C.) Ltd 


See the Canon System of 35mm mm yur dealer, 
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WHEN you can proof up a dozen or so 


of your Kodacolor negatives on a single 


sheet of paper... 
. and see for sure how good they are 
.and what juicy color enlargements 
they'll make . 
Then you know that color is yours. 
You can do exactly this. Right now. 
The combination to remember is Koda- 
color Film (in all popular roll-film sizes) 
ind Kodak Color Print Material, Type ¢ 
(in the usual enlarging sizes). 


Get with it! 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 








a trade-mark since 1888 





